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UFIVERSAL HIFTORY OF MURIC.

INDIA.

HINDU PERIOD.

WI‘I‘H the Hindos, musicis of divine “origin, In

fact, it is considered as divinity itself. Before
the creation of ihe world, wn all-pervading acund rang
through space. Srahmi, the Crentor, Vishnun, the Preser-
ver, and Mahideva, the Destroyer, who comprise the
Hindun Trind, ware not only fond of mhsic but were prac-
tical mugicians themselves. Vishnn holds the Sankha {the

oconch-trampet) in oneof his hands, and this Saskha, !

according to some of the Purdnas, was one of the
valuable articles or gems, recoversd from the deep, st
the churning of the ocean. On ome ocension Vishau is
said to have been s6 charmed with the vocal performance
Mahideva that he began to mclt, and thus gave birth
to the saored Genges. Muhideva invented the Pimdha,

the father of siringed inatrvments. It was out of hiz five

mouths that five of the original Rdgas (melody-types) of

the mouth of his consort Pirvati, these being respoctively
pamed 8ri, Vasanta, Bhairava, znchamn, Megha, and
Nate-Wivdyana., After slayicg the demon Tripurs,
Mohidevs was 8o much elated with joy, that he began
to dance, sud Brahmi prepared the drum {with which he
asked Ganesa, the zon of Mahideea, to keap time to the

% Y e e

performance) out of the earthsaturated with the demon’s

Hindu music ware produceld; the sixth springing from

M
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blood, his skin serving as the akin with which the
jnsbrument was coverdd at its two heads, Iiis further
statad that Mahidera compowed the Biga Sankere-
Vijaya, in oommemorsiion of this -victory. Brahm4 added
six Rdginis to esch of the principal Rigas and
began to impart a knowledge of music to fve
of his disciples. Of these, Hubu and Tembura (the |
inventor of the stringed instrument called after him,
Tumbned) oultivated sed spread the knowledge of voeal
musio ; RBimbhi, the celastial femmnle dancer, learnt and
hughtdanoing';andﬁinda(ﬁamofthw
Vini, the principal atringed instrument) snd Bharats
{the father of the drema) practised the theery of
music. Bach of these musicians composed & mmzical
treatise, but the one produced by Bharats had currency
on esrth. It was be who, ont of the combination of the
six Bigas anid thivty six Riginés, composed 48 Riginie
and designsted them aa their chiliiren: Inoumerable
combinations followed and it is said that each of the
gixtosn thousand milk-meids, with whom Vishnu in his
incarpation of Krishna in the Dwiparo Yuge beld
dalliance in Brindavan, composed s Bdgiai for his
dalectation. The courtof Indr teemed with oelostial
musicians who entartsined bim with songs and dance
Vodas (or revealed scripinres of the Hindm) and, ont of
them, four Upa-Vadas of which Gandharve Vada {musical
science) was one. This was evelved aut of the Sima Vada,
mwmm&imhﬂamhhm acoord-
fng to rales 'laid down which are still followed in most
Mamw,mmam-ma

Goming down to the harcio ages described in the

 Bimyans sod Mabébhirata, it will be found that music

W
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{ wascultivated and encournged by the princes and the described as including » pqtmmth"mdﬂ
peoote. Ti is related that Bhagiratha eseorted the river ! Vina” whish © cheers the lomely he.rtmdl-dlm
Gangoes from har heavenly redidence to the terrestrial lmﬁothemdliwﬁﬂ!-” Kalidess who w

y enrth, blowing a conch all along the journey. Lava and in the reign of Vikrameditys (B. C. 58), Kiugoi On;na.n,
Kusa chanted the Rimayana in the presence of tHeir { who was a grest patrom of Immg,:wtwnlmhﬂ
futher, to the accompaniment of the Vind which was ! drama, called H&WMMMW qreen
teusht them by the ange Vilniki, the father of metrieal Dhérin§ sent her attendsot maid to the Sangita-sild or
composition in Sawskrit, Several insiruments used in § music saloon; to enguire of Gonsdée a,boutthaprogrm

E the ficld of batlle are mentioned in the Rimiynoa. made by his pupil, Milariké, in dnemgmﬁ mgm:
Rivana, the tenhesded giant-king of Lankk In » subsequent portion of the play, Milaviki is deseribed
{Ceylon), is credited with the inveniion of the Révan- i‘ as singing an Upa-géns or preinde, snd 50""‘?,'“
asdram, lhe protoiype of siiinged instruments of the | Vastw in Hadhye-lays (mﬁm}.%;ﬂqw
violin kind, The Mahibhicate also abonnds in descrip- thanmofwﬁismwdmm
tions of the mwsical instraments of war. The medm Voaitilikas being in atien-
conch-trnmpet way much m use st thia time, dsuce op the kings. nqm,..rwwmp-h
Krishas used the comch called Pinchajowys. *The five 3, « 8 sort of poetical yarder or bard who anncenes tiu
Pindava brothers, Yudhisthira, Bliimas, Arjjuna, Naltls, fired periods of the day, dwwn, noom, oF e'relillg,.m
end Nahadern, respectitely, used ‘the conches nawmed moasured lines and oconsionally powr forth strains
Ananta-vijeyn, Pawndes, Derndatia, Soghosha, and ising from eny incidental oscurrence. ©* It mey be
Muanipuehpa. KErishos is credited with the investion of J ohmdmmwtmthaaﬁghdmo!thohfd

1 the Murali (8are). Hewas such o dextercuz player on of Hindustan, (whick bas now been WMM

Ahis iastrumeat that the wilk-meids of Vrindmvay wae Bircai, which Abul Fasil hae transinted 28 ¢ ey~
nexiested 1heir domestie dutios and ran to lisien to its cisn.” Itis perhaps more than » mere comeidence that |
straing whils the rirer Jumuns in bewilderad eostacy the pame and fonctions of the Birdsi snd the Celtie Barde

¢ forgod its onward comree.

1‘ shosld be found almost idemtioal.

Coming farther down to the pesiod of tea- The following ama some of the prineipd
gible history, ome might obearve thet mmic beld treatises of Toasle belonging to the Binds pericd
» high plsee in polite sosiety. In Mrichchbakotsk —Sungila Rainiimrs by Sirssigadess; Sangda Darpane
Nitalm, which is the oldest drame exiont and is b,nm.lﬁmsmf’ﬁ“'wm“h
esid to have been wrilten at, or shortly before, the Sustri ; Narade Semhité sud Niredi Silshd by Rieki
begisning of the Christien ern, Rebhils is mentioned Nirada; Bharsls Somhité by Ricki Bbirate; Nartiaks |
a2 » distingnished musicien of Ovjjein in Malws, and "Nirnaye by Pundarika Vichobile ; Seagile Fénigoms by

{ Ohéradatis is deseribed as returning home lats st night !

from s concert given by Rebhila, This'comeert it also

e o "
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Biga Sarvasva-Sira by Bilhana; Sangida Bhdskera by
Bhiskarichirys; Somgitirsave by Kallindths; Samgite
Badshye by Rishi Matangaja; Tisdave-larangsswara by
Andhtka Bhatta; Tumburu Sewhili; Kohaliya; Gita
Biddiinta Bhéskara by Biménanda Tirthesvémi; and
Bangodaya by Simbhavichirya,

MAHOMEDAN PERIOD.

THEL{alwnwdunsuam]ingmtion cams in contact
with the people of India for the firet time in the 11th
centary, snd since then a change has been worked into
the musical system of the country. The Mahomedans
did not much ensourage the theory of the srf, bat they
patronized practical mmasicians and were themseives
iznstramental in composing or introducing several stylcs
of songs or_devising new forms of musical instruments.
It is rolated by Mahomedan historians of the period that
when Dacca was invaded by Alla-nddin in 1294 (after
Cbrist) and the conquest of the South of India was
completed some yenrs later (about 1310), by his Mogul
. generul Malik Enfur, the profession of music was found
to be in such a flouyishing condition that all the musi-
‘eiane and their Hindu preceptors were taken with the
royal armiss and settled in the North, It is said that
the celebrated Persian poet and musician Amir Khusu
eame to Indis during the rule of Alla-uddin and defeated
"in a contest the musician of the South, Ninka Gopal,
-who had oome to Delhi with & view to challenge the
mosicians of the court. Amir Khusru is reported to
have given the name of Scidr to the Pritanirl V ud of the
elnasic days and o have diviCed the Rdges into twelve

Mokasms which were shhectyuently sabdivided by other

.

Mahomedan musicians inte 24 Sebhas and 48 Gaeas.
Rajeh Méan who ruled in Gwalior (1486—1516) was & great
lover of music. It is said timt he brought the Dirupada
style of mghoitaprmtﬁdesnﬂthth&mgomﬂ
severs] songs in this atyle. Sultan Hossein Bhirh {of
the Bhirki family which flourished in Jounpar in tha
w&mﬂhmdnedmwyhdmgwﬁﬁhhtm
to be known as the Kheyal. Dmgthexmgnoftha
Mogul KEmperor Akbay (wso—lws),msiemm-ﬂar-
able progress and received *substantinl ssoouragement.
Tt was in his court that the fawous weusicion Tassen
(vapil of the venerable Haridns Bwami) Mmishi
Tansen, who was formerly in the service of Rajsh
Bam, i suid to have recaived from him one erare of
Tankas as 8 present. mwmumﬁugd
in the din-i-dkbari as being excessively fomd of musis
and having o perfoct kmowledge of its primviples. *In
another portion of the din it is stated that he was an ex-

mwﬁmmm, mngdwr.
Q‘haGwaﬁdeanmﬁmof&phm

ramjit lost his throne, Baksu went to Bn)n.h Km-tof
Kalinjar. Shortly after, be aocepted a sitvation in the

and Mahspstar, both of whom bad been with Islem
Shah st Imckmow, were among the sourt. musicisne of

e

Tenwar, in whose oouri as wvell us in that of his son
Vihmiit,thefnmulli’iynbﬂukm tived. When Vik-

{

sourk omumm(ms-mmuuumm ,

dnaie s




| Akber. The ommber of the princips] musicians named
in thedim is 36, and inelnded Tansen, Tantarangs (his

ebyle of singing known as Bas-khsd), Birmandsl Khan
(player on the Sarmandal), snd Qasim, surnamed Koh-bar,
who fhvented an instrument intermediaie between .the
ments used in the Naggarah-khanah :—(1) the Kuwargad,
commonly called Damamad {18 pairs more or less); (2)
the Naggersh (20 pairs moreror lem) ; (3) the Dudul (of
which fiur were used) ; (4) the Karana or Karrana (made
of metal :—~never blown fower than four); (5) the Surne
{Persian and Tndian kinde—nine blown together); (6)
the Nafir (Persian, Europess, and Indisn kinds—some of
ench kind being blown) ; (7) the Sing (made of bheass in
t the shape of a cow’s horn ; blown two together) ; and (8)
Sanj (cymbals, of which three pairs wers used), The
Ain gives detsils of bow and when the band pleyed snd
other mueic wae performed for the amweement of
the Emperor, The following sivinged insiruments are
Aencribed in the Ais us heing in uee st the time:—The
Joenior (which is mounted with 16 frets and six wires, and
hes balf of a gourd sitacked at each end of the neck);
the Bhest (something like the Jwsier, bwt having
only 8 sirings); the Kinawr (having o longer neck than
the Bleen, and the gourd with two etrings) ; the ¥irdhoen
. (like the Bhoen bt without the frets); the Amdriti(having

son}, Bax Babadwr (ruler of Malws, and inventor of the

1
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each end ; mounted with one sixing of gut resembling o |
bow string, end pisyed with s plectrun}; the Adbowies
{baving & gourd with two wires}; and the Kingeral
{resembling the BAesn but having only two strings of
gut, and smaller gourds). Seven varictics of the drum
are mentioned—uis,, the Pukuwy, Awsj, DAL, Dheddeh,
Irdahwsy, Duf sod Kmjir. Quly two percossive inatrr
menta are described, these being the Tal, {s pair of brass
cups with brosd inouths) ; and the Kut-h Tal, (resembling
small fish and made of wood or slone & set conmivting of
foor). The wind insiroments weve the Shohna, (the snma
as the Persian Sirns or trumpal) ; the Muashk (called in
Persian Noi Amban or the bagpipe) ; the Mosrls (s kind
of Bote) ; and the Qwpwak (ahollow tube, an ell long, with
# hole in the centre, in which is placed a small reed).
The songs of Vidyspati (who adorned the court of Siva
Sinhs of Tirhut, Behsr, in the 14th cemtury} were in
vogae in the time of Akbar. It waa also in this reign
that Mira Bai, the wife of & Rana of Udsiporaend e
celabrated songitress and compaser of hymns, flourished.
The Emperor had opporimnities of listeming to her
escedlent voeal performances. The blind poet and
musicisn Suradas, who issaid to have composed 125,000
Vishnupadas (hymns t0 Viehnu) lived also in this reigs.
Suradss wse the son of Ramdas, who has been already 3
! deseribed aa one of the mumciane of Akbar'a court. The ¥
following nsingers are named as balonging to the reign
§ of Akbar’s son Jehangir (1605-—1627) :—Jehangirdad ;
Ohatr Khan ; Parwizded; Kharramdad ; Makbhu; Haoona.
It was in the reign of this Emperor that Tulvides died,
Tolsides was a populsr composer of hymne regarding E
Réms 2nd Sité. Daring Shahjehan's reign (1628—1853), f
1

e e e
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the following mosicisns lived:—Jagnnath (who received
from Shahjehan the title of Kubrii) ; Dirsng Kban; and ;
T.al Khan upon whom was confurred the title of Gan .

% ] :
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smmundar {ocean of siaging excellsnce). Lal Khan was
son-in-lavio Biles, who was & aon of Tansen. Jaganath and
Dirang Kban ware both weighed in silver and received
ench 4,500 rupees. Awrangzebe, who succedad Bhabjohan
to the throne of Delhi and occupied it from 1853 to 1707,

‘incident in relsted as baving taken place afier the order

was promulgsted. The ecourt musiciana brought e
bier in front of the Jharewah (the window where the Em«
perors used to show themsslves daily to the people),
and attracted the sttention of the Emperor by their
loud lamentations. On Aurangsebe sppearing st the
window and asking whom they had on the bier, the
mmsicians replied ¢ Melody is dead, and we are going to
the grave yard.” < Yery well,” aaid the Emperor,  make
the grave deep, so that nstither voice nor echo may issae
from- it.” During the years the tan successors of
Awurnsigrebe rulsd in Delki (1707-—-1857), m nsic continned
to bo.caitivited but aot with the vigour it had attained
in the preceding reigns. Mahomed Shak was the laat

of the Emparors who had renowed musicians fiourishing |

in hia time. There are several vocal compositions extant
‘which ere assoviated with his nams. The famons songs-

. trexy Shori brought the Tappd song to its present degree
+ of perfestion in this reign. It is said that her husband
. Golam Nubi. composed the songs and coupled them

.

.with ber name. The chief feature of music of the

Mahomedan period was the combination of the Hindu ¢

style with the Persian one. Some types of classical
musc werd brought out ander Persian names, while some
entirely new ones were introduced such as the Trival, the
Terana, the Gasal, the Rekhia, the Quol, the Quibana, the
@il Nuksh, the Mawlud, &c. The Mahomedan musiciens
did not write any original works on music; what they
composed were merely the rechauffe of Banakrit treatisey

F ARIA—INDIA. 59%

{ on the subjest, and smong those might be particularicsd
the Toftel Hind by Mirea Khan. The style of music they
cultivated is now the standard high clasy wusic of India,
loaving out of conrwe, tha provincial airs whish are notised
later on, Bome of the eminemt religious reformers of India
were born during the Mabomedan period and coniributed

Awong these were Kabir who flousshad {1380—1430) in
the reign of Bikandar Lodi. Kabir is eredited with haying
ereatod the sascred literature of Hindi, composed a
numbey of songs himselt, and cwused & good many more
o be composed by his followers and successors. Jaysdeva,
who waa & native of Birbhom in Bengal, composed
his melodions stanzas in Banskrit in the 12tk century.
Nénak, who fourished in 1489, and Chaitanya, who was
born at Neddea in Bengal in 1486, gavea strong impetus
to the vocal literatare of the religion they respsclivaly
: opresented 04 preached. Didu,e religioms reformer,
wes borw st Ahmedabed in 1544, The Abhdugas or
spirituad poéms of Takérém or Tukobs, who Rourished
about 1609, reprasenied the highust flight which Marathi
poetry reached. Chandidis, who was contemporary to
Vidyipati, wes s native Brehmin of Birbhum, nnd wag
the rst Bengnli whose sweel stanzas were set io musie
and sung as the originel Kirtan aongs of Bengal, The
performances of Kirfan songs used totake place so early
ae Akbar's time as wention of them is made in
the dis,

BRITISH PERIOD.

Emn&hhsdiagﬁllbe noticed mot only whai
bas taken place in different parts of the country

during British rale, but also what has contiwoed zincs

; the preceding perinds.

&wn‘ Lt At memat Wt e it A A e é

to the making of & literature of hymma in this eountry.’
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THE NORTH.-WESTERN PROVINCES.

Lucknow is oelsbrated for the mmsicians, voesl and
instramental, sy well as daneers, mule and femals, that
have been cupplied to varicos Indizp courts from time
to time. The court of Rampur hae slwnys meintsined
a high siandard of efliciency in the department of musie.
Benares i: noted for ite temple music. The chants that
mmgmthatmphof?mmmwuudby
great solemnity. The Nowbwi, which is axn ount-door
band, eaid to have besn invented by Alexnnder the Great,
and held in fovour in alt Mehomedsn courts, is engaged
in Hindu temples as well. The Nowbaf which plays in the
temple of ‘Piswerssra and at the Dasirvamedhia Ghat st
Benares is of & very high order of merit, Bajpei and
Baba Mahesh Chunder Sirker (s nstive of Bengal) were
twe of the best Seidr-plsyers of Bensres of the modern
day. The latier wes an smeteor. Vrindevan and Mutirs
are the cradle of much of the festive and periodical songs
that aye sung in connection with Krishna's career. 1be
- Hori is sung in celebration of the Dl Jikird festival ; the
Jhslan or Hindela, ot the swinging festival which takes
place abont the full meon of Angust; aad the Bidhds, on
the ooccasion of the hirth of Krivhne. The Chewdes of
Muttra and Vrindevan are grest voeslists. To the
principal shrines of Vrindavan are stiached s nmmber of

{ mawsiciane who sing and pisy it regelsr intervals. The

Thumri song, which iz song by the Nauteh-girls, is com-
posed ir an impure dialect of the Vrajs Bhishé, The
boggars at” Muttra snd Vrindevan sing stenggs from
Jayadeva or other songs celebrating the loves of Ridhé
and Krishns. The Récadhiri Jitlrd which in meeh in
vogne in these provinees is o characteristie representu
tion of the exrly csreer of Riédhi ond Krishne, In

melodicas song, graceful danes, and capliveting cem-

y
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 relsting to the glories of the Rajput race in general and

vergation, Lucknow and Bensves wers omee noted for i
their dsocing girls. The Taze-ba-Tuxe and Hili-mili-
pania are two of the light songe sang by these girls
which find much favour in Earopean esrs. Jivan Shsh
end his brother Pirar Khan were two dimtinguished
players on the Vind who fourished at Benares mtho
Iattar part of the 13th century.

CENTRAL INDIA AND RAJPUTANA,

According to Sir John Malcolm, most of the
villagea in Central Indis have aitached to them
men and women of the Nuit or Bamallee tribes
{# kind of wandering gipsies}, who have among
them rnde musicisns and minstrels whose music
snd songs form the principsl emtertaimment of the
pessuntry. These musicians are divided into two classes,
Ch'rime and Bhits. They bonat of a celestial origin and
exercise o greut deal of influence over the people. The
bards attached to the courta of the Feadatory Princes
(who, by the way, ssa rule, keep o onmber of good
musicians in their establishment), used to compose and
sing the chivalrous events of ancient and mediseval times,

to those of the progenitors of their employersin parti-
oulsr. The Rajputa are all fond of muwsic. The chiel
of Kotah is mentioned by Col. Jemes Tod as having
kept the lergest band of hia time in Centrel Indin. The
Meshek or the Indian bagpipe is known to the Rajputs,
The Chohdn ia described by the calebrated poet Chand ne
master of the art of muasie, both vocal and instrumental.
The Toerays is mentioned by Cok Tod 23 » trumpet wuch
in favour in tha mousisinzouns raziens of Coatral India.
He also speaks in high terms of the perfarmances of the
hermits singing the praisss of Putaliswsre from thetr |
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pinascled sbode of Abu. Colonel Meadows Taylor asys
that the #ing (horn) is indispensable in all processions,
temple services, and specially. at marringes and other
fostivities in Central or Sonthern India, and that this

 instrument is also blown by the village watchmap sb

sunset and aguin at certain hours during the night.

the large citias every mabulleor ward is stated to have
s horn-blower attached to its night watchmen or polics.
The horn isused to play wailing blasts for the dead at
the fanerals of the lower classes of the Hindus, and
somelimes at the cremations of Hindu Princes. The
Karkhds are the war-songs of the Rajputs or hymus in
praiso of their kings. These are generally sung by a clau
of singers called DAdris, The Didrd and Nukid are sung
in the dialect spoken in the Districts of Bundelkhand
and Bughelkiand and are confined to the lower classes.
Col. Tod describes tho Ris-mandal, or the mystic dance,
which he compares with the Pyhrric dance, or the fire-
dance of the Egyptians, and which he frequently
wituessed at the Gwalior court. In this dance Krishna
is represented with & radinnt crown in a dancing
sttitude, playing on the flute o the nymphs encircling
him, each holding a musical instrament. These nymphs
are also called the no-Rigini, from the Rdgiat or mode of
song over which each presides, and no-rase, or nine
passions excited by the power of music. Col. Tod observes:
¢ the movements of those who persenmate the deity and
his fair companions are full of grace, and the dialoguo is
replete with harmony.” He asks if the Bds-mandalis not
typical of the sodiacal phenomena and whether in this a
trace cannot be found of the origin of Apollo and the
ssored nine. He adds that “in each sign a musical
nymph is eculptured in alfo-relievo in the vaulted
templos dodicated to the god, or in secular edifices by
way of ornament, as in the triumphal column of Chitor.,’
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Goralior has been the seat of much musical leasming and
the narsery of many eminsnt musicians of India. The
Library of the Bikanir State, s cutalogus of which was
prepared by Rajah (then Dogtor) Rejendra Laela Mitra,
C. 1. K., containa some of the old SBanskrit treatizes on
wmusic. The Rana of Udaipur of the time whan Col.
Tod was there is mentioned by him ss 2 great peiron of
the art of music,. Msharajah Ram Sing, the predesessor
ofthapmntmlerofl’aipnr,ma’hon great lover of
musis, He hud some eminent musicians in his satablish-
mant, In the {emple ofGowui;s situnted within the
compound of the Jaipnr palaco, sacred musicis regularly
porformed. The Bhils or aborigines inhabiting the hilly
regions of Rajputans and Central India have a music
of their own which they vigorously prastice in
ooispany.
CENTRAL PROVINCES.

At the instancs of Mr. Colin Browning, Inspestor-
Goneral of Bducation of the Central Provinces, mnsis
was introduoed in 1877 into Goversment Vernseuwlsr
Schools in the District of Raipur and taught sceording
to the voeul manual Giftdvali which was published
in Hindi wt his request by the suthor of the pressnt
work.

HYDERABAD.

His Highness ths present Nissm of Hyderabad
maintaing in his establishment & rumber of munsicians,
chiefly Mahomodan, who perform the Mahomaedan style
of music,

MYSORE AND COORC.

Mrnlmsafl(ymrehsnmbmhomh
enconrage music and musicians. The wmusds of

o A
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oonutry pertakes largely of the charnoter of the mwnie of
Bowthern Indie which will b noticed Iurther on His
Highaess Chama Rsjendra Woodsysr Babedur,G.C.8. I,
the Inte Mabarsjah of Mysore, was o great lover snd »
practies] performer of musie. Under his auspiees, o musie
scbool. was started in the oapitel for the purposs of
promoting the study of Hind wusic. Ssvays Sachi,
Shamaoa, and Sheshaoa ure three of the distingnished
musiéians of Mysore of the present centary.

The poople of Cootg celébrate the Hwdtarior harvest
sovem dayx and are sceompanied by much singing and
deuncing. The time for these performances is from sun-
set t after 10 o’cloek. When the sssemnbly is full,—the
sttendnnce of all males from six to sisty being religi-
ously enforved,—a space is marked owt for the per-
formances. At s little distanes, & band of muxicisns,
two Holeyas or slave horn-blowers, snd two Meda-
dremmers, sit nesr s fire. The bowns are large apd
made of bram. The drums are & pers (lazge drum)
and & kwditepars (kettle-dram of » mmaller sise). The
Huttori-chauts resound in every howes during the night.

Four after-Hutlari days are ndded to the festive week, On |

the eighth day, the Wrukelx, or villspe stiek-danes, takes

pheoe. Fowr women—a pair leading and » secomd pair |
following—come forward, all beating cymbels aud °
chaating sucient songa or improtapin verses. When they |
hara srrived st the place of meeting, they sit down in
growps with the children, ind look at the daness which .
are performed only by the males who go thromgh the

evolutions pecaliar to the conntry, besting small sticks,

of which they cmry ome in each hand, while they move |

to the time of the muric played st o little dietanes by a
groupof Holeysx, Theairien exhibitions ave ndded to
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thess performances. After dinner, on the ninth dey, the
Nadukolw commences—this being an assembly of the

* whole distriet, The programme of the Urukolx is repented,

only om o larger seale. While the music and the dauces
continue, & couple of men from differemt villages apd
armed with » small shield and s long rattan, come for-
ward from opposite sides and step into the ring with a
defiant shout, Keeping time with the music, they ap-
proach sad evade ench other, ewinging their rottans and
denling blows at the legs of the opponent snd wurding

" them off with their shield. The moek-fight thus intro-

duced somotimes takes & sericos turn and has often
to be stopged by the spestatore. Iu the sfternoon of the
tenth day, the Devarakols {(stick-dsnce in honor of
Bhagareti} takes pisce in every village. The procesdings
ave the same as on the two preceding days, Onthe 11th
day the fostivilies are closed with a lsrge pablic diuner
taowinchedd ingiven by the united esertions of the
wusicions, bards, ssd drummers. The guests who
assemble at the house of the bridegroom before he seta
out for the houee of the bride are irested to s dimner
and music. If the homse hbe wesithy an improvisstore
iz evgaged to sing the praise of ench guest before him
face. The guests st the bouse of the bride receive simi~
lsr compliments, The bridal procession includes singing
and musie. The Coorgis have some very pleasing wed-

ding somge, cremmiion songs, and nwreery rhymes ; these’

Tast are sing only by the women, and 28 they wounld not
repest them for the information of foreigners, diffienlty
has been felt by Europesns in procuring samples.

BOMBAY.
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In the Mahrmatta country ballade ond love-somge

are numercus, whether of the Mabomodan period, the

Mahratta risings ogoinst thewm, and the meve recent
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wsed inthe Bombay Prosideney as elsewhere, and §

ay P N ¢ is
mhtedﬁnt.t}aphm Giberns, of the Bombay Army, was
= ﬁqndohthhsthep&nedmufﬁm instramants
b!movntidinhmemﬂd_pi&ainwkiohth

vialineooksmpmmput, The Holnweh-mm,spo— 1

mofwlmhahngnﬂ.mﬂhrhﬂhnmm -
m?nﬁmmtodby Colonel P. T. fremch to the
Imhéu&mydm,mhmibodubdngm
w‘imtl'!h the flageolots in appearance and the bag-
pipos in somnd. Thase are ovcasionally wsed? in the
Nwifhmmmwhm&sp‘mlof
&me;plpal.mmlhdam The ofice of piper is

\ mmvfﬂngeortow,mﬂmpniedby
m?fhnd,mwﬂmﬁomu&am ad

.0! apinha.lmdmon.lmhm originated in Gazeat
:tbmgmginthsdiﬂutuf&utomtq.ltminho:

of all who sould apprecints musio, by his performances
on the Vini ead Jeltnrange, He visited Caloutta in 1874
and wes awended a gold medal by the Presidant of the |
 Bengal Music School st & public mesting held st the
achool on the 28th Novewber of that year. He is
mﬂymtﬂh&emﬁodﬁ'&%&nm

Souﬁ:mlndiganﬂdngs&mhithmwiihau-i

markably correct promuncistion of the langmage. The
theatres of the Parsis of Bombay have gemerally songs
of the Makomedsn atyle sung in] them. The Gdyen
Sawmij which has besn recently started st Poons has for
its object the cultivation and ensourngement of Hindn
ssusic and has done much o propagate a kmowledge of
the art among the people.

MADRAS,

The influence which & comtact with foreign
, nations exercised over the habits, doings, and aris
of the Hindus heving been less strong in the
south of India, Hindu wmasic in iteorigimal purity
appears o bhave been maintained and cultivated
thero ns » science long wfter it bad ocased as
such in the north, There are still to bo found in the
sonth musical works in the Teiegu, Canarese, snd Tamil
languages, The practical musicof the sonth (or Kar-
netic music, ss distinguished from Hind }
which preveils there to o certain extent) being more in
acoordance with the rulsslaid down in the classioal
works, it differs in esseatial parficulars from what is per-
formed in the north, There are some Rdgine current
there that are entirely uuknown to the musicians of the
Mehomedan school of the north ; again there are some
othera sung in the south that are known under dif-
forent names in the north. The slaborate system of

] solmization, end the rhythmic arrangements chiefly

il mmmwcmmmmfof the
porth. Certain musical instrumants are fousd in the Pre-
sidency whieh have no counterparta in other portions of
m"hﬂa there are others in use which are modi-
fioations of those used elsewhere, or bour different xmannes.
A bagpipe ealled Tiy was takn from Coimbeicor and

deposited some years ago in the Bast Iadia Museam,
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Engiish and Mahraits wars, .
it Mmma~wﬁ markably correct pronnncistion of the lamgwage. The

a : . theatres of the Parsis of Bombay have gemerully somgs
wed intho Bembay Presidency as elsewhere, sad it is of the Mabomedan style mn:in:m. Th‘:yGéym

related that Captain Giberne, Bombey Art

{ w0 fond «ichwa‘iL.m’W': Sam3j which has been receutly started ot Poona has for
to his own violin lor comcarted piaces y whick its object the cultivakion aad cmecuragement of Hindu
viokin took a sopranc part. The Md‘:ws,: music and has dose much to propagate s knowledge of
simensof which along with varions other Indian i the art among the people,
ments wers prasented by Colonel P. T. Fremeh to the MADRAS,

Iﬁﬁ&m&m,dm,mdemﬂmluhingm
r?at{ih &ah@&hhwmﬁoh@
mmmd. Thmmmmym-}hh j
Ndﬂm&nwmﬁuwhmﬁaphmgof

The influence which » comtast with foreign
. astions exmreised over the hahbits, doiags, and arts
of the Hindus having boen leas stromg in the
south of Indin, Hindy music in itsorigimal purity |

theso pipos are callod Gwrsss, The offico of piper is -
m“"*“mfmlsewhm,mdmwb, r sppears to have been maiutained sad cultiveted
m“m’mmmﬂlo{tb&m“ there aa B science long witer it bed oessod us !
§ harvest timo. The offive of Gursss involves swasping the such in the north. There are still to be found in the
- bemplos, lighting the lamps, and officisting at certain south mugical works in the Telegu, Canarese, snd Temil
ceremonios ; and the Gursss is antitied to certain perqui- lnnguages. The practicsl mmsicof the south (or Kar-

natic music, 38 digtinguished from Hmduahm_me }
which provails there 4o n certain extent) being more in
acordsace with the rules laid down in the classical

~ of spiritual and meral sontiments originated in Guurat,

1 being sung in the dislect of that conatry. It way intro. works, it diffrs in assential particalars from what is per-
duoad into the other parts of the oountry by Quasi formed in the north. There arve some Eagwnas currest
Mahmood. Themtoanmdaismtodﬁmthamm- thore that are entirely unknown to the muscians of the
ber of efficient, musisisas it inoluded in its sstahliskment. Mahomedan school of the north ; again there are some
‘°“°f*h°¢‘-ﬁnsdﬂhdmmﬁmo£mm'm, othera sung in the south that are kuown under d&if-
Bum,mdeamoflndin.wdm&amﬁnﬁm‘, forent mames in the north. The elaborate system of
of all who eonld apprediate music, by bis performances | solmization, snd the rhythwis srrangements chiefly

on the Vind and Jollwranga. Ho vizited Caloutta in 1874 iate the mmaic ofthe south from that’ of the
and was awarded s gold modal by the President of the  north. Certain musiss] instraments are fouad in ihe Pre-
. Beugal Music School at » pablic nmeeting held at the widenoy which have no counterparts in other portions of 3
school on the 28th Novemwber of that yesr. Ho is India, while there are others in use which are modi-
oqually oonversant with the music of Northern ang fications of those used elsewhers, or bear different names,

Southern Indin, and sings Sapakrit hymne with » re- A bagpipe ealled Tity wes taken from Ooimbetoor and
B ' bwmmmmmm India Mussum,
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+ Lcnden. A drawing of « similar instrament iy given in
Hosnemt's « oyage aulndecol'ienww,whueit is
aded Towrti, The Find is extensively practised in the
Preridency. . Colonsl Meadows Taylor mentions that on
mom&heuda}'h&phyerofthewuﬁmté
© ot lds imstrumest & gRest portion of Beethoven's
; Scmatyin A, The wasician expkiined that '# baring
cnee tonght ax Ruglish Iady & gocd deal of his own
ttaie, which she played upon the pisno, she had in
tara teoght him this Boauta, which he preferred, he
M,Mnﬂd&ﬂqﬁ&muﬁm”ﬂ&h&ﬁmm&ﬁ:
tuat his version of it was  really very besntiful” The
Madrasi hymn is o charseteristie music of the cowniry.

— .

A

Calowtis in 1372, and was awarded a silver medal by the
- Preaident of the Bengal Nusie Sebiool where he give a
pﬂmwhl%inmdthtmmm
ed she andievec by his voosl performaness, snd pecielly
bz bix elaberate solmisstioz. His Highness the presest
ria of Trasauosre hes introdused the stody of Hiada
lawsie into (e giths' sehools in the Siate where vocal
wﬁaan&ﬁﬁ&wamthe?iﬁmwm
Tae Mosteal Asnnciation winieh hos lntely boem oxtaldink-

4o P s P ot e A . g e b Y Bty ey g

gaviog & co:rect knowledse of the seieriee nnd arl ninomg
e rative pepla The Svarejotar and  Vernams
{bailn is:, Ex thie :nd Kirihanas (seccod songe), Jovedis
srd Fatbanwe (lown soxgs), s among the aryles of veenl
sympasition plendisr ta Madrag. Thnjoee ir now-a-days
the cliel veat of mamie in. Sovthurn 7+ dia 85 ii ime baen
00 svee’ caddy times.  The Mubarajalw of 'ia;ore bevo
Brenllr ersonngrd manicinvs and the w'dvatiom of
maks. Sneeg e renownel musicei of the preresi
oatary in Soethon (ndie migint be nrmed iy Kaj,
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wa0 waa 3 asb ve of Trivadi in the Tenjore Limxiet mwt
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: » pupil of Venkatraman Iyer; Sinma Sastri; Sabherayya }

One Bisvanash Baswri, s oative of the semth, visited

*d in Madrasa bas mede considersble pogress in props.

-~
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{
Bastri, s native of Pudukots ; Kshetrys, (who was also a

com of a large number of love soogs); |
Mmemhﬁd“mwmw
of the Buropean viclin into Soutbern India) ; Kalyana
Krishua Iyer, s Viné-player in the mﬂ:lxm
jab of Travancore; SBurysnarsysn A
aye in tho secvicq of the Maharajeh of Visans-
gram ; and Mabeders Iyer,a viclinist in the service
the Maharajah of Travancore. The late Msharajsh
Kols Shéekbars of Travaneore waz & composer of no

ordinary repute,

The folk-songs of Soathern India in the several
dialects that prevail there minmyofthe?ndeep
spiritusl and moral sentiments, mdmmgtha
productions of eminent poels of the times wlwn they
were comaposed, They embrace a.nrletyoftopes;tn
fact ihe Bouthern people have songe for every evenhl’n;
life. “Theycutthaﬁutshwruofhmuttoa‘npng,
observes Mr. Charles E. Glover, ¢ they come indo life, gre
married, and dis to the Mdm‘m:z:

. I” '.l‘he“Daunpula”ef . is 0 1
of tha Dosaraz (or Dasas), or slavea, who,ﬁmbemg
atteched originally to some of the puguluummﬂ
smhmbmm,inmo!ﬁne,aau_gmge?ﬂ?.
} Those who are not attached to s ﬁmphc&:mu nlm‘ah-
hood by begging. mmaﬁ-mmmmpe
[ chants in their repirtoirs. The Begadss specially ares
| musieal race. They p]qmthepqn amialwnng
The village pmﬂewiﬂmeﬁmj?mthnngeraf.m
evening and danoe to thesong. FPriortos ootplebamg
teken for cremation, the male relations drch‘mmdlt
. and dencing and singing go om, in which sometimes the
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fewnales will take a part. The Malayalsm songs are
mostly of an amourous type and relate - to the love-
quarrels of some of the Pauniwic deitics, Mr. Glover has
collacted » specimen of  riddle™ songs, which class of
composition, be seys, holds o high pisce in the lower
liberature of some of the Dravidi " i '.l‘he
Telogu language, which is calied the Ttakian of the East,
aad which has been compared with Greek for fexibili
. and fallnes, oonhima.hrga number of serious songs.
'+ The thousands of quatrans of purely popular Jove whish
#0 by kis meme are said to have been sither or
porngod by Vomana wh lived about the end of the
bwel century. ‘The Telagus were once & very great
nstion. “ All over the Im]imﬂm’n remarky Mr.
M,"_Wmmhhmofawmmg mion.
st are the Klings of the Malsy Peniveuls, but
Kalingas, » branch of the grest Kalings or Telinga
mabion ? ‘Who built the monster temples of Sumaira,
Jn.-va. and the Archipelago, whose towering ite atill
point to the heaven of Swergs P No other people than
the Telegus, the Phownicians of the Indisn ocean. In
Barmah and Siam are the foot-prints of the same
people.” Telsgu beggars aro frequently found in Caloutts
singing hymns in their netional astyle. The Tamil
language i2 spoken by 20 millions of peopls, who form
the foremost of the Dravidian mations, The bett
clmmfﬂnﬂoftheiﬁmaﬂgmg,’;‘%w lati g 4
tothemn—dm!aystmnpﬂi[indntheohgy. At the other
extreme are the “lebor” songs. Midway between the
two and common to all classes, exespt the very Jowest
are the songs of the Oural which is the most venerated
and popular book souib of the Godsvery. The Owral
is considered as « emsentinlly the literary tres
the poetic mouth-piece, the highest type of

!

oy

and moral excellence among the Tamil peoplo.” The

% ‘
. A e e, N g
Pt ot

L a——

guthor of the COwral is Tirovelluvs, * the boly
{ parish,” who fonrished about the third centary of
the Christian era. The legends abquit his birth and
mﬂywear,nndthasboryofhixworkmeénfu]lystmﬂ- 4
ing the teat to which it wus put, have worved to give &
mythical interest to the Cural. Pattanattu and Pati-
rakiriyar, both of whom lived in the 10tk ocentury, com-
posed several moral songs which ave aluo very popular in
the Tamil countries. Such is the temacity of the natives
converts recruited from the lower clasaos would not take
kindly to-the European music and songs, sad stépa had
to b taken to compose songs and poems. in imitetion of 1
thoceaopopulnrmongthewmuhippenof‘ﬁshnumd
Siva, and to have them set to popular indigencus music. |
The“hbot"mgnhn.veshtaﬁhﬁdtoadiaﬁmn.refrﬁn
. guch a3 < Yo Ho! YoHo!"”, or “ Heave O! Heave 01"
or“Ho! Hol work hard!”, or similar expressions serv-
ing ws stimulants to physical ez ps. The Bayaderes §
are dancing-girls attached to the pagodss, and they are
not despised to the same extent as Nautch-girls are in
other parts of Indis. The Bayadere's song has found a
place in the ¢“labor” songs of the Tamil peopls, and ita
presence there is sccounted for by the < re-active feeling |
which makes the worker dream of the idle, snd the
bongry delight in visions of tuxurious meals.” The
«abor” songs represent tbe utterance of an illiterate class.
Bome of them aro possessed of much humour, euch as
the song of the © Wife,” which, in view of ita general
application, is reproduced below :—

To every man is tisd & wife,

Sho olings to kim as long as life.

o Bol Haava O} l
(O all vur wealth sho takus two-thirds, §

Yat thinks we pick up more Like birda,
Yo Ho ! Heuve O !
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Man day we give her nons,

You'd think her wrath would ne'er be dons. -

Yo Ho! Heave 0!

But slesps for twh:tnmn::gu& !
Yo Bol Besra Ot

We toil all day, with spnde or bar ;
To bring our divner 'tix teo for.
Yo Ho! Hoave )
Ob | How we sbnin and heave and awent ;
While ahe buys clothe snd rne in debs !
To Ho! Heave O !
No momment may we stay to rest ;
She works an hoor & day «t best.
Yo Bo! Heavn Q1

Wa are too-buey e'en to ent ;
Bhe ever lenvos hiee seat,
Ys Ho! Hewe Ot

YoHo! Heave O1

Qwr beragls ae broised and s
mwumw?a:m."*'
: Yo Ho! Heave D!
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THE PUNJAB,

Delhi was at one time the emporium of music, Even
in the present day, some eminent wusicisos are found
there, At Lahore musie is enltivaied to a2 great extent.

! In the Golden Temple at Amritsar, where the sacred
Grunik is deponited, singing and chanting take place all
throngh the day. Mahamahopedhyays Sirdar Sir Atar
Bing, K.C. L. B, Chief of Bhadour in Ludhians, iz a
grest patron of mmsic and successfally cultivates the
theory and practice of the art. He hassome old treatises
on nvasio in his possession. In a lemder which appenced
in the Pimer of November 28rd, 1864, the writer, in
describing & certain diplomstic demowngtralion lwld in
India in the presence of Feodatory Chiefs, remavks that
the Indian ear loves of all European muaic thar of the
Scottish bagpipe alone, “When the pipers of the 08rd
were ordered out {0 play, the gratifieation of Her
Majesty’s princely vasmls was comploie. Thres thnes
were the pipes bronght up snd played rownd the great

 tent to the delight of the'company ; aud the Maharajab of
Eashmir, we sre informed, haa sent an embsary to
Sealkote for the express purpose of getling instroetion
on the ipsirament from the Highiand corps guartered
there, wbile another hill chiefisin hes hespoken the
gesuine artiele direet from Rdinburgh.” At one time
Kuabmir wae noted for the dancing givle seat ouk to
. different parte of the country. The Twppd soung which
" hag been re-modellod by Shoree originated among the
l camel-drivers of the Punjab.
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NEPAL.

> The Nepalese are broadly divided into twe mees, .
vis., the Newars and the Parbuiliahe, There ave certnin “
muical instroments which are pesnlinr to either rees, °
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ard there are osrtmin others commou to both. The
Newars ave extremily fomd of muxic, and many of the
highar and middle castes practice it professiomally; or
indulge in it es amateurs. Among the instrnments in
ase among thew are che (1) Pheénga, or the * musical
! instrument of the gods,” a trumpet mmde of ocopper
and played at every religious ceremony ; (2) the Mohalls,
or-Bageolet, to which the laborers dance and which is
employed ai fomsts and woddiugs; (3' the Beasgh, or
clarionst ; (4) the Dishi, or dram ; (5) The Bsh, or
Krishua-beh, the pastoral flute of Krishna, Among the
Parbutiiahs, the lowest castos of whom generally furnish
.professional musicians, the following instraments sre in
§ uso; (1) the Sinhga, or Nare BSimgha, or horn made
{ entirely of copper and somposed of 4 pisces put together
in the shape of a oow’s hern ; {2) the Nug-phens or T,
* abmost similarly constrocted s the Singhs, butofs
smaller gize ; (8) the Msralld, s amall elasionot made of
a single pieco of bamboo, and locking the smme 23 the
Reongh ; and (4) the Dhelwok which has only one end
coverod with lenther. Among the instroments eommon
to both tho ynoes are the Baussli, or ¢ rural finte”, and
cymbals of various sizes which are employed at all social

{ to other parts of India are aleo used in Nepal, such ar <be
Sdrangi and Bekir. European instroments, such as horns,
baglos, trampeta &c, have been imitated or bodily intro-

treatises on musio to be found- in Nepal. Latierly,
| much sitention has been paid by the Maharajah's Darbar
; to the subject of music, and an . institetion has been
¢ opened in the chief city whare Hindu muasis is tanght to
!‘ students by competent professors. Some years sgo a

collection’of Nepaless musical instruments was present-
ed by Dr. A. Campbell to the Asiatic Society of Benpe)

duoed into the oountry. There are some old Samakrit®
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and deposited in the Calowita Mossum. The wmaic of
Nepal iz ensentfially the sume a8 theat which prevails in
other parts of the comatry. The Gorkims ecreditably
play Ewropewn uirs in the military banda which huve
been organized and are conducted under the supervision
of European band-masters.

-

BENCAL. BEHAR, AND ORISSA.

Tt is on record that Mahaputar, one of the musicinns
in the Court of Akbar, was once sem? as ambaasador fo
Mukund Deo of Orisas. The lovwer classcs of the people
of Origsa uso & trumpet called Fenu, which iz made of &
long piece of bamboo. The Jdlirds, which they hold in
honor of the deity Batysndrdyens, conwist of the playing
of the Kkol and cymbals and the vinging of chants or
recitatives, the combined effect of which is by no means
sor 'rofic in its tendency. Sometimes, companies are
observed performing Jilirds in the Bengali atyle. The
palki-besrers of Orissa sre well kmown for the ex-
tempore poetry they make while carrying the palis
with ifs sontents on their shoulders, In his * Popular
Acoount of the Manners snd Customs of India™, London,
1847, the Revd. Charles Acland bhas tvanslsted = song
whish the bearers sang on an ocoskion when they earried
Mrs. Acland. The words run as follow :—

Carry bar switily,

Pretty baba, cubbadsr ! cublndar ! cabbadar !

Trim.the torchos, enbbadar !

Yor tha voad’s rough, cobbadar !

Here the bridge is, cabbadar !

Paso it swiftly, cubbadar, owbiadsr !

Cu-ryhrgmtl eabbadar !
habs.vn.deu

Bmguochunl?. cubbuadar |

Pretéy baba, cubbainar, subbadar, cobadar.

|
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were by no means complimentary to his person, as the
following tranalation will show :—

0, what axemnvy bag!

Ra 1Weswelepbant ;

.He in-mp:uwh] weight !

Lot's throw hia palkee down—

Let's wet him in the mad—

Lat’s laave him to his {ate.

K&, for be'l! be angry then ;
nﬁ be mll bont nx then

ﬁ kohuhnd
Jump 'd ma ! and gel along,

« And then,” saye Mr. Acland, « miting the action
to the word, off they set in » nagly jog-trot, which
rattled every bone in my body, keeping chorns all the
time of ¢ jump along quick, jump along guiek’, until
they were obliged to stop for Inughing.”

Golam Rersn, and his son AR Rerzs, noblemen of
Patoa, o digtrict of Behar, were noted players on the Seldr,
and the style of their execution hns beem followed in
some parts of the country. The prinsipal aristocratie
houses in Bebar have continved {o patwomime munio,
The Maharsjsh Sir Lachmiswar 8ing, K. ¢. L. E,, the
present chief of Durbhangs, is s great admirer -of the
art. He playe on the Seldr excellently weil, and has in hie
serviee & performer o the Sarvad, who ia considered one
of the best players on the ingtrament of the present day.
Muharajah Newnl Kissove Babadoor, the grand-father of
the Iste Maharajsh Harendrs Kissore of Bettia, composed
a large number of soagn on Dargi or Kili, which are as-
soeiated with his name and are reveremtly sung by Hindu
magicines hailing from the provinee. Behar claims to

- amw-—wﬁ
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have given hirth to Vidyipati, whose mellifinous stanzaa
on the loves of Rédba and Krishaa are conmsidered the
idesl of lyric songsand are extensively utilized in the
Kirtanas and Jaltré performances of Bengal whieh are
noticed further on. The following is a transistion of one'of
Vidyapati'a lyrics ade by Mr, Q, C, Dutt, a prominent
member of the Rambagan Dutt family of Calentis, very
appropriately called by Capiein D. L. Richardson “e
nest of singing birds™ :—

O voin the attempt to describe the swest plantures,
The acqaisits hlias which from Love doth proceed,
Por they ochaage svery moment, and lo ! at his Lidding,
Now pleasurss and awestur each other asocead.

From my birth, I may say, I bave looked oM Loves
fortures,

But my eyes are insstiste,~—wonld ses tham mere olear,

The' oft have L beard hie low tones of sndesoment,

Their acesuts scem new, O so new to the sar!

With him have I paaa'd fony nighis of <dsep
Bat no trace of those trassperts,—tho' !nu“?:sul

griev'd ;
For oycles I've kapt hira esabrioed iomy bnm.
84l my hoart's bitder snguish remains narsieved.

Q' Love has bose wormni pnibypuhumbntl
1 Butmhnthaapmt?lbmeum

Saye eage Vidyapati,—ic give balm for the hosri-wehe,
{undrﬁt thonsands not oue ghall we flud.

Chandidas, s *nagive of Birbham, aud a contemporary of
Vidgapati. Chandidss ia considered the eazliest writer of
Iyrical liternture in Hengal, and hia melodices effusions
are sleso recited or sung in Kirlenae and in Jalirde of the
. aneient style. The following is & transistion of one of
Chandidss’s songs represemting Ridhé’s appeal to |

In Bengal the straine were cinmlisvwously talem up hy |
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Krishns, which, oven in the foreign garb in whish it
has been elothed by Mr. R. C. Dutt, C. I E., (of the
Bemgal Civil Borvise, and another “ ginging hird” of the
Rambagan * nest”), so characteristically depicta the
loving heart of the Hindu hercing s

Love | what more ahall I say P
In jife, in degéh, in dtor-'ﬁfz,
I']l be thy duteons wits.
Yua lto thy feel my beart is tied
Byu‘anﬁas of love,
I offer all,~my beert aud sovl ;
_ I'l1 bo your doating alave !
I've & if in this wide, wids world
frisnd 1 own,
In loving toues o name my same,
Alas ! Alaz! thm‘a{ume!
On sarth, in benveo, in sfter.world,
Alss ! who loveth me ?

Oht to thy fest, I torn for help,
To thee alone ! to thee !

Oh ! do not spurn me—T am weak,

T'vo thonght and felt, withoat thy help,
I have uo other way. P
It far & moment thee I miss,
A death-like travoe | own ;
Tl kesp sud narse thee on my heart,

. -

E'mn o4 & procicus stone

Another native of Birbham was Jayadevs, who
flourighed in the 12th century and whose Banskrit lyric
callod the (ila Govinds -has also farmished songs for
Kiriena and Fidiri performances. His Manguage was
highly poelic and emimently suited for music. Jhe
first stansa of ome of his songs, beginning with the
worda *° Viharati, haririha sarusa vasante,’? has thus |
bean rendersd into Eaglish’ by B8i»r Edwin Arnold,
K C.81—

..

| A

I know whore Krishus tavien in thase carly daye of
. spring,
Whan svery wind from. warm Malay briogs fragrance
on ita wing ;
Brings fragreass siolen far away from thiskets of the
clove,
In jungies whete the beps buw amd the Koil fintes ber
fove

Heo danoas with the dassers, of » werry mocrios one,
Allin the baudding epring-time, for ‘tia aad to be alsne.

Bemgal has been prolific in reformers and devolees
whoss fealing comporitions have contribuied so much to
enrich the religious literaturo end nations] songs of the
country. The Kirlena is one of the earliost nadional
sougs of Bangal. As has already been mentionsd, Vidys-
pati snd Chendidés were the pionemrs in the Held of
thiy kind of religious song. %ﬁm”‘thepﬂpﬂgﬂar
of the dootrine of Bhakis or faith, who Soerished in
Nuddea in the fifteenth century, inmtrodmecsd the Nagora-
Sankiriana for the street processions in which Kirtana
' aongs were sung in chorns in a somewhnt diffexent style, to
! the moo npanimsnt of the Xhel and Keratdlo {cymbals).
Higcontianporarics, disciples, and followera, among whom
were Brindkvan Dis, Muréri Dia, and Govinda Dss, com=
posed & large mamber of Kirioags which now form the
standard songs in this line. The District of Burdwan
prodacod several Kirlana-singers of nole. The Kirianas
have for their subjeet the praises of Krishna, his early
oareer, and the loves of Ridbi and Krishna, As the
poople expressed o desire to wee the adveuntures of
'Krishws representod not only in words but also
in action, the Fiérd eame o beinfroduced. The original
| Jiliwd was a wmolo-dramatio performance in which the
olussical stanzas of Vidyépsti, Chendidis, and other
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estly composers prepondersied, and thess compositions
were gung oither solo or in chorms. Prew Chind and
Parsménsnds were among the esrliest lenders of the
Jitis. Govinda, o disciple of the Intter, and Baden
followed in their wake and wevesprominent singers in the
middle of the present cemtury. The Jéitrds being the
mmamxwmmfum.ﬁm
the carcer of Krishna and in this sense were somewhat
like the Mycierice of medisval Europe. Latterly, however,
other eubjects from the Purdnas as aleo incidents from
the Mohdbhirata, or from popular legends, have been
chosen for repressntation, and the Dhol, Tabls, Mondird,
vielin and other instruments have been introdnced. The
Kkolaud Karotils are essestially the instraments esaploy-
ed in mosieal performances of a religions nature. The
Chandi somgs, whieki are based on the incidents described
~ in bis werk by Mnkunderime Chuskerbutty, who lived in
the 104h centary, are also eung to thees instruments,
Jagannkth Swarnakir was o well known singer of Chandé
songs : his grandsom Rijaviriysns made s name in thig
diroction in the third gqearter of the present cewmtary.
The Rimdyena somge, which ars based cn the popalsr
version of thet grest epie made by Kirtibés Oib§ of the
Nuddes Dietrist, who Sowrished ia the 16tk vestary,
are swng to the rhythmis acoompeniment of the
Mandird alone. Rampraand Sen comtributed o grest
desl to emrich the liternture of devoliomal scags
by Lis compositions on the Goddess Kik. Mo wns

® Tha Dhap soay is & muspromio batwern the Jhdrd ood Kirtanes
I3 is smug in she ounner of the  Tirtwna, tha'srosis baving mees of the
obavueter of the Jhttrd shan of tha Kintwne. Stont 80 yesem epo this
kud-hﬂ-umma_v Mekes Dets Sew), Bin divciple,
Medha Budns Kasnn, papeluriy bmaun-ﬂnmm-hqo
n-ﬂwd“d%huwﬁﬂmwmumm.
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born in 1720 and received much encoursgement at
the hands of Mshsrejsb Krishna Chjimler of Nuddes,
who was & grest petrom of literstwre and the ert
of musie. The songa of Ramprased are full of devotional
farvewr and up to this day farnish the mesns _o!liv?ﬁ-
bood to many s Hindn mendicact. Mabarajah Srish.
Chender, the grand-son of Maharajah Krishno Chunder,
coxnpossd & nmnbes of religioos sosgw which are held in
wneh regard by the followers of Kilt.

_The Kabi song had ite rise st the time of Maharsjuh
Navs Iissen of Sobhabazar, Caleutts, who flourished
during the role of Lord Clive, The crestoes of this kind
of song were Rasa Nrising. Nalw Nanda Lal, and Raghe-
nath Das. Hiru Thekur used to catertain the Maharajah
with these componitions and ivemiually received help
from him Lo form a company. Mﬁutﬂ»mnym

formed of amutears, but Istterly it became s professional

‘one, Haru Thakur, who could dompose the songs, is con-
pararies were Nityananda Beiragi, Bbabaui Chern Danik,
gonistic company, whose object was to sing replies

qnmlm::;iby Harn’s pu'ty;thereplfiubeing.at
that time framed previcas to the performsnes tuhng
place und after the subject-instter bad boan nsestuined
from the opeliing party. After the death of Mebarajah
Navs Eimen, Baru Thakur gave up the profession, and
Niia Chuckerbotty and bis brother Lamprasad om ose
side, and Phols Nuth Mcira cn the cther, oit disciples cf

‘Hara Thak'w, formed twe companiwa, At thiu thwe

yeveral othar cowpanios wure sturted, led by Moken
Qirkar, NTmaini Pstuni, Antbony -(e En-.-u.ilm_\, and |
other-, Pruuisent among those wld compossl the .
ey for thees compenies was Dam Dose of Salkeesin |
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the District of Howrah, sitnaied ogposite to Caloutis, on ~oih Moken Chand nad Bam Chisad composed tuna for
the banks of the Hugli). It washe who iutroduced the ¥ ::h,..p cor tho companies they led, and these bave
sysiem of composing repliss and rejoinders on tho spot. | | poun fotlowsd as standard sirs up to the present date,
At ome tims Kebiainging wae the rege in Caloutta and | The weli-kmown poet Jowar OWG“’“M"B,”?&)’
{ otber plases in Bengal, Afier the death of the master uﬂh’a‘mﬁﬂm Gopal Chuader erjt of
composers (whose eoffysions may still he heard repeated w?am,“aﬂbmpmwwmdm-
! by the old men of this country), the Kabi system began companies of the Itter dsys. Mano Mohsa Boss, 2
to decline. Later on, Mchan Chaad Bose of Bagbazar ammaﬁ.ww(m'mm’“wm
(in Caloutts) inteoduced the Déadd Kabi and, shortly h he beut living composers of this kind of song. The
after, the Half dbrai ¥, which were cultivated, and are to Déndé Kabi wad Half Abrai performences hsve stwsys
some extent even now practised, by amaieur parties. poen oomfied to gentlemed amateur. mmﬁ.‘?,
The diffareuce between the two classes of singing was Mﬁnmwmﬂ“ﬁ"?“"“ﬂ"’f“"“‘! wed
this :---The former waa sung standing and to the sccom- medwamhm'm of the
paniment of the Dhol and Kansi, exactly on the lines of mata, the Panchili was introdioed in M&’“ M“
the original Kubi ; the labter was sung sitting, and to the quarter of the preséut centtry. I‘“"".“"’:
acoompeniment of the Dholak, Tumdurd, -vielin, .mmm,mwm osen £rom
Mandiri, and other instrtments empioyed in o the Rémiysns, sad Bhigevsta. Dasaral
drawing-room. The subjects of thase performances myiu&nwgmtbﬂﬂﬂamlﬁm
were the mame as those of the original Kaki, vis, of this kind, He was boro in 1804, and - died in 1857,
hymns to Xéli, the adventures of Krishna, love and . and waa thie composer of MW.IME s ilhi‘ and {
the pangs of separntion, and sallies of an erotic nature mwﬁﬂhﬂwm -
Dmpires were selected to decide on tho merits of as-parts aifair so fur 12 is concerned, but two
| the mvasical performance of the two parties and on the gompanies are .matimalempbﬂdh?m“‘im
propriety of the questions snd the correctmess of their wwmbhmwm’
{ answers. A rival party to that of Mohan Chand st .WWWIWWM'.”W“WM
Bagbazar was started at Jorasanko (also in Cualcutta), for mmﬂmmwm This kied of |
which Ram Chand Mukherjee used to compose the songs ¢ e wauon s, ke the profeasional Kabi, going out of
* Kului Ohandor Bon we ' ; , . pocial Pe"m‘ . “dmm
o wia the cptontor of s apetain ot saping. et Fars, Kimes: Pachili oompunies for Bposial Perl be mentioned the
£ s et kot AR, T sk a5 i 2 o sarind in e sl et § il mrth of
:wdwm ug‘h’....‘u.‘?f;’.'.‘.{ " ies of Agarpars (o village shont 8
e el of sondesisg, and Bomas, puchapt, the Siras site o Oulowtta), Jorasanko, Bag: Bows, sad Bow Bes,
porbaps, bhe divai sizle of ! : tha
e e AR e i Grestle, sai BArsps B el ot
B e ow e oas, shat e Aot cem s Fod dres Caloutta. J Dengali gentleman
o o, cams o bo called Fuli dhrei mberbs of
in qpeteadississtion 40 the term Holf Jbeai, ' from time b0 time stars pmatenr Jiliris which are s
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combination of the professional Jiétird and dvamatic
scting. They also sing in chorus in street processions
Muhmmmammm sod Dol

L Jabird fentivaly. - '!'hcm;uugoum odoasions sre

Abrai,. Amaténr thestricals sre started now snd then in
" Caloutts snd other parts of Bengal, The first Beagali
swatenr thestre-was started in 1858 st the Belgutehis
mummpxammamm in
¥ wmmmmm of the ednoated Hindu
speiety of Caleqtés.. Maharajah Babadar Bir Jetesndro
Mohun Tagors, K. O. B.I, took &a setive part in it
Mlﬁmm the orchesten Organisad for i
nfew airs which sre the flstof their kind. This
orchevirs consisted mestly of hoyun instraments.
Later on, when thestrionls bepntmlly hhgiwu
st the Mabarajah’s family residence in Pathuriaghatts
| Btrost, Caloatin, the orvhestra was tads up entirely of
In&nimﬁ'm.ndw of the airs playsd in it
were oomposed by he wutbor of this publication. .Some
Mmmmmmamm
set up in Caloutta in most of whoss orchesirss Hindu
wmwic is played oo Ewopesn instruments. Jmstenr
.parties are somotishas formed in imitation of the Béwls,
lmﬁdﬂghumwhom“ddn'hm
nvssic of Diddrs, Gopljantro and Anonds Lokerl,

The old Bajubs of Bleseupar in the District of
- Bapkurs were fumous for the mpetus they guve to The
camwe of music. by enoowraging musiciins and fortiring -
ity practios i the couniry. A ons time the progrem
mdolnnmn mmmm«mu
produced v Iarge, that ‘the country tme to Be dult
bated the “Delhi of Beagal.” Razm Ssnksr Bhatiacharys

I —

compowed and set to music oa the Yoes of the Haif |

;
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"o Jélyé was started in the Distriet of Nuddes where 3

b

wos one of thee most disiinguished mmsicians of tha
pince. The tradition forita love of music has ip the
mdundtylbmhptupmtbemﬁrywm 1
establishment of a Musical Sosiety at Bankara in connec-
tion with which two Music Schéols were opened in 1883,
one st Bankurs and the other st Bissenpaur, chiefly with
the object of training* teachers for the bemefit of the }
sorrounding Polsalae  (primary schools). Mr. J.
Anderson, af thet time the Megistrate of the Dintriet,
helpedagmutdedmtheuhblukmmtdtheuhmh,
where eclementary music began to- be tanght by
meang of & maoukl of voex! musie, called GHa-provers, |
which the writer of the present publicstion prepared for
fho_pnrpme.

Music plays en important part in the servios of the-
Brahmo Somajes or Theistie Churches of the coumtry
Rajsh Ram Mohan n.oy(mo-m who extablished
what is coalled the Adi {or ﬁni) Brabmo Bomaj in
Caleutta in 1830, composed » number of hymus which
were sung here as well ss elsewhere. At the présent
time hymns set to high class  music sre sung bere ander.
the snpervirion of the talentod members of the familyod |
nmmmn»wmmmmam 3
Homaj. In the Brakmo Semaj of Indie which wes opened
by Babu Keshiub Chuader Sen in 1808 in ancther part of
the town, hymns composed in the Kirfaw and other
popular styles are sung to the scoompauiment of the
chureh organ and the Ehol. “The songs weng by the
members and followers of thia Somaj in- their strest }
processions are quite in keeping .with the national
style.

In some of the Nasive Christian Churches, bynms
sre sung to the musie of the couniry. A few years ago

i
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somae of the invidenta related in the Bibla were rendered
in the malo-dramatic afyle. Sometime ago the Christian
Missionaries adopted the style of the Kalhake for the
propsgation of their religion. The Kafdaks are learned
Brébmanss who vhacidate the texts of the Hindu Sdefra
or relate the Pardons by mesns of recitations® and
songs. Among the most noted of them in the
modern days were Krishna Mohan, Dharanidhar, and
Sridhar,

The aristocratic fimilies of Bengal and specinily of
Onlcutta bave always ancoursged musicians who visited
them from time to time. Bome of them were prectical
musicians. The late Maharajah Mahatab Chand of
Burdwan oomposed & large nomber of songa and
patronised Ramapaii Banerji who alsc composed some
exoollont sengs in praise of the Goddess Kill. Babu
Ashutoahr Deb  of Ouwloutta, popularly known as
Sbstu Babu, kept o numbar of distinguished
musiciais on his establishment. o was & skilful player
on the Sslis, and the composer of many songs. Rajah
&r&dhaxmtnebm,x.c B. L, Babu Gopi
Mohan Tagore, and Babu Prosunne Cumar Tagore,
C. 8. L, were great iovers of mmic and supporled
mmlmm,.mgwhmmxgbtbamanhmodthﬂ
songstress Hira, the Mridenga-pliyer Golam Abbas, the
vovalist Haddu Khsa, the Swr-Sringér player Eashim
Ali Khan, and the 24345 player Basud Khan. His
Majeaty Wajed Ali SBhah, the ex-King of Ouadh, who,
sineo the snnexation of Oudh in 1856, resided at Matis-
braj in the suburbs of Oaleutts, kept some very good
mausicipns on his staff, among whom Taz Khan is afill
living. His Majesty was a practical musician himself
and is said to have been the originator of the kind of
song imown as < Lecknow Thumri,” His Highness the
Nowab Naxim of Bengul, father of the present Nawab,
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had some distingdished muaieisna in his courd. One of

|

tham, Ata Hostain, had acoompguind His Highaoes to ]

Bagiand where he gave soms spacimens of kis skill before
{ B.R. H. tho Prince of Walas. Ats Hosspin 'recsived.a
silver madal from the President of the Bengal Music
Sehool in May 1838 when be visitad Caloutis. Tha first
Bmplthuhummmmmmmmmcm
by Babu Badha Mohan Sen of Calouita. The firebtreakise
in the same lengusge, wrilien on e sysiemaiic plan,
'ambodymgﬂtethaoqmdprwhneofmc,mbmght
s outhyPnotanar Khetra Mohun Goswami in the year
1888. Ho composed several airs for the Selir and the
orchnatra, as also & numbér of somgs wiich he published
ister on_ in his work cillad Kaniba Kewmudi, or a

the day.
Idamxnm,mﬂu Sing, and Badaun Sing alswo
distinguished themselvos in this liae two decades ngo.
| The Teppi songs compossd by Babu Ramnidbi,Gupts,
. who Sourished in about the first quarter of the present
im,mlﬁllpwwﬁmm\tko
} sing or listen to erotic compositions.
The year 1881 is tull pf importanos to the history of
Indisn méusio. It was oo the 8rd of Angust’ of this year

. the Bret of its kind in Indin—-wag setablished in Calontta,
whare vocal reusic and some of the drawing-rcom insira-

N A

thet » sohool of music runed the Bengal Music Behool—
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mente began to he taught with the aid of books snd
nccording to o system of notation. Ttwas founded by
mdhuwmben under the presidensy of. the
. writer of the present work, - In the year 1881, the Bengnl
Aosdewy of Music was founded by him. The objeck of
thonuﬁhh.umﬂyhmthoshﬂyud
md_ﬁmhmbythmbﬁhuntof schools
sod by the awsrding of complimeniary titles and in-
matitutions bave always received the emcoursgemént of
the highest ofieiale of the land. The Marquees of Dufterin
and Avs, while be was Viceroy and Governor-Genersl of
India, was the High Protector of the Acadenyy. Sinee
1880, the Bengal Music School has been reseiving s
' gravtip-aid from the Government of Bengal. Some !
years ago, s claes for tesehing thearetionl masie, a4 sleo
t on¢ for the tenching of Vedic chants, weve opened st the
Sxmakrit College of Calowtin,—beth with the suppott of

‘memt obtained by him. He has with him & distinguished
Myummmmm His performances
ummnmmuhmm
H dmp&dhgwdhadmhuo&hum mq
-whom might be vamed Their Roysl Highueswes the
Prinee vf Wales, aid the Duke and the Duchess of
Counanghs, the Ensel’ of Northbrook, the. Mauquess of
 Dufferin and Ava, the Merquess and Murchioness of
Ripon, besides distingmished Government oficials aad
visitors from Ecrope and Amevies. Sinos the foundation .
of the Bengal Musie Bcheol, the science and srt of musio
have receivéd ocomsidersble-.atiebtion st the ‘hands
of tho In&n pecple, and nqmlhooh have besmu

tending to o ud-hndilg of ‘the
1.; view of the help of the Governmemt

e .

%

the present writer snd the sanction of the Govern. |

of the land, the exértions o! frlends, and the interest
chown in it by the Indisn people st lsrge, the revival of
Hindi music and its restoration to its pristive glory and
purity may fairly be comsidered as an scoomplished

Sack.
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Lat us dao go thare, How will that scuns of ejoiein
call bo our minds the many festivals haid Shere
bedore Yacacs was torm o pisoss by war!

Alsa! pow destrusiive is war! Beheld! how i hes
rewdered the lsad pwodustive of weeds, aml ;
opsmed nutimdy graves for deparied hevoss |

Bai 1ot oa banish sorrow from our haaris, simce we
are ok war womust thisk aird act ke the natives
] of Fajes, who first taught us this destruitive axt.
Lat up, thorefore, anjoy the prasent bdims, fovr to-
muev,pehp.uthumday.ml;udic.
We will dress ournelvas wilh the ek sola, sad pui
bands of while scppe round our weisis.

‘We will plait thick wreaths of fials for our haads, and
} propare sirings of hooni for our peaks, that their
b whitensis may show off the colsar of cor skins.
Mark bow ihe-amentiivaied speciators are profuss of
their applause ! |
] Boi pow the dapoe is over. et ws remain heve to-
night, and foast and be chaerful ; and to.morrow
we will dapart for Vhe Moos. 3

How iroablesome ars the young wen, begging for our

How besatifnl are their aking, diffaviug srousnd »
tragrance like the flowery presipics of Mataloon.”

Latb on alw visit Licoo.—Wae will depard. to-axorrow.

b ¥
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APPENDIX.

A FEW PACTS CONCERNING HINDU MUSIC.
THE THREE GRAMAS.

In page B of this book, it bas been stated that theve are

thres gramasin Hindo music, i, the §2 grams, the Ja
grama, sud the Mo grama. Thoe resson why Ehe thres noles
Sa, Ga, and Ma, anid 8o obhars, have been'selected to repiesent
the thres gramas is thabik in the scales of thase three woles
which beiwesn shom furmish, ior ues the langinage of the
Piswolarte, the seven * whits” keys aad the five * black™
{ keysof tha dispason. Thus:
When 84 (0) is made the hey-nods, $he seven  whise"
1* keys areobisined, is, 8a (U),* Ri (D), Ga (B), Ma (P),
Ps (G), Dha (A), Ni (B). When Gs (E) is mada the
key-mots, dosr of the “black” keys are obtainad, wis,
- Ma (F) Sharp,. Dha (A) Fiat, Ri (D) Fiat, Ga (E) Mat,
’ whigh respeckivaly repressat tha D, B, A, sud B of ihst sosle.
g When Ma (7) is muds $he key.acls, the #fth * black”
key is obisined, vic, Ni (B) Fiat, which repeessais the ¥ of
thak soale.’

1t should be noted, however, tbat the sbove reprasent he
popalar version of the finelinns of 4he fhree gramas, For
what constitutes the thres gramas, sivichly socsrding 1o the
1 system of Hindu music, as 1id dows ia the Sanskrit toeatises
of old; the earious may be referced to the * Musicsl Sesles of
the Hindas”, and * Six Principsl Béges of the Hindus®, by
the anthor of the prasent work.

% It mask nch be suppobsd bhak the lnlervads of Whe Hisds arsle
sts aasolly the dame se thse of ‘the Beropsan soale They
sotsapind *ary wausly b sech etber.

S
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The table given below shows at & glsnes how the notes T

C, B, snd P form the twelve keyn, THE SBIX RAGAS.

- € Tus ramber, of origipal Réges (melody-sypes) wes fxed

- sb siz, probably beosuse-the first six netes of the bepterhord,

rowpectively, stend as their Vidl (the nots whish, byth

. & hqquihinlmhnlﬂbythlng&d ite duration,

I shows to the best advaningy the oherssier and peoslinrity
| of & Rége). Thus:

(©) .

{C}.
a

The Régs Nata SNbrfysca

has Vit
" ” M ”

"

"

»

"

B (0,DF¥ui, DB P, K F)

for
”

13

- " &i "
n ] Paovhama
" » Bhairavi
L] ” Vamnia

Sazas @

g
D
E
¥
G
A

* 3333

11
B Fisi,

3 3y

T LI S T 2 P B | The taot of the seventh nels, B, being keps oud of spwid
s partly corrobersuve of the remark geosrully made thal the
poniniovio sonle was in commen wee in Asin at & very esrly
pwiod. “Childven,” mys Ourl Eogel, “in their fiast
stiompts to repont ihe dintowie soale sfier it has been swag

{ 10 thim ate aph $0 omit $he fomrth and seventd.” The sevenid |
nobe, it is trme, oocurs in all the six oviginal Béges, but it is
nobueed in & very promisent mamme. Anciber fact o be
T . S - Mn%mnmsmdmm
. muuum.mﬂ:mmmmm_
thoroarelew, if any, that have the sovenih far their Védi

i0

¥, ¥ Sharp, G, AT 4,
[ ]
D

THE EIGHT RASAS

) Tus wember of Rasae (sfectisns of the mind), ss em-
ploywd i musle, is sight, namely, (1) Svisgies (love), (3
Hisya (mirth), (3) Karené (tendernom), (5) Reudes (svger),
(5) Vira (beroism), (6) “Bhsyhseks (terrer), (7) Vibhates
(disguet), and (B) Adbhuia (swsprims). Each of these
sffections hae u Béginé or s nwmber of RBéyins onpable ol }
givivg it expromion, the uraageoents of their imtervais asd
time-durstions being 50 made a8 to prodnes in 1he bewrer the

;
e, g . R

DFw, D, RVF, B,

I a2

O an kay-nole

& s kny-urte
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oot desired. The Sosi of the Rasss is aleo called Adi,
(which means priseary), ss this is the lowest sad the firet passion
of all sentiont haings. In poskical cbmspositinas, s ninth Eass
ia sdmitted, namely, Séaki, or quissvence, which is the highest
developrasyt of human fecling, loading wan {o the com-
templation of, or pisasursbls communion with, the deity. In
masio, howover, his Bass is merged in that of tendsraess.

THE SEAT OF MUSIC IN THE HUMAN BODY.

| Pou mystical, ssteological, or chiromsntic purposss, the

homaen body has been divided dato six choliras (dopressions,
rings, or cirdles). These ace (1) Molidbirs, the part abont tbe
pubis, above that () Svidbisthbas, or umbilical region, sad
sbove taat (3) Manipors, o pit of the stomach or epigasirinm ;
(4) Andhata, the voot of “the nose ; (3) Visuddhi, the hollow
betweon the froutal sinnses ; sad (8) Ajad, $ho. fontenslle or
union of the corcaal and sagittal sabnres. Vacious faculiies
or dirixities are supposed to be prosent at these sircles.

Visnddhi is the abods of Sarasvati, the goddess of musie,
Yoom tho simetn folded pelals of which the Visuddhi
odnsiste, the follewing are respaciively produned ;—{1)
Pracavs (this mysbio syilsble Om), () Udgiiks, (s poviion of
the Hbms Vods), (8) Humphat (mystiical syliable wwed in
incentations), (4) Vaushal Vastsd, () Svadbé, snd (6)
@rihi, (ozclamaticns nsed in ollering oblations to the deity
uw),(?)ﬂmu(ﬁohmuudinmmm.th
aame of s daity to siguity venscation), (8) m(w)'
the sevon musical notes, namely, (9) Sharjs, (10) Rishabbs,
(11) Gfadhbes, (19} Madbysms, (13) Panchams, (14)
Dhairats, and (15) Nishids, ® sad (16) Bisha (poisen).

Wheu the vital spirit of & man esidea in the firet, aightb,
olavsnth, or twelfth fold of the Anibate sircle, that man.
bacomes qanlified to calkivate bis musical facuities. When

*  Qeilusrily cslled after thair Tespective inillals, Ba, R, Ba, Ms,

d.

Pa, Dhs, sad i,

o

L 8

the vitel spirit resides on the fourth, sixth, or the teat fold
of the samo cirole, his muxical fasnlties are destroysd. When
the vital spirit resides in any of the folds of the Visnddhi
cirelo begimning with the eighth and endisg with the

~ fifteonth, the musimlaﬂprtsofthe man are crowned with
_snocops ; wheu it resides in the sixteenth fold, they mset with

fuilure, The presence of the vital wpirit in the tenth or
slovenih fold of the Laland circle (whick bas its gedd in the
forwhead) is favorsble to the cultiveiion of music, while ita
presence in the fivet, fourth, or fifth foldof the same circle
is nufsvorahls. When the vital spirit resides in the
Budbédbkera cincle (which is located in the Brohma readira®),
and regales iteclf by bathing in the smbrosia trickling from
it, the man becomss proficiewt in munsical knowledge. Tha
pressnce of the vifal apirit in oireles other than thoss,
and the particnlar folds of them, that are favorahle to tho
developmest of musionl powers, hna tho offsct of rendering
the man altogether fudifferest to the oultivation of the
musical art.

THE ORIGIN OF S8OUND.

Wazvrvie the vital spirit wishes to mpeak or ulter a
sound, it ests the mind in motion. Phe mind, in its turn,
moves the audarye fire whioh pervades the body snd wivich,
on being 20 moved, senda up the visal air, which, in its up-
ward courss, strikes agsinst the navel, tho heart, the throat,
the hesd, and ths monih, and produces sonnd, These five
organs produce, reapsctively, the very minmte, the minute, Lthe
developad, the nndeveloped, and the artificial sound. The
very minuts smnd is sndibls only 40" Yopis contemplating
BroAesa. The minute sound aiso is wei sudible te the
gemerality ‘of men ; it may sometimes, but rarely, be heard
by closing one’s ears. When the vital air, stirred by the

& The vpartuce in the orown of the hawd throwgh which the aoml

in mid b0 sscaps on ity lenviag the bedy,




tortuomaly and attaskod to the M‘thy;mim
twauty two different somsds, esch bigher tham the 1sat in
pisoh. Thess sonnds wre wnoh known by the name of Srwhi,
 and these twesoly two Sewiis generste the seven musios!
nobas.

MURCHCHHANA,

Tuxn socension and desvension of the noles of the bapis-
chond in sneccesion i called Muwrchehhand. Asg there are suren
. motes in onnh grams, there are in all 21 Mwrchshhanis io
t Ehe three gremids. No nolier of thcxwﬂoﬂmdm
Géndkdra gréme will be takeu here, st the uee "of thed
yréma is confined to the oviestisl regioms. The 14 Wwrok-
chhanar belemging to the other two gramas ouly will be dealt
with, Thosgh it is possidde for MurakekAmge to.begin with
soy note of any of the three hepiechords in wees in Hinds
Masio, namely, the Mendra (Jowsr), the Madhye (middle), and
the Téra-(higher), the practior ix to commeneon the flosd Mpred~
okiens of the Sharjs grama from the s of the middle,
and that of the Madbhyama grama from the me of the same
hepiachord. The 14 MurshchAansr are formed thus ;-

~ Shavja Groma.

1t Murchebkhaué - n,ri_.gl.nn.pu,ﬁh.ni.
20d &, w  Oh =% w, ge, ms, pa,dba,
$d  do w dbe, m, m, ri, g5 ma,pe,
4 de, w Pty dbe, wi, s, v, ge, ms,
% da w M, ps,dba, N, e, T, ge,
o b v @% ma, pu, dba, 5, se, 7,
" de w T, ge, ma, pe,dbs, B, m.
4 * Opeof the wusle { othar bwn us—
R R e R

X

K=

'#ﬁommhﬂm m in the woomd nots ; and
- 90 o i the syventh. In the mo grama, the o Murchehlians

" Raok of the 58 Murchehbanss mentioned before i divided
.M?Mhnbbqfaddﬁmm with the flest, |

Madhyowa Grama.
1st Marchobhank .. ms, ps, dbs, ni, es, i, gs,
$d  de, e @ty wa, po, dha, Bi, w, 1,
3d  de w 1, gs ma, pa,dhe, ni, ax, . |
4 & w W ri, ga, ms, pa, dha, ni,
Sth  de. v Ry o8, 1l gn m pe,dhe,
8th  do w~ Gk, oiy m, T, g%, N pa,

T  do. w  Phdbs, 6i, ss, T, g, ma

Exch of the sbove 14 Merchchhanss iv clammed nuder
four hesds, vis., (1) Soddhe (pure), (2) Enkaki Sabite (with
Kakali), (S} Antars Sabita (with Anters), and (4) Keksiyso.
tars Sabite (with Kakeli avd Antsrn). Thers srve, iherve.
fors, 56 kinda of Murskohhonas in the two grsmss, 14 x 4
Mﬁdmuhr - When wy taken the fAevs sod the socond
" Srutis of m and becomes thas a nots of & Brutis, it is termod
Kok sl ; when go takas the Srst and the second Srwdis of ms
snd beoomes thux », nots of 4 Brutie, it iv called Aniara ge-

The Murchchianae of the o5 sud me gramas, respeotively,
ks (hoir merisl zsumbere from the position of saand ms
in the Murohebhanfe, Thus the Murchobhana s, 7, o, M,
P4, dba, ni is oulied mﬁfmdﬂuuml
beounee s is the Krst Dete in that Murshehhane: the Murchohliens
ui, o, vi, go, me, pu, dbs, in oalled the wossd Murchekbone

is ma, pa, dba, ui, sa, ri, gs, becames ma is the flrst note
of that Murchodiena ; the seomd is, gu, s, pa, dha, i, e, v, |
bpeauns ms ia the soond ‘note ; and 20 eu to the seventh,

sscomd, third, fourth, fifth, wixth, or seventh mdﬁn;

.- .
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serial and suding in & smoossalon of swven. Thus (io take
the Sadha s grama);
The frwd o Wy v, oa ws, pu dhs, ai,

The second o T, gn ms, pu, dbs, ui, ®®
The third w g% a, e, dhs, 2, w, 5,
The fovelh - e, po, She, B, s ¥, ga
The &ih . ...mdhnimdnn
The sixth w dba, ui, s, ¥, gu, ns, ps,
The seveath oo Wi #8y ti, ga, ma, pa, dha.

The total nnmber of Murchohhanas is, themsfore, (56 x 7)

or 392,
. BUDDHA TANA.

. Wxn tbe Sudika Mwehchhanar are cowprised respeo
tively of siz notas- (charaes) amd five Boles (awraes), they
90 30 longer by the name of Muschehhanas, but are ocalled
Suddia Tanas. Io the s grams, esch of the seven Murch-
chhenas hacomes sharass, by being, ooe st a time, deprived
dthmhl,mn.pqmdn. Consspnently, there are, in
the Wotal savam Murchchlanas seven withont sa, sevem witheni
ri, seven withont ps, sad asven withoul =i, or s toial ax-
clusion of 23 notes. In the ms grams, each of the seven
Morchchhoms becomes sharavs, by being, ooo ab a tims,
deprited of the wnotes, se, ¥, aed ge. Conseyuaatily, thare
are, in the total ssven Mwrchablanas, seven withoni sa,
saven withoot ri, asd seven withont ga, or » total ewslasien
of 91 motes. The tolal momber of sdarasa lanoe in the
two grasass is thavelore (284 81) or 4. In the w grams,
the Murchohianas becoms ssravs, by each of them beisg
deprived, one st s time, of the pair of noles, sa sud ps, g
and i, and ri end pa. The nomber of auraes Zanar thus
becomas 21. In dhe mo grams, the Murhsdhanas beseme

® .ln dle aed the' swo peeceding tadies, ths aeiss with & dod
below them reprasedh ks lower, and khose with & dod shove tham, the
highsr haptashord. Al obhirs Muloog 4o the middle heptacherd,

:

M

3

aurged, sach of them being deprived, one at & tims, of the
pair of motes, ri and dan, asd gs wnd mi. The sumbher of
surans fanas thay hecomes 14, The ietal nomber of awrara
fanas is, thavefare, (81 + 14) or 85,

KUTA TANA.

Wuzy the Murchohlanes, whather ithey are somplete
{Purss) eor uok, sre rendered withent refecence to their evder
of suocassien, they are called Kuic Tamss. Bach complels
Murchchhana cemdored with snd witheat vefarence to its erder
of ancoessien beoowes 5,040 in variety, for t x 2 x 8 x 4 x
5x 6 x T=5040. The 58 Mwrchohdanas, therafore, give

282,240 complete Xuda Taner. The incomplate (Adpernc) Kuis
Tanas are dosstibed telow :~—

If from the Purmg Kuis Tang, the iast wsls of the
serioa is taken oul, ome aftar ha obhar, there will be aix
varistion of Knls Tanas, namaly, bhe six-eotdd, the Hvenoied,
the fourmoted, the thres-notad, the two-moted, snd the one.
sot. 1 kiad. Thoe permalsbion of ibs six.eoled varisty in
1x8 x 8 x 4 x 8 x 6&=TI; thai of the Svo-noted ens is
lxPx 3udxs == 180; that of the four-neted ons, 1x2x3x
4 == B4; that of the Huve-noted one, 1 x 8 x3=B; that of
the two-noied ots, 1x 2202 ; and that of the ens-noted cee, 1,
These varishics ars respectively mamed, Bharavs,  Auruva,
Svarsutars, Samiks, Gathiks Yud Archikn, Whan the Shares
Ewa Tena imaludes in ils rangae the noles i sad ga, itia
mmmwmm.mmmm},
Bakita snd Kakslyanters Sshila. The absomce of ui brings
it nuder the elassis Snddha, aod Antars Sahils, and
the absenoe of ga briegs it ueder $Hose of Hedilhs sad
Kalkali 8ahita.

From she tahlo of the 14 Murshehhanas given before, it
wonld be seen that ithere aze in either grams a suecession

beginaing with sc and one beginuiag with moe. Asniis
exoluded in the sharavs smocsssion beginning with aa,.that
suoomssion is subdivided into Snddha and “Antare Sahita;

i
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end a8 ga is excladed in the sheroom socowwion begimming
with ma, that soecession is subdivided inte Suddhe and
Kakuii Sabita, Thers being thus a multipliestion of the
four kinds by two, the total comes to 8. The two sucosssions
beginning with = avd the two baginning with mo being thas
dispossd of, ench of the remsining 10 HurchcAhanas, having
niand go in ity range, is enbdivided into 4 variotics, namely,
Buddba, Eaksli Sabits, Antars Sabits, snd Eaknlgantars
Sahites or & total of 40 iz srrived at. B and 40 make 49 ; and as
i bes sirsady beeu shown thet the namber of rharwes
{siz-noted) permutations is 720 in each case, the tolal number
of sheoruon Euia Tones in (720 x 48) or 34,580,

The auravs Kuis Tano is arrived st by depriving esoh of
the 14 Merchchhanas that rompuse the two graman by its lnet
two nolex. Eech of the two series begincing with g, of the
two beginsing with dhe, and of the twe boginning With ni,
baving bath i and gw in it, it is clessed as Saddhe, . Eakali
Swnhita, Antats Ssbitse, and Kalnlysntars Ssbite. The
varielios, thevefors, come to (8 x 4) or 24, The remasin-
ing sight Hurchchhbanns being withons either wi or gu, they
are ench olsssed s sither Suddba and Anfers Sabits, or
Suddbs sud Kakali Sshits, as the ome may be. The
variotios, therefore, come to (8 x 2)or 18. The total of
the two vorivkies in 24 + 18 or 40 ; and as the number of the
oarovs (Bve.dotad) permuaiations has alresdy besn sbewn to
be 120, the total pumber of owrwrs Knio Tumes in 120 x 40
or 4,800

Whean the last three noles are sliminetod from essh of
the 14 Murchehhana s, the two series beginuing with wi, which
bare beth né and gn in them, are paob divided iwio fomr
(naceiy, Boddba, Eekali Sabita, Antars Sehits, and Eals.
lynntarn Sabite). 4 x 2=8. Ths remsining twelve sories
being witheut sither m or gu, they ere ench divided into two
(i.s, sither Suddbe and Antern Sabite, or Swddba and Kakal:

Sabite.) Thoees tweive sevies make up the namber (12 x 2) or
M. Thetotal of the two varicties is 8 + 24 or 38 Thie mul-
Splied by the odmber of the four.ooted permatations (whish

'y

il

"%

o

| number of Murohchbanas in the two gramas,

e

| 4we, down 1o.ma next preceding the po.m the same. Now
" os the geoup of the first fonr notes peeceding the pa includes.

e

haa been shown to be 24), gives s prodwet of 768 which is the
namber of the fowr-noted Ewin Tanae. »

When the lans four notes ure eliminsted from ewch of the
Murchehhonds, the two series begioning with ma admit of no
subdivision as there is Do #i or go in sither of them, Thoy
stand, therefore, at 2. The remeiciag 12 series admitting
either ga or ni, they are esch subdivided into two, and produce
s tolalof (12 x 2) or 24, which added to the 2, mheuﬂ
abovs, make up a grand tossl of 26. This being mmitiplied
by the number of ths throe-noted permutations (6), gives s
prodact of 158 whieh is the pamber of the FfArcs-noted Kwis
Toner.

Whe the last five notes are eliminaied from exch of the
14 MurchchAands, ths two peries beginning with ri, th:httm

inning with the two with dha, eud the two with -ui,
:;m:ih uhg;idod into two (owing |to the fack of its
inclnding w or ga inite suossesion) give o total of 18. The
remaiving siz admitting of no veriety, (thers being no ui o
ga inthem), they sted st 8. The total of the two is (16 + 6)
or 22, which muitiplied by 2 (the number of two-noted per-
mutations), gives n produst of 44 which is the number of the
fwo-noted Kuta Thnaa.

Thars being no varisty possible in the Eknewsra or one.
noted Euia Tanae, their nunmber is 14, ia., the sxme ns the

The number of nett Kuia Tanas, s arrived sb by sxcind-
ing oue. sob of the two that are ccenman to. both the s and
ma grames, is shown ae under,

Tt will be obeerved from o glanew st the twe tables
referred to, thet the lab Murchebhans of the 22 grama is the
sume a8 ihe 4bb Murchehhoac of the ma grams. The differs
enos lex only in the value of ps, which, in the case of the
former, consints of foor Sentis, and in thed of the Intter, of
three. T follows, thersfore, thet the Murchehbbanas of the
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ga, it v divided into ¢wo olassse (Buddhs and Antera Bahits),
and as the mumber of the four-noted permutations is 24, the
uamber of redundant four-nolad Huie Tinas is (24 x 2) or
48. Thegroup of tha frst three notes vontains gejvu it ; hanoa it
is dividad into two (Seddba and Auctara Sahita). The number
of the three-noted permutistions being 6, the number of
redundant throv-nated Kute Tanar is {6 x 2) or 12, There bsing
po #ior ga in the groap of the fivet bwo notes, il is classed us
Soddba only, The mamber of ‘the two-noled permutetions
being 2, the wamber of redundant two-noted Kuta Tinas is
(2x 1) or 2. A aingle nots ean giva enly ove variety. The total
mmber of redusdis! Kute Tanas beginning wnth e, is,
thereloze, 48 + 12 + 2 + lor#88. )

A reforonoe to the {wo tables will farthar show that the
2nd Murchchhana of the s grama in the same as .the Sth
Murchchhana of the ma greoma, the difference beginning with
po and continaing in the suceeeding notes. The Kuig Tanas
of the five noles from ni Lo ma, arve, therefore, itha asame
{ in both the gramss. As the gronp beginning with =i
and ending in ma,"bas go and of in i, it is divided into 4
(Buddha, AsntaraSahita, Kakali Bahita, snd . Kakslyantara
Sakite}. As the numberof five.notad permutations is 120,
the total nutbar of redundant five-noted Kute Tonas i 130 x 4
or 430. The group of fonr notea beginning with i and end-
ing in ga, inclodiog both ni and gq, it ia divided into 4 classsa.
The pomber of redundant four-woled KEuta Tanas is, therefove,
24 x 4or 6. The group of three notes (wi to »i) invluding i
only, it is divided into two (Soddha end Kakali Sahits). The
number of redundant thres-noted Kuta Tanas is, therefors, §x 2
or 12. The group of two nofes (ns and 22) fnclnding nionly, it
¢ is also divided into two, Henoe, the number of vedundant o
noted Huta Tanasis 2 x $or 4. A single vote can give only
one varisty. The total number of redutdant Euic Tasas |
boyiuning with w1 is, Cherefore, 480 + 96 + 12 +4 + 1, or §93.

The two tables will also alow that the Jrd MurcAohhanc

of the s grams, is the same a8 the 6th Murchchbana of the ma
grama. The difference begias, a3 has been axplained, with the

F:ﬁ UNIVERSAL, HISTORY OP MURLC. ﬁ g APPENDIX, i ﬂ

* nd ») also including i, ibis sleo divided into D classes,
f:'tmbzwﬁn_mhuct thﬁ:
pambee  of vedundant twenoted Ewto Tongs is2 x Lor
| Tue single sote dhc gives ouly ose varisly. The ssm of
m+m+m*m+urhmwmw +he
pumber of redundant Kuia Tunas beginaing M&Gn-d
total of the redundast Kuic Tosar biginning with 5, wi,
and dho : 63 + 598 + 3 485ami 8]

shown abovs that the mumber of the
mn.mm h:::uilm.&“e!m sarows ssddha fons is
B,Md&ommmhw. that of the saramiarn
MM&MMMM% M!;S,Mo!
Nﬂﬁh%mﬂ.nﬂﬁﬂdﬁo .a.uhb‘ suddia
jana, 14 This last has, howevar, to be amunhdbysn
MdeMthWSWwM
2, i, snd dha. mmwauommum+
48 + 40 + 32 + 98 + 22 4 11,00 7L

The total of Kuia Tanas is Parna 252240 + sharavs
mw+m4.em,+mmm+nnmm+
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} The sum of redundeni Kwia Tonar and sddha Tones is

4,081 + 571 or 4,852 Dedneting this som from the total of _
Kuia Panas, the remaipder is (3,28,588—4.852) or 817,990, ADDENDA.
which is the number of noté
i Kuta Towar.* 1 DANCING,
4 MUSIC AS A MEANS TO SALVATION, 1 In page 2 of this publioation ocoowrs the following
i Tax intelligent man csn by siilisieg the body ia specified mm:—-’“i‘imphﬂmimpﬂhntpuﬁnml.w,udh.h 3
| ways secure happiness sud malvstion. The wersdip of musie iteelf is born in uvature” The aré of dascing hes ite 3
' j foandstion aleo in nstove. It mightbe smid that the
; Sagusa Brobmst leads to the enjoyment of the plessures graoe
of the earth sud the celestisl regions; that of Nirgwno fulmmomolthetnrkcyn‘ndthe peneock bave fornished
Brahma, $ to 8aal bestitade. The worship of the latter meskind with the ides of dsncing. . .
i i . . The varioos styies Jof danee mentioned in the~Banskrit
eutails perfect concentration of the mind which is dificult of . . - :
i ; works have been desoribed in the trestiss, mlted Nrityenkura,
 attsinment by aversge humsuity. Hemoe, the sages seck . soadi A
anlvation by adepiing the method of worship callpd dwalba s { bronght out by the writer of the present publicaticn, §
| Nade § Upassma. But as even this proves impracticabls to THE THREE GRAMAS.
the ordinsry man, he tries the Ahaic Noda Upwanse || methed, I!bubonmhdinplge&mdthwwt,tb“"th
. which possesses tha qualily of giving plessurs te mankind. iden of Yhews gramnss seeme Lo be connscted with thatof the
| As mosic comes within the purview of Alate Nods, the | thres primitive vowels, a (w), ¢ (), 8nd () from which,
:  utilizing of the art of music for the purposs of the worship according to philologiste all-the varions vows] sennds in the
of the deity by maii is held to bring him salration. Aryan languages bave been developed.” Tu illesirete ; uy ond

& ml‘em;‘lnd‘mh ©s anﬂg !Illhu; o sud ¢
ma¥e T W and ¢ make G Wand & roake W1 i and W aod W

T Y Ty

THE X ND,
@ake V. The vowels knewn ns W W 20d W W are ovidently
‘;{;Mhmmw;rmmﬁmwﬁmﬂ?g { pnmbythemhinﬁ:ufmdtadmh. ::Ilr }
s e e i e ST | e e o syt
i e e e TR e e e oot € % ot
s ?wmmmﬁr withukthudofv:nh;thu! dmh‘:ﬂ,a 1':1'&
f }u:ummwww"m'fd"(mﬂ maky WY, and so 0. hM“‘?m the slphabet cou
i S A T e " et o S Y
*  woll as & onpusity inthe oar to recwive ik, There is & mrying in SBanskrh
=g Brubme” wiich messt fosed i the Supreme Beine. D b e of wigervive e masters Wb
. hedisa, : out the heip of vewels, The relel dosz >a¢ Geite With the Dixb leter {
& (5 con expresn Hoolf:
' we wit Ted fry
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{ be formed without the vowels, of whioh, s it bas besn shown,
W, Tiand ¥ are the primitive cues. In the same way, none
of the twolve sotas of the dinpasen ecowld be formed without
tho belp of the thres gramas, s, go, sad ea, with which
the {hree vowels are, reapesiively, compared.®

THE S8EVEN NOTES,

Tax seven notes, secording to Hisdo musio, are designat.
od Sharjs, Rishava, CGacdhara, Madhyams, Panchama,
Dhairats, and Nishads, correspondiog very neerly to the
notes O, D, B, ¥, G, A, and B of the Europssn sonle.

Bharjs means Fhat joyants yasmal or that from whieh the siz
are derived. Sharjs is the prineipal nole and the
ariginator of the six notes which feliow,

Bishava in a0 called becamss the Big Veda is maid to have

. been chanted to its key.

Gaadhars is w0 ovmed becanse the wse of the Gandhars grams
is cosiued to the regicns of the Gusdbarvas
{ocelestial municians).

Madhyama masng the middle. It stesds betwesn C, D, and
K on ihe one heud, and G, A, and B, oo the other,

Panchama mesas ke fifth. It stands the S1th in serial
sambser begisning with C.

Dhbaivats means $hat nots which siasds unaifested when any
ot the precedisg motas is made the key.-nots. Whan
C, D, R, F,and G, stsad, respectively, as the key.
wote, the Dhsivata (A) stands ae A, G, F, E, and
D), reapactivaly, in relstion to it, withoat moving
from its own position.

[ ]
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g m':?gn“;::: mm:nx tb: notl::'.l'.h G.h:.l:. 0, azﬁ l;

. raspestively waking D 8w, B 4as, K, O, & fai, and B.
The Bexini Shsiravi whioh 1s mada np of these soles can thua be

=

e

Nishads mescs tho mets with which the soals trrmisates,
that is, the oas beyond whioh there is xo Dote but
the Srst of ihe maxt tetrsobord into which it glidas

THE EIGHT RASAS,

Tas evder in which soms of the BanakritJwriters ave
santssrsied the Easas chinss in with the theory of evolutien.
Sringara (love) is, as has besn alroady said, s faslisg
osmaen (0 all sentiont baings, and tiss at the reot of the law
of provrestion. Breo sech amall specimens of animaied
nabure as &iss are goversed by this sestiment. The mexi in
order is Vira (hereise), whioh is abservad in the wext kigher
stagis of eventad Leings, saoh 85 mico aed suskes which are
keown to fght with esch other. The thirdin the gradetion
in Karwos (lenderasts). This fedding is seuaxisieat in the
lower srestions, snoh as fisd, fioga, mics, saskss &e., which
are kaown to eab up ‘Meir spawas or yewag eues. The
sondiment called Bandra (aoger), whish comss naxt, is found
in the naxt Migher gredes of liviag beinge, sush as dogs,
ony, Sigecs, &o, in whew the power of axkibiting anger is
mawifest. Then cemes Hasys (mdirth, e sxprossed by
langhtar). This isa a mentimeni oesfasd to the highmi
srmiion, man. The feskag of terror (Bheysaaks), whish
foliowa, is that of man in o state of barbariem, iu whish any

: thing grand or awe-inapiviag in naburs or art bocowsss to him

an objeck of terver. The sext seatiment in gredalion is
Bibhates (disguat), which is the fesling of man whan e bas
mads sirides in the path of civilisation. Aburigines and
and canailals sre known to exhibit no disgast in sating raw
fissh or puitid maitar. The sentiment of Adbhuta (anrpriss),
whioch fo¥ows, is realised by man ouly wher. he has resched
ibe memils of civilimation. For isstance, whea a Inrge
pisce of dismand will edieit no surprise from a barbszian whe
his no ides of ite rarity and value, it will causs surprise in
ots who bas had exparience of presions stoves and has the
powee of being impreseed with the heanty end singulerity of
the spesiman. Beati (quisscence) is, as has -besn aiready
observed, the highest development of human fealing snd ity

P




g

e gt

Iv

.

UXIVERSAL RISTORY OF MUSIC, %

exelasion. from the domain of music is due, perbaps, to the
fmet Lhat it in not capabls of being reffacted by the art,

' MUSIC AND ASTRONOMY.

Wres the san enters the rigms of the sodine, Vrisha
(Tazros) and Mithuoa (Gemini), the summer eesscn is
opetted. When be enters the signe of Earknta {Caucer) and
Sinba (Lo}, therainy seasowcomes on. When be egters the
Kanya (Virgo) aed Tula (Libra), the sotomn ia inkroduced.
When be enters the Vriaschiks (8corpio} and Dhcnn
{Sagittarius), the dewy censon ie ushered in. When: he enters
lhaMakm (Cupricornas) and Kumbha { Aqnarica), the senson
goes by l-l!ermmeof winter; snd when he onters the Mina
(Fisces) and Mesha (Aries), the spriog mekes its advent,
It will ba ssen that the contigmity of certain signe of the
zodiac to the sun or their distange from him determines the
six geanons. In the same way, tha presewt writer ventures
tothisk, the contignity or dictance of the fandameotal note
(€} of the hoptachord, with refarence to the other notes, bas
produced the aiz original Rages. The key.,note C might Ls
compared with the anp, it being fixad like him, and it bvring
the six other nates, like the plnma, placed st different
iotervaly of apuce with reference to ita position. C Eeepingr

toitsown pesition has taken a promineat part in the forma-
tion of the Ragn Nabsnaraymns, (vide pege iii, Appesdix).
Yhan a note has approached C at the distance represented by
the position of D, it has formed the Ragas Megha. In a
similar way, notes approachiog C at tha distance reprasented
by the pesitima of B, P G, and A, respachirely, have
respextively, produend the Raune Sri, Prnchama, Bbairave
{not Bhairari ax Ras been mfsprinted oo page iii, Appendix),
aud Vusanta. The order of snccession in which the
Bugne havs been produced, as given abore, dove: Dot
tally with thai given im the Ssaskrit works om mome,
which put Sei firsd, Vasnnts serond, Bhairave third,
Panchaza fonrth, Megbs fith, and Natsoarnyssa sixth.
This order of olassificstion might be acossnted for in the
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following way. The firt, Sri, which consists of one semi-
tous and twq quarter-tones, representy thie esrliest eofforte of
tho hnman voics at intonstion. Io the infamey of the art,
the homsa voioe was not capable of taking the intervals of
full notes. Honce the nse of zmaller mteresle Ths next
Rags, Vavaata, does away with the vee of quarter-tones and
deals with two xemi-toues, and by igeoring the note G shown
the hexatonmic sesle, The third, Bhairava, coosiats of three
semi-toees (D fSad, A fat, and B f1t) nnd alss introdnees en
occasicusl uss of B rendered alightly flat to differentiste the
Bagn frome Rimaksli whieh it rasembles very clossly in form
and ocoustruotion. The foarth, Paochacs, desls with only
ane semi-tems, uamely, D Gat, The 8Ffth Maghs, makes nee
of only one semi-toms (B @at), and is praciioslly s specimen
of the pentntonio scale, 2s it does awxy with the'notex A and
E, the latter being used ocauly in the descending seals |
immodistely following F and preceding D, aud not asan

indopendent noteof any senvibly leng dmration. The lset

Natavarsysns, shows the lormation of the dixtowic soale, ae it
ovuxists of the seven full notes of the heptachord and sxcindes
tesser intervele.

It is worthy of note that while, sccording te¢ Hindw
Astronomy, or, rather, Physical Gougmphy, the yssr com.
manoss with the Hemaota (dewy sonsen), which intredwees the
five otber seascne im succeseion, the Ragas, secordisg to the
maxiex) system of the Hindos, begie with 8¢, which is
song also in the dewy semsen, commaencing with the mosdh of
Agrobayana (siguifyiog ogra, first, and Aeyawe, yest) Sri is
suetber nams for Lakshmi (Ceros—goddess of corm and
tillege), anfl this is the barvest sensom. Vasznis, se its nsms
indioates, is sung in the spring. Paschemais sowg in the
sommeor. This Rega iv mid te be the snbetitzte ar
snother nawme for Dipaks, which menns » barning lswmp, snd
in ansocisted with heet. Meghs (which in the Sanskrit for
clowds) is sung o the rainy season. Bhaizeve is mog in the
sutwma, and Natsnaraysoa in the winier. The former is
repressnied sz Mebaders, who aud whese conaort Deargs cotae
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in for spocial werehip in the dntamn. The latier is associeted
with the seatiment of beroism, ths Bags being deaoribed as
» warrior, aed she winter is gessraliy considered ¢he conve-
pisnt wamn for segsging iu war. Thare ars the twelvs
mounihs sad the six seasons. 5> tharo are $he 12 wotes (7 fall

and § half notas), and the siz Bagas.
MUBIC AND ASTROLOGY,

Exoroping Bahu sod Keto (the asoewding and desoend-
jog nodes), éhere are seven principal plasels, wamely,
Bavi (Bun), Sears (Maoon), Masgals (Mars), Budhs (Merenry)
Vrihaspati (Jupiter), Sokes (Vonns), sed Sani (Saimra),
oorrapponding with the seven wotes, Sa, ri, ga, ws, pa, dha, ni.

Tae followiag are the colours sitribnted bo the saven
piasets by writsrs on Astromomy awd sccordiag to the
Tasiras, a5 also 40 tha seven sotes by the Banskril aniboritiss
oo Music,

Asteonomy. Tantras. Musicsl works

(1) Rari Blood red will.
deepblue  Blood red Black (sa)

: () Soms Yallow Wihits Tawoy (ri)
(8) Mangals Ocaage Biood red Golden (ga)
(4) Buidba Grass gresn  Yallow YWhite {ms)
(5) Vrihaspati Yellow Tallow Yellow {pa)
(6) BSokre Desp bine  White Purpla (ithe)
(7) Baai Blaok Black Geeen  (0i)

Ths ressmblance is slriking in some ceses.
COMPARATIVE TABLE OF CASTES,

(1) Bavi Kshatriya Sa—PBrahmans

(2) Boma Vainya Ri—~Kehatriys

(3 Mmgalsa = Eshatriye Ga—Vaisya

(4) Buadhs Budra Ma-—-Brabmans

(5) Vrihsapati  Brehmans Pa—Brshmats

(6) Sukrs Brahmans Dba—Kshatriys
{ () Smi Aoiyaja Ni—Vaisys

be -

| S———

The sinilarity in the case of No. 5 is marked, though it
in mol a0 in khe oibar items, No (7) Haui in called Asiyajs,
i. &, 08 balenging to a Jow casle o teseh whem is pallutisn.
Tiis is mueh the some cass with Nn, (7) Ni, whieb is, in
wasy Bags, wot tonched axcepd in osmbinstion with, or with
a viaw to inteodwos, the mext asie, C.* Ii bas baen sptly
compared with Asmevars (ses page B, neide), whish, as there
prossotativa of & somnd, has no existenoes azospt is cssjunelion
with 5 vowal or & consenant.? The vete i is calied Wvpunsaka,
that is, of the nenter geunder, pechaps {becanse it does wot
possess the power of forming or dereleping & Hags. It has
already beon sbated that the mote took wo part iu ibe forma-
dion of the six original Bagas,

MUSIC AND MEDICINE.

Tus power of musis in scobhing She aflioled heari and
mind is sckaowledged in bath she East and the Wesl, Js
powar of sharming ferosiens baasis smd venmomous repiiles
is slso relerred 4o by writers of bolh amsisat aed modern
timen, Some acoounis have besa givea, in she body of this
bask, of the healing powers of wasic w far ne soms of the
savage usiions are semosrmed. Amsisst writars as well as
madioal anthorities have dilated spen ithe power which
masio has of curing soms of the silments of hamenity. The
wrilir of bho prossat work balisvas that s haspital was, o fow
yoars ago, astablished in Loodes, wikh a view to sare cartain
dissnses by morn: of masic. 15 wenld be masfnl io sagquire
what the resulis have basn of dhose isterspling scperimsnts.

The mesical nete bas for ens of ite names ihe Banskrii
word Diaiu, whish is the medisal term fer the cosscitvests of

® Feoun Sha woditations of the Meas plancts [t woeld appesr thalk
Sani s the sa of Ravi. This sorordn with Uhs wueioal ides thas
Ni iadatimataly oomnecaad with 51, The seven Wbtes Ma respetiivaly

sader the saatrel of the fyllowing deities: Agai, Brabas, Baspsvali,
Nahaders, Lulobini, Gavens, pad Sarys (Masi).

* 1t iR bl R xfx g
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the body (which, sa hes been mentionsd oo page 9, notes, of
this book, are alsa saven in nember). As withest the seven
Bhatws, the body cennot be formed, so withount the sevem
noios, tha Boagas cannot be formed.

Musio is the uaion of Dhiate (uote) and Matre (vuit of
memsurn). According to the Banskrit medicsi works, the
Matra may be determined by the winking of the sys or the
beating of the pulse.

MUSIC AND POETRY.

Mesrion has hovn made, om page 4 of this work, of the
fuct that * masic and posiry have heen combined from tims
immemorial” “ Pare compesitics,” aays Ms. Nathan, “neites
wusic anl protry in indiswoinbles boads ; sad a0 intimsts is
thair comnaction, 8o agual their valus, s indiepavssble the
atyistaces of their auion, that the rwles of ssnss aud prepriety
render them the eoho of saohother.” Rsatiment and melre
xre the geomodwork of beth wesiesl and pestiesl compori-
tiows. The pirt which soutiment plays in  music han siveady
betn montivasl. The objset of meire is net ouly to
diversify ths time.movement bed slso to clothe the compeni-
tio: in savh » garh s would best fit in with the feslieg
which ths compesiticn seeln to embedy. A cowpesitien
dealiog weth a solemo snd ssriens snibject onanet be pat io
& aprightly malve ; similarly 2 light theme canned be pat to
amire mirs. Tie variety of meires used in Hinda
magic by gives thanaraes of the varions talee to whish the
oomporitione sre sel® The writer of the preseut werk has
sttempted to ndd to the diversity of the time-messures of
Hinde maoric by making vee of aboas 40 among the shhondshe
(meaires) that are recoguizad in Sanskrit Prosedy, sudh as the
Totaks, Vassntatiltn, Smagdbars, Sarddels Vikririte, &0,
A reference 4o hin work, Yauira Kishetra Dipika, will shew
that not only a large nambee of metree rangiag bebwesn the
simplest nvd ths meet sompier bave besn reprodaced thersin

¢ Meos wnd Yol aervypanding with asscent opd puees, e

reciynised in both wesis nod postry. The Banviivit matve W divided
inte foey parts. 3o is the msesewrs (Tal) of Bisds wmesie—Gaws,

2.

%

F ADDEEDBA. m“%

Vivhaws Liie, sud Asagibe.

from the Sanskrit works oo Prosody, but also thet several of
tham have been utilixed, by way of illngkrakion, with & view
to show how they coald be made to add grace and beauty to
tha airs ta which they might be tacked on.

MUSIC AND GRAMMAR. .

Tus roles of connterpoint have their cosnierpart in
Crammar. Thas, according to the Xalapa,

TRTY. GAN ST WAty qewarg ;)

Letterr of the same clase join each other, the latter buing
marged in the former, whoss ehape is clongnted, For ex-
smpls, qg gy becemes quymy [o Mosis, too, notes of the
mme denomination and caste (gy) wake chords. Thus C of
the middls octave sod C of the higher oetave maks cherds,
they baing of ithe same demomioation amd ossts (namely,
Brahmans). In striking the ohord, the soond of the higher
C will sppear (o movgn in that of the middle C.

w W™y W i

The Vowel o unites with the vowel g snd prodwees q
i. &, the firet umites with the third. Similarly, C snd E make
& chord.

TEy @

The nnion of ¢y 1nd g prodoves o} ; 4. ¢, the find unijes
ﬁ&ﬁcfouw,(‘bdagth;fnr&dtbamof prineipel
mﬂl,"‘r,‘,';qﬁ o Similarly, O and FPmaks &

obond.
¥ WY WO TR

There it pe oonjunstisn whes o ocomsousnt follews  »
Towel, a5 gt and “mm In the same way,
thare ot be ne chavd betwoen mewe werds (whish sre Les
sompered with aqurAWY) sad nelss (whish wre here oom-
pavod with WT ¥W).

Y awf ZweeE % v g

¢ The dnmyvurs muy be cosvidered & vestsl vosnd when athaed 1o s
rowsl, and & constwtst scwwd whes afixed to & CORSORANL.
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When the vowsl g is fellowed by a different vowel,
the former is converted into 3y, but the latter does not
morgs in it. Thus gfy and qife becomes carfg Similar-
ty, when £ (corresponding with the third vowsl Y) wmakes
a chord with, say, 3, (which is of a different valve and
cwate), the sound of G does not merge its individaality
io E.

The aphorism of Kolaps eyafamsas faq gy mesns
that, when vecessary, leiters joinsd to each other ean be
separabed, keeping in view tbe rales of gender. In musio,
however, letters remdersd long by the aunion of vowels, or
otherwise uuited, can bp pronounced each by itself, without
reference (o the rales of gender. As Bharat says

drrya A2NY MR Pefsfirarad )

hirgrte gatat aards oaa

fowraa fagaie dgmvuﬁ“ b

afirHsaueyg Y&

It is a recognized role in grammar that the letter
preceding 3 sompound letier becomes one of a long sensd.
Thos the letter is sonnded long in the word o This
length is remdered praceptible by the mode of probuncistion,
Similarly, in the chord made of E and G, the value of the

Srutis preceding E is increased, and this i increase ia parceived
by the ear ouly.

FUXR A1 VA ¢ gared diwa: fawr )
The plarsl messare (ga-) is used 1o calliog out fpem
a diatance, in songe, and io crying. According (o ibe view of
Trilochana Daa, thecommentiator of Kalapa, the use of the
¥a is extenvively made in Drama, dc., sod Dramas come

under the purview of music, having regard to the definition of
the word qofia :—
wrie fafed O gxi wre 5 wfchn
which means : the sages have divided music into two
clesses ; ocular and acriculnr. Dancing and dramatic re.
presoutations fall under the ciass of ornlar music,

2. X

F ADDESDA, X1 %

3 Acosrding to an aphorism of Kaleps, the rules governing
the prowonns emsse o have effect when the pronouns are
precsded by the word fg (which messa excess). Thas, the
proncun fgeg when declined in the first pereou of the dative
case, becomses fymgey : but when tho'woul yfa precedas,
the word becomes fawy:y; i e, the inflexion proper to a
prononn bscames inoperative. So, in rendering a Baga, the
vse of a note with Sratis in evcess of those which ars proper
tor the oxpression of that Ragn vitistes ita charucter. Thue,

in the Rags Bhairava, D fint is oeed ; but if, by an exceasive
use of Srutis, the full uvote D is nsed, the charaoter' of thet
Raga is lost,

The sasentials of words are gy (roots), gugyy (*ixea)
sod fayrfig (inflexions). The essentials of Ragas ars notes
(Dhato), the affixing of other npotes with veference to its
poution, and their declension, s0 to upaak with reference te
time and other ingredients.

Theve issuch a thwy az fyg.px (rregularity or ex.

; ceplipn} in wusic a3 there is in gremmar For ivstance,

the Ragini Sindhu is constrncted on a scale which has E flat
for ore of its antes. Bot sometimes E nataral is used und yoi
the charactar of tbe Bagini is vot desiroyed.

The following is the substapce of ihe definitions which
Panini gives of the thvee groaps of the heptachord which
are socepied and Tecognized in Hinda music : —

" It the musial srunds combined with lotters which are
prononuved from the palata and other orgsua of speech are
pronounced from the nppor paris of sauch organs, such sounds
are called by the uame of Udatta. If they mre prononuced
from the lowar parts of such organs, they are designated
Anudntte ; and if they ars pronounced in a combined mauner,
1. &, the first balf in the Udatioc and the s&econd balf in the
Ancdatis method, they come under the clasa of Lvarit or

3

Sawmakara, o prononncing the Udaits (acute) votes, the singer
foels wearied fn body, and the cavity of his throat becomes a

I
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listle conivagted. The notes toe ehow a degree of harehoess,

In pronounciog the Anwdats: (grave) notes, the ginger fosls
kind of mildoess and coolness about his body, snd the eavity
of his throat becomes a little dilsted,

Tn the following sphborism, the Kalspa esuctions the

' sdoption of whasever may have came down by uesge:—

ey vy fafe:)
Thiu is exactly tha view of the musiex) aotherition, 2s
the fallowing conples shows:— _
afwn R quifid T8 feaerrrey
that is : whatever conrss the eminent adepts in muging
inhis conntry, that conrse the wise man shonld follow in that
country, This setsat rest all dispates between mwwivintis of
diflerent conniries regarding the princ'ples and practics of
music.
MUSIC AND LOGIC.
In the Bhasha Parichchheds, or the introductory portion
of the Nynys Phikaophy. ocesras the followiog stanzs :—
v} winy a% wewifwn win |
wregEan (T Tuiet sz »
which means that ypwr (sonnd) is divided ioto two
classes, wfy: and sy The sound produced by the Mridangn
snd other musieal ingtraments is called wyfiy; and  that pro-
duced frow the throat, &o., such an g &c., i calied gy : The
next stansnc—
o ey ARl RAuag TR
Rfwaryada agyufegy Afgm: o
maeans that soond has its abode io iy (ether) and resches

the cavity of the ear thevagh it, anless and untul it is obatenet.
ed. Ag naboue Bungintn the pund makes & circle io the water

g which widens aod widens still it disappessm om beisg

L P NP

f

e,

o P i s e S b b e g R,

w seer

ohsteneted by the brink of the pord ; 40, the sound on  being
produced makes circles in the air, till it is caught by the ear or
dissolves into space.

azarRosmraTgaufe swiewd )

This mesns : According to seme, the origin of soand is
comparabic with the fibres that snrround the Eademba flower
(Nanciea Kadsmba). When the whole circamfsvenes of the
flower is ceoupied by thebree and no space lefi for mowe,
than the Kadambs Sower is formed. Similarly, whea there
i no more spwce for the sound to travel, it hecomes andible.

THE SRUTIS.

Tx his notes on the Bigmpala Badks, the well-knowa
Bynakrit posm of Bharavi, Mallinaths, the princs of com-
mentxtors, defines the Jruts as follows -—

‘ wfenin ey v i
The sound which lien a4 the beginuing of notes and forme
ita cody, an it wore, is called Srud
} In the i0th sisoss of the Ist centc of the abevensmed
poem oocar the following :
’ TafRUTEAar e
wiafrghmed w :
; This refers to the soundisg of the wires of th Mabati
Viea of Nareda throngh ihe action of air, sud shows that the
principle of the Zolisn barp was knowa ia oiden; India.
MUSIC AND RHETORIC,
ANt pisce 01 sriding s whish some Ress or odber
prewailsiscalled Karyn. Eavys inof two kinde-—Pross and

* aQunRd aT |
t w oy wRYn fefin wfedl yui
t wfree adit awify vl fann

iy wRg ARy CaTiee

b

g,

Poetry® 8o is Mosict—Anibaddbe snd Nibaddbel Ani- |
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baddhs is that wirich ia sang withont the aid of words, bat
with given uvoiss, the movement being mede aceording
to the pleasure of . the singer. This form of simging
gost by the name of Alapti or Almpe. Nibuddha is that
which is sasg with words, and with strict refersnce to the
faws of mengare. Anibaddha is thua comparshla with
Prose, awd Nibaddba witk Poetry. The Jailter is of 55
varistioa. Both Xavya and masic ave divided intc Bravys
(amdible) end Drisya (visible). Under tho' heading of ithe
) Iatter come dancing and dremstic represemfaiiogs. The aage
Bhaveta is .aid to be the father of the Sanskrit drams, in the
theory and prectice of which he used to tesch the celeatial
municisng and playars.  Lolabmi-Svayamvars ig the came of
ibe firsl drama of bis which ia eaid to'have been played at the
celestisl Court of Indrs. Bharat Samhita end Bharat
Sntra are the vames of two of bis principa! works on the
drama. The sabdivisions of Kavys ars the same as thoss
of muowic, vamely, Bbashanga (pertaining to lavgmage),
. Kriyangs (periaining {o performances), and Bhavangas (per.
teining to ideanor sentiments), thess threo being, raspectively,

—

Ageording to Sanskrit Alsnkarn (literally, eorpament)
or Rhetoric, the Padya or pootical Kavys iz divided
into three classes ; namely, (1) Mahakavya (swch as
Raghuvanss, and Kumers Sambhava). (2) Ehands Eavys
fench as Megha Duta and Ritn Samhara), and Kosha
Kavya (sash as Scingara Sataks). These have their connter-
parta in music, in Druvaka or Dhrapada, Labacharike or
Kheyal, sod Jbhamari or Toppa. The Gadya or prose Kavys
is illustrated in Kadamveri, Dssakumara Cherita, &ec.,
corresponding with the Alsps in music. Thers is snother
kind of Kavya called Champu, which is partly in poelry and
partly in pross. This corresponds with the Kathaknts,
| Pancheli, Tarjs, snd other forma of sacred, popular, or
pastoral musio. In the composition of both Kavya and
vocal musio, the same four styles are sdopted, namely Lati,

reprassnted by singing, instrumentation, and dansing. l[

e

§ Panghali, Veidatvi, aad Gouri, these deviving their vames |
probably from four difforent countries.

Ths Alsaksra in Kavys is wainly divided inbo thres
cisases; namely, Bavdsisukars (Bgure o, words), Artbalse-
kars (Bgure of wasning), and Sevdarthaluakera (combination
of the abovs ¢wo). Mesionl Alwakars is divided iulo fear
main olatess ; mamely, (1) Sthayi (repetition sf hn same
notas), (2) Archi (ssconding of the weles), (3) Avarehi
(desoending of the mates), smd (4) Samehari (whiok iv éhe
mixdare of the above tieee).

The follewisg are $he ssven subdivisiens of Sthayi : —

Naues, Iruesriicmsons.®

(1) Prosunadi—Ea, o, s,
(2) Praasuanio—=Ss, s, s
(3) Prosansadgasic-—Su, ts, 83

{4) Prasanssmodbyc--8a, zs, sa.
{5‘1 Eramsroghitg-—
Eha-bala Do.—8a, ri, 5,
Doi-kale Do.~Ea, g», mu., s
1 Tei-bals Do 8a, pa, dha, ni, o
(8) Pradarse—

Eho-bala Do.—8a, ri, sa.
Deikalc Do—Sa, ga, ms, s

Tyi-bals Do-—3», pa, dhs, ui, 5.
(7} Praxad—

Eha-kels Do.—8a, 1y, sx.
Doi-hols .Do.—ém g8, M3, 82
Tri-balo Do.—8a, pa, dhs, vi, sa,

monilenad ihote that thr Mamdirs [(lower) baptecherd was to be |

mﬂ”.htm&.m‘oﬁ?ﬁn(?ﬂlr}gy am:;
M%MM Ml W

Seing indicated by any sigan, y

w M
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} The fellowing are the twelrs snbdivisions of Arohi :—

(1) Vistirna—Sa (leag), ri (lovg), &e., &o.
(2) Nishhorsha—Sa an (ahost), ri ri (short), &o. de.
@Fotroomrn i—Ss 81 oa.(ehoet,) ri riTi (shert), &o.

Sa sa sn s (short), ri ri ¥ ri (sboet), &o.

(3) Vindu—3 02 (leng) ri, 3 gm (long) ms, 3 pa (lemg) dbs
8 i (loag).

(4) Abhguohchagn—Sa, pa, pa. Wi

{5) Haeita—En riri g g ga e ma W6 ma P& Pa P6 P& &
dba dba dha dba dis dba ni ni pi nd i 04 0l

{6) Prenkshita~—=a ri, vi ge, ge m», wa pa, pa dbe, dbe ni,

(7)) Alvhipte—8a ge, gt pa, ps ni.

(8) Sandhipraohchhadene—Sa ri ga, g» ma pa, ps dba ni,

(9) Udgita—Sa an sa ri gs, ma ma ma pa dha.

{10) Udeshita—Saririri gs, ma pa ps pa dha.

(21) Priverna—Sa rign ga gs, ma pa dha dhe dba,

(12} Vami—Sa es aa, ri ri 1i, g g4 gn, ™8 ma m&, P8 P& P,
dba dbw dbe, ni oi ni.

The Avsrohi has twelve subdivieions, whish are the

Arcki sabdivisons p ut in the Jescending scale.

The fellewing are the twenty-ive ewbdivivien of San-

¢ chari— .

(1) Mondrodi—Sa ga ri, dba ma g, ga pe ma, ma dha pe,

{ pa ni dha

{2} Menira madhya—GCs sari, marige, pa go1oe, dhe ma
pa, < pa Abe,

t (3V Mandronte—0n i s, ma ga ri, pams gu, dba pa ma,
ni dba pa.

(4) Proctaro—8a gs, ri ma, ga ps, me dba, pe vi.

(5) Prossda—Sa ri s, ri gari, g mé g, ma pa ma, ps dbe
pa, dha ni dba,

{1 (6) Pysoritya—Sagurimaes,rims gapa r, g2 ps ma
dba g, e dha pa ni me.

(N Skknlite—Sagarima ma rige s, Iimagaph pa g
ma ri,gn poma dha dha ma pege, ma dba
pa ni ni ps dba s,

{8) Pm-&guna,rimpn.glpodh,mdhni.

1

S 8

3 p—n

=

(9) Wﬁmﬁmmm.gsmmmwdh, o
dha ni,
- -~ » L 3 * * L pm %
10) Vindn—Sfa'sa eariss, Tin riga T, g g
v mmmpama,popnpsdh ps, dha dia
dha ni dha ]

(11) Vakita—Sa i ga T, Ti p_mgl, g5 Tas DA WS, W& Dh
Abs ps, pe dba’ni dhe.

12) Uroomi—Sa mams mum,,riplp.lp‘-ﬁ'pl, gs ohe
( dhudhsgudh,mninimmn

. . . pa ma g
m——&ngammsgnﬂu.npmp .
o * ri,gumpodb-dhpamgs,mpa&h!m

«k dha pa R
Wﬁﬁmﬁppﬁ.p ma me ge
a9 mpopsns.pndh&htpo.‘dh m ni
dbs.

L) L} +* ”
Nishhujite-Ss riuglu,npnmn.gl.mgl
o gs.mpmdhmpu&hpup.

(18) Soena—Ss pe, ri dbs, B ni, ™ S

- - - - ﬁpmnﬁp
1 W—Binunpnnpm,ngt
o mmstms-mmxfmmdh-m e
ma pe dba ea pa dhs L.
(18} Tdghatita «8s ri pa me g3 ri, i ge dbe pe ms g% £

1on ni dbs pe me.

Rasjita—Ss A oIs ge Ti 8a, T A ER
o gt::mgt:mgn,mdhpnmdhpl
ms, pe oi dbhs pa 0l dba ph.
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(21) Vuu——sgurinap,dri,gapums,p & ma dha pa
=4 ws pa ni dbs,

(22) .ﬁ-h‘tn&um—-&rimrin,riggpn g ri gn ma dba
1A 28, W4 pa 0i pa ma.

(23) Em—&du,uﬁpﬁmnﬁpm geri m,
uripmp;mgnriu,urigsmpsdh

PO ™4 g ri 25, 4a ri ga ma pa dha ni dhe pa
e garim, '

(%)gﬂm-&nﬁn,rimpri,gap ma g, s
dhe pa ma, pa ni dba pa.
(25) Ambh’&o—-&pmnuiu,rimpapnpri. g pa
dha dbs ms gs, ma dhs 2i ni pa ma.
The following veven additioal varistiss sre mentioned

(1) MMM——&:&;&. ims, pa,'dhs, ni, m, an..

(2) Mandretara Prosaswe—fia, ss, wm, dha, pa, ma, g,
ri,sa.

(8} Avaritako—Fa an ri ri s us ri sa,)ri viga gariri g ri,
£ g2 mi IuA ga s ma ge, ma s Pa pe ms ma
ps ma, ps ps dbs dhe pa pa dba pa, dba dba
ui ni dha dha ni dba,. :

¢ Sompradana—~8a sa ri i a4 8, ri v ga gi '1i ri, gs gr s

A go g8, ma M4 pa ps ms ms, pé pa dha
@ha pa pa, dha dha ni ai dha dha.

(5) Mang,ﬁmﬁmggpsgg ps, ms dhe

ma dks, pa ni ps ni.

W

(6} Upaloin—Sarisati garigari,rigs ri g2 ms g M ga,
£ Ma g2 Ma Pa B3 P ma, ms pa ma pa dha pa
dhs ps,pa dba padin ni dbe ni dba.

(7) Uliasido—~8a s gnsa ga, 1i rima rima, g2 g2 PB‘P‘v
o ma dha ma dha, pa ps bi pani.

THE SBEASONS,

Tos three primcips] masoas are Winter, Summer, snd
the Rainy. Thess svo repressaisd by the thres Rages—iri,
Panchama, nwd Maghs, which alac repressai the evesing,
mearning, sl noon-time, and are charsoterised by the pre.
deminsmce of the notes K, F, snd D, respectively. The
sharsotavistic of the group of thn * eveming” Ragasis that
thoy saoend from C sud Dor D dai to E; that of the group
of the * morning” HRagas is thai they atosed frem U ead D
erDadbo F'; sud that of the gromp of 4 * moon-dime”
Ragay is thot they asoswd from O ar 1) to F. Thuse three
Ragas might be said Lo reprussnt the primitive forma of the
thrve principal scales, namaly, tho pentsienio, the besatomio,
and the distesio. Hri might in o wwner be osnsidered the
prototyps of the pealatonic scale (tbo primitive scale of ibe
sscisnt nabiens), for it may be remdered wibhout the useof
F sharp sed B. Pamchams might alwo in & mansar. be taked
ss ths originsbor of the baxatonic soale, as it intredocss the
ase of P and can be rendersd without B. Megha might also
in » manmer Lo cousidered ss the nearesi approach to the
diatowio scals, intredasing B st (i. &, B in an moomplete
state), snd being capable of boing vendered with & akili] use
of A amd Ejin the dascending scale. The evolution of the
six Bagas of which » theory is given in the praceding pages
might be cousidered as the reselt ¢f developmeni made in
sfter Sirees.

be. ¥
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CONCLUSION.

1r will have besn cbesrved from what has bean deait with,
though eo mengrely, in the preceding pages that the Science
and Art of mawie stand in intimate relation with olherSeionees
nod Arts, sach as Puintiag, Astrouomy, Avlrclogy, Medicine,
Poetry, Prosody, Rhetoris, Logic, Grammsr, Geograpby,
Mathematics, &c., and that in dealing with the subjeet,
the Aryana have displayed a wonderful insight info slmest
ail the dopsriments of human Enowledge. Verily, they
have demoustrated the truth of the ssying thai musis w
Harmony.
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