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INTRODUCTION

MICHEL FOUCAULT has achieved something truly creative
in this book on the history of madness during the so-called
classical age: the end of the sixteenth and the seventeenth
and eighteenth centuries. Rather than to review histori-
cally the concept of madness, the author has chosen to re-
create, mostly from original documents, mental illness,
folly, and unreason as they must have existed in their time,
place, and proper social perspective. In a sense, he has tried
to re-create the negative part of the concept, that which
has disappeared under the retroactive influence of preseftt-
day ideas and the passage of time. Too many historical
books about psychic disorders look at the past in the light
of the present; they single out only what has positive and
direct relevance to present-day psychiatry. This book be-
longs to the few which demonstrate how skillful, sensitive
scholarship uses history to enrich, deepen, and reveal
new avenues for thought and investigation.

No oversimplifications, no black-and-white statements,
no sweeping generalizations are ever allowed in this book;
folly is brought back to life as a. complex social phenome-
non, part and parcel of the human condition. Most of the
time, for the sake of clarity, we examine madness through
one of its facets; as M. Foucault animates one facet of the
problem after the other, he always keeps them related to
each other. The end of the Middle Ages emphasized the
comic, but just as often the tragic aspect of madness, as in
Tristan and Iseult, for example. The Renaissance, with
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AT the end of the Middle Ages, leprosy disappeared from
the Western world. In the margins of the community, at
the gates of cities, there stretched wastelands which sick-
ness had ceased to haunt but had left sterile and long un-
inhabitable. For centuries, these reaches would belong to
the non-human. From the fourteenth to the seventeenth
century, they would wait, soliciting with strange incanta-
tions a new incarnation of disease, another grimace of ter-
ror, renewed rites of purification and exclusion.

From the High Middle Ages to the end of the Crusades,
leprosariums had multiplied their cities of the damned over
the entire face of Europe. According to Mathieu Paris,
there were as many as 19,000 of them throughout Christen-
dom. In any case, around 1226, when Louis VIII estab-
lished the lazar-house law for France, more than 2,000
appeared on the official registers. There were 43 in the
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diocese of Paris alone: these included Bourg-le-Reine, Cor-
beil, Saint-Valere, and the sinister Champ-Pourri (Rotten
Field); included also was Charenton. The two largest were
in the immediate vicinity of Paris: Saint-Germain and Saint-
Lazare:1 we shall hear their names again in the history of
another sickness. This is because from the fifteenth century
on, all were emptied; in the next century Saint-Germain
became a reformatory for young criminals; and before the
time of Saint Vincent there was only one leper left at Saint-
Lazare, "Sieur Langlois, practitioner in the civil court."
The lazar house of Nancy, which was among the largest in
Europe, had only four inmates during the regency of Marie
de Medicis. According to Catel's Mtmoires, there were 29
hospitals in Toulouse at the end of the medieval period:
seven were leprosariums; but at the beginning of the seven-
teenth century we find only three mentioned: Saint-Cyp-
rien, Arnaud-Bernard, and Saint-Michel. It was a pleasure
to celebrate the disappearance of leprosy: in 1635 the in-
habitants of Reims formed a solemn procession to thank
God for having delivered their city from this scourge.

For a century already, royal authority had undertaken
the control and reorganization of the immense fortune
represented by the endowments of the lazar houses; in a
decree of December 19, 1543, Francois I had a census and
inventory taken "to remedy the great disorder that exists at
present in the lazar houses"; in his turn, Henri IV in an
edict of 1606 prescribed a revision of their accounts and
allotted "the sums obtained from this investigation to the
sustenance of poor noblemen and crippled soldiers." The
same request for regulation is recorded on October 24,
1612, but the excess revenues were now to be used for
feeding the poor.

In fact, the question of the leprosariums was not settled
in France before the end of the seventeenth century; and
the problem's economic importance provoked more than
one conflict. Were there not still, in the year 1677, 44 lazar

(4)

"Stultifera Navis"

houses in the province of Dauphine alone? On February
20, 1672, Louis XIV assigned to the Orders of Saint-Lazare
and Mont-Carmel the effects of all the military and hospital
orders; they were entrusted with the administration of the
lazar houses of the kingdom. Some twenty years later, the
edict of 1672 was revoked, and by a series of staggered
measures from March 1693 to July 1695 the goods of the
lazar houses were thenceforth assigned to other hospitals
and welfare establishments. The few lepers scattered in the
1,200 still-existing houses were collected at Saint-Mesmin
near Orleans. These decrees were first applied in Paris,
where the Parlement transferred the revenue in question to
the establishments of the Hopital G6ne*ral; this example was
imitated by the provincial authorities; Toulouse transferred
the effects of its lazar houses to the Hopital des Incurables
(1696); those of Beaulieu in Normandy went to the Hotel-
Dieu in Caen; those of Voley were assigned to the Hopital
de Sainte-Foy. Only Saint-Mesmin and the wards of Ga-
nets, near Bordeaux, remained as a reminder.

England and Scotland alone had opened 220 lazar houses
for a million and a half inhabitants in the twelfth century.
But as early as the fourteenth century they began to empty
out; by the time Edward III ordered an inquiry into the
hospital of Ripon—in 1342—there were no more lepers; he
assigned the institution's effects to the poor. At the end of
the twelfth century, Archbishop Puisel had founded a
hospital in which by 1434 only two beds were reserved for
lepers, should any be found. In 1348, the great leprosarium
of Saint Albans contained only three patients; the hospital
of Romenal in Kent was abandoned twenty-four years
later, for lack of lepers. At Chatham, the lazar house of
Saint Bartholomew, established in 1078, had been one of
the most important in England; under Elizabeth, it cared
for only two patients; it was finally closed in 1627.

The same regression of leprosy occurred in Germany,
perhaps a little more slowly; and the same conversion of
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the lazar houses, hastened by the Reformation, which left
municipal administrations in charge of welfare and hospital
establishments; this was the case in Leipzig, in Munich, in
Hamburg. In 1542, the eifects of the lazar houses of Schles-
wig-HoIstein were transferred to the hospitals. In Stuttgart
a magistrate's report of 1589 indicates that for fifty years
already there had been no lepers in the house provided for
them. At Lipplingen, the lazar house was soon peopled
with incurables and madmen.

A strange disappearance, which was doubtless not the
long-sought effect of obscure medical practices, but the
spontaneous result of segregation and also the consequence,
after the Crusades, of the break with the Eastern sources of
infection. Leprosy withdrew, leaving derelict these low
places and these rites which were intended, not to suppress
it, but to keep it at a sacred distance, to fix it in an inverse
exaltation. What doubtless remained longer than leprosy,
and would persist when the lazar houses had been empty
for years, were the values and images attached to the figure
of the leper as well as the meaning of his exclusion, the
social importance of that insistent and fearful figure which
was not driven off without first being inscribed within a
sacred circle.

If the leper was removed from the world, and from the
community of the Church visible, his existence was yet a
constant manifestation of God, since it was a sign both of
His anger and of His grace: "My friend," says the ritual of
the Church of Vienne, "it pleaseth Our Lord that thou
shouldst be infected with this malady, and thou hast great
grace at the hands of Our Lord that he desireth to punish
thee for thy iniquities in this world." And at the very
moment when the priest and his assistants drag him out of
the church with backward step, the leper is assured that he
still bears witness for God: "And howsoever thou mayest
be apart from the Church and the company of the Sound,
yet art thou not apart from the grace of God." Brueghel's
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lepers attend at a distance, but forever, that climb to Cal-
vary on which the entire people accompanies Christ. Hier-
atic witnesses of evil, they accomplish their salvation in and
by their very exclusion: in a strange reversibility that is the
opposite of good works and prayer, they are saved by the
hand that is not stretched out. The sinner who abandons
the leper at his door opens his way to heaven. "For which
have patience in thy malady; for Our Lord hateth thee not
because of it, keepeth thee not from his company; but if
thou hast patience thou wilt be saved, as was the leper who
died before the gate of the rich man and was carried
straight to paradise." Abandonment is his salvation; his ex-
clusion offers him another form of communion.

Leprosy disappeared, the leper vanished, or almost, from
memory; these structures remained. Often, in these same
places, the formulas of exclusion would be repeated,
strangely similar two or three centuries later. Poor vaga-
bonds, criminals, and "deranged minds" would take the
part played by the leper, and we shall see what salvation
was expected from this exclusion, for them and for those
who excluded them as well. With an altogether new mean-
ing and in a very different culture, the forms would re-
main—essentially that major form of a rigorous division
which is social exclusion but spiritual reintegration.

Something new appears in the imaginary landscape of
the Renaissance; soon it will occupy a privileged place
there: the Ship of Fools, a strange "drunken boat" that
glides along the calm rivers of the Rhineland and the Flem-
ish canals.

The Narrenschiff, of course, is a literary composition,
probably borrowed from the old Argonaut cycle, one of
the great mythic themes recently revived and rejuvenated,
acquiring an institutional aspect in the Burgundy Estates.
Fashion favpred the composition of these Ships, whose

( 7 )



A / A D N E S S & C I V I L I Z A T I O N

crew of imaginary heroes, ethical models, or social types
embarked on a great symbolic voyage which would bring
them, if not fortune, then at least the figure of their destiny
or their truth. Thus Symphorien Champier composes a
Ship of Princes and Battles of Nobility in 1502, then a Ship
of Virtuous Ladies in 1503; there is also a Ship of Health,
alongside the Blauwe Scbute of Jacob van Oestvoren in
1413, Sebastian Brant's Narrenschiff (1494), and the work
of Josse BzdeiStultiferae naviculae scaphae fatuarum mu-
lierum (1498). Bosch's painting, of course, belongs to this
dream fleet.

But of all these romantic or satiric vessels, the Narren-
schiff is the only one that had a real existence—for they did
exist, these boats that conveyed their insane cargo from
town to town. Madmen then led an easy wandering exist-
ence. The towns drove them outside their limits; they were
allowed to wander in the open countryside, when not en-
trusted to a group of merchants and pilgrims. The custom
was especially frequentjn Germany; in Nuremberg, in the
first half of the fifteenth century, the presence of 63 mad-
men had been registered; 31 were driven away; in the fifty
years that followed, there are records of 21 more obliga-
tory departures; and these are only the madmen arrested by
the municipal authorities. Frequently they were handed
over to boatmen: in Frankfort, in 1399, seamen were in-
structed to rid the city of a madman who walked about the
streets naked; in the first years of the fifteenth century, a
criminal madman was expelled in the same manner from
Mainz. Sometimes the sailors disembarked these bothersome
passengers sooner than they had promised; witness a black-
smith of Frankfort twice expelled and twice returning be-
fore being taken to Kreuznach for good. Often the cities of
Europe must have seen these "ships of fools" approaching
their harbors.

It is not easy to discover the exact meaning of this cus-
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torn. One might suppose it was a general means of extradi-
tion by which municipalities sent wandering madmen out
of their own jurisdiction; a hypothesis which will not in
itself account for the facts, since certain madmen, even be-
fore special houses were built for them, were admitted to
hospitals and cared for as such; at the Hotel-Dieu in Paris,
their cots were set up in the dormitories. Moreover, in the
majority of the cities of Europe there existed throughout
the Middle Ages and the Renaissance a place of detention
reserved for the insane; there was for example the Chatelet
of Melun or the famous Tour aux Fous in Caen; there were
the numberless Narrturmer of Germany, like the gates of
Liibeck or the Jungpfer of Hamburg. Madmen were thus
not invariably expelled. One might then speculate that
among them only foreigners were driven away, each city
agreeing to care for those madmen among its own citizens.
Do we not in fact find among the account books of certain
medieval cities subsidies for madmen or donations made
for the care of the insane? However, the problem is not
so simple, for there existed gathering places where the
madmen, more numerous than elsewhere, were not autoch-
thonous. First come the shrines: Saint-Mathurin de
Larchant, Saint-Hildevert de Gournay, Besan^on, Gheel;
pilgrimages to these places were organized, often sup-
ported, by cities or hospitals. It is possible that these ships
of fools, which haunted the imagination of the entire
early Renaissance, were pilgrimage boats, highly symbolic
cargoes of madmen in search of their reason: some went
down the Rhineland rivers toward Belgium and Gheel;
others sailed up the Rhine toward the Jura and Besancon.

But other cities, like Nuremberg, were certainly not
shrines and yet contained great numbers of madmen-
many more, in any case, than could have been furnished by
the city itself. These madmen were housed and provided
for in the city budget, and yet they were not given treat-
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ment; they were simply thrown into prison. We may sup-
pose that in certain important cities—centers of travel and
markets—madmen had been brought in considerable num-
bers by merchants and mariners and "lost" there, thus
ridding their native cities of their presence. It may have
happened that these places of "counterpilgrimage" have be-
come confused with the places where, on the contrary, the
insane were taken as pilgrims. Interest in cure and in exclu-
sion coincide: madmen were confined in the holy locus of a
miracle. It is possible that the village of Gheel developed in
this manner—a shrine that became a ward, a holy land
where madness hoped for deliverance, but where man
enacted, according to old themes, a sort of ritual division.

What matters is that the vagabond madmen, the act of
driving them away, their departure and embarkation do not
assume their entire significance on the plane of social utility
or security. Other meanings much closer to rite are cer-
tainly present; and we can still discern some traces of them.
Thus access to churches was denied to madmen, although
ecclesiastical law did flbt deny them the use of the sacra-
ments. The Church takes no action against a priest who
goes mad; but in Nuremberg in 1421 a mad priest was
expelled with particular solemnity, as if the impurity was
multiplied by the sacred nature of his person, and the city
put on its budget the money given him as a viaticum. It
happened that certain madmen were publicly whipped, and
in the course of a kind of a game they were chased in a
mock race and driven out of the city with quarterstaff
blows. So many signs that the expulsion of madmen had
become one of a number of ritual exiles.

Thus we better understand the curious implication as-
signed to the navigation of madmen and the prestige attend-
ing it. On the one hand, we must not minimize its incon-
testable practical effectiveness: to hand a madman over to
sailors was to be permanently sure he would not be prowl-
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ing beneath the city walls; it made sure that he would go
far away; it made him a prisoner of his own departure. But
water adds to this the dark mass of its own values; it carries
off, but it does more: it purifies. Navigation delivers man to
the uncertainty of fate; on water, each of us is in the hands
of his own destiny; every embarkation is, potentially, the
last. It is for the other world that the madman sets sail in
his fools' boat; it is from the other world that he comes
when he disembarks. The madman's voyage is at once a
rigorous division and an absolute Passage. In one sense, it
simply develops, across a half-real, half-imaginary geog-
raphy, the madman's liminal position on the horizon of
medieval concern—a position symbolized and made real at
the same time by the madman's privilege of being confined
within the city gates: his exclusion must enclose him; if he
cannot and must not have another prison than the thresh-
old itself, he is kept at the point of passage. He is put in the
interior of the exterior, and inversely. A highly symbolic
position, which will doubtless remain his until our own
day, if we are willing to admit that what was formerly a
visible fortress of order has now become the castle of our
conscience.

Water and navigation certainly play this role. Confined
on the ship, from which there is no escape, the madman is
delivered to the river with its thousand arms, the sea with
its thousand roads, to that great uncertainty external to
everything. He is a prisoner in the midst of what is the
freest, the openest of routes: bound fast at the infinite
crossroads. He is the Passenger par excellence: that is, the
prisoner of the passage. And the land he will come to is
unknown—as is, once he disembarks, the land from which
he comes. He has his truth and his homeland only in that
fruitless expanse between two countries that cannot belong
to him. Is it this ritual and these values which are at the
origin of the long imaginary relationship that can be traced
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through the whole of Western culture? Or is it, con-
versely, this relationship that, from time immemorial, has
called into being and established the rite of embarkation?
One thing at least is certain: water and madness have long
been linked in the dreams of European man.

Already, disguised as a madman, Tristan had ordered
boatmen to land him on the coast of Cornwall. And when
he arrived at the castle of King Mark, no one recognized
him, no one knew whence he had come. But he made too
many strange remarks, both familiar and distant; he knew
too well the secrets of the commonplace not to have been
from another, yet nearby, world. He did not come from the
solid land, with its solid cities; but indeed from the ceaseless
unrest of the sea, from those unknown highways which
conceal so much strange knowledge, from that fantastic
plain, the underside of the world. Iseut, first of all, realized
that this madman was a son of the sea, and that insolent
sailors had cast him here, a sign of misfortune: "Accursed
be the sailors that brought this madman! Why did they not
throw him into the'Sea!"2 And more than once in the
course of time, the same theme reappears: among the mys-
tics of the fifteenth century, it has become the motif of the
soul as a skiff, abandoned on the infinite sea of desires, in
the sterile field of cares and ignorance, among the mirages
of knowledge, amid the unreason of the world—a craft at
the mercy of the sea's great madness, unless it throws out a
solid anchor, faith, or raises its spiritual sails so that the
breath of God may bring it to port. At the end of the
sixteenth century, De Lancre sees in the sea the origin of
the demoniacal leanings of an entire people: the hazardous
labor of ships, dependence on the stars, hereditary secrets,
estrangement from women—the very image of the great,
turbulent plain itself makes man lose faith in God and all
his attachment to his home; he is then in the hands of the
Devil, in the sea of Satan's ruses.8 In the classical period,
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the melancholy of the English was easily explained by the
influence of a maritime climate, cold, humidity, the insta-
bility of the weather; all those fine droplets of water that
penetrated the channels and fibers of the human body and
made it lose its firmness, predisposed it to madness. Finally,
neglecting an immense literature that stretches from Ophe-
lia to the Lorelei, let us note only the great half-anthropo-
logical, half-cosmological analyses of Heinroth, which in-
terpret madness as the manifestation in man of an obscure
and aquatic element, a dark disorder, a moving chaos, the
seed and death of all things, which opposes the mind's lu-
minous and adult stability.

But if the navigation of madmen is linked in the Western
mind with so many immemorial motifs, why, so abruptly,
in the fifteenth century, is the theme suddenly formulated
in literature and iconography? Why does the figure of the
Ship of Fools and its insane crew all at once invade the
most familiar landscapes? Why, from the old union of
water and madness, was this ship born one day, and on just
that day?

Because it symbolized a great disquiet, suddenly dawning
on the horizon of European culture at the end of the
Middle Ages. Madness and the madman become major
figures, in their ambiguity: menace and mockery, the dizzy-
ing unreason of the world, and the feeble ridicule of men.

First a whole literature of tales and moral fables, in
origin, doubtless, quite remote. But by the end of the
Middle Ages, it bulks large: a long series of "follies" which,
stigmatizing vices and faults as in the past, no longer at-
tribute them all to pride, to lack of charity, to neglect of
Christian virtues, but to a sort of great unreason for which
nothing, in fact, is exactly responsible, but which involves
everyone in a kind of secret complicity. The denunciation
of madness (la folk) becomes the general form of criticism.
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In farces and soties, the character of the Madman, the Fool,
or the Simpleton assumes more and more importance. He is
no longer simply a ridiculous and familiar silhouette in the
wings: he stands center stage as the guardian of truth-
playing here a role which is the complement and converse
of that taken by madness in the tales and the satires. If folly
leads each man into a blindness where he is lost, the mad-
man, on the contrary, reminds each man of his truth; in a
comedy where each man deceives the other and dupes him-
self, the madman is comedy to the second degree: the de-
ception of deception; he utters, in his simpleton's language
which makes no show of reason, the words of reason that
release, in the comic, the comedy: he speaks love to lovers,
the truth of life to the young, the middling reality of things
to the proud, to the insolent, and to liars. Even the old
feasts of fools, so popular in Flanders and northern Europe,
were theatrical events, and organized into social and moral
criticism, whatever they may have contained of spontane-
ous religious parody.

In learned literature too, Madness or Folly was at work,
at the very heart of reason and truth. It is Folly which
embarks all men without distinction on its insane ship and
binds them to the vocation of a common odyssey (Van
Oestvoren's Blawwe Schute, Brant's Narrenschiff); it is
Folly whose baleful reign Thomas Murner conjures up in
his Narrenbeschavorung; it is Folly which gets the best of
Love in Corroz's satire Contre fol amour, or argues with
Love as to which of the two comes first, which of the two
makes the other possible, and triumphs in Louise Labe's
dialogue, DSbat de folie et d''amour. Folly also has its aca-
demic pastimes; it is the object of argument, it contends
against itself; it is denounced, and defends itself by claiming
that it is closer to/happiness and truth than reason, that it is
closer to reason tljin reason itself; Jakob Wimpfeling edits
the Monopolium philosophorum, and Judocus Gallus the
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Monopolium et societas, vulgo des Uchtscbiffs. Finally, at
the center of all these serious games, the great humanist
texts: the Moria rediviva of Flayder and Erasmus's Praise
of Folly. And confronting all these discussions, with their
tireless dialectic, confronting these discourses constantly
reworded and reworked, a long dynasty of images, from
Hieronymus Bosch with The Cure of Madness and The
Ship of Fools, down to Brueghel and his Dulle Griet;
woodcuts and engravings transcribe what the theater, what
literature and art have already taken up: the intermingled
themes of the Feast and of the Dance of Fools. Indeed,
from the fifteenth century on, the face of madness has
haunted the imagination of Western man.

A sequence of dates speaks for itself: the Dance of
Death in the Cimeriere des Innocents doubtless dates from
the first years of the fifteenth century, the one in the
Chaise-Dieu was probably composed around 1460; and it
was in 1485 that Guyot Marchant published his Danse
macabre. These sixty years, certainly, were dominated by
all this grinning imagery of Death. And it was in 1494 that
Brant wrote the Narrenschifl; in 1497 it was translated into
Latin. In the very last years of the century Hieronymus
Bosch painted his Ship of Fools. The Praise of Folly dates
from 1509. The order of succession is clear.

Up to the second half of the fifteenth century, or even a
little beyond, the theme of death reigns alone. The end of
man, the end of time bear the face of pestilence and war.
What overhangs human existence is this conclusion and this
order from which nothing escapes. The presence that
threatens even within this world is a fleshless one. Then in
the last years of the century this enormous uneasiness turns
on itself; the mockery of madness replaces death and its
solemnity. From the discovery of that necessity which in-
evitably reduces man to nothing, we have shifted to the
scornful contemplation of that nothing which is existence
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itself. Fear in the face of the absolute limit of death turns
inward in a continuous irony; man disarms it in advance,
making it an object of derision by giving it an everyday,
tamed form, by constantly renewing it in the spectacle of
life, by scattering it throughout the vices, the difficulties,
and the absurdities of all men. Death's annihilation is no
longer anything because it was already everything, because
life itself was only futility, vain words, a squabble of cap
and bells. The head that will become a skull is already
empty. Madness is the dejd-ld of death.4 But it is also its
vanquished presence, evaded in those everyday signs
which, announcing that death reigns already, indicate that
its prey will be a sorry prize indeed. What death unmasks
was never more than a mask; to discover the grin of the
skeleton, one need only lift off something that was neither
beauty nor truth, but only a plaster and tinsel face. From
the vain mask to the corpse, the same smile persists. But
when the madman laughs, he already laughs with the laugh
of death; the lunatic, anticipating the macabre, has dis-
armed it. The cries "bf Dulle Griet triumph, in the high
Renaissance, over that Triumph of Death sung at the end
of the Middle Ages on the walls of the Campo Santo.

The substitution of the theme of madness for that of
death does not mark a break, but rather a torsion within the
same anxiety. What is in question is still the nothingness of
existence, but this nothingness is no longer considered an
external, final term, both threat and conclusion; it is ex-
perienced from within as the continuous and constant form
of existence. And where once man's madness had been not
to see that death's term was approaching, so that it was
necessary to recall him to wisdom with the spectacle of
death, now wisdom consisted of denouncing madness
everywhere, teaching men that they were no more than
dead men already, and that if the end was near, it was to
the degree that madness, become universal, would be one
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and the same with death itself. This is what Eustache Des-
champs prophesies:

We are cowardly and weak,
Covetous, old, evil-tongued.
Fools are all I see, in truth.
The end is near,
All goes ill . . .

The elements are now reversed. It is no longer the end of
time and of the world which will show retrospectively that
men were mad not to have been prepared for them; it is the
tide of madness, its secret invasion, that shows that the
world is near its final catastrophe; it is man's insanity that
invokes and makes necessary the world's end.

In its various forms—plastic or literary—this experience
of madness seems extremely coherent. Painting and text
constantly refer to one another—commentary here and il-
lustration there. We find the same theme of the Narrentanz
over and over in popular festivals, in theatrical perform-
ances, in engravings and woodcuts, and the entire last part
of the Praise of Folly is constructed on the model of a long
dance of madmen in which each profession and each estate
parades in turn to form the great round of unreason. It is
likely that in Bosch's Temptation of Saint Anthony in Lis-
bon, many figures of the fantastic fauna which invade the
canvas are borrowed from traditional masks; some perhaps
are transferred from the Malleus maleficarum. As for the
famous Ship of Fools, is it not a direct translation of
Brant's Narrenschifft whose title it bears, and of which it
seems to illustrate quite precisely canto XXVII, also con-
secrated to stigmatizing "drunkards and gluttons"? It has
even been suggested that Bosch's painting was part of a
series of pictures illustrating the principal cantos of Brant's
poem.

('7)
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As a matter of fact, we must not be misled by what
appears to be a strict continuity in these themes, nor imag-
ine more than is revealed by history itself. It is unlikely that
an analysis like the one £mile Male worked out for the pre-
ceding epochs, especially apropos of the theme of death,
could be repeated. Between word and image, between what
is depicted by language and what is uttered by plastic form,
the unity begins to dissolve; a single and identical meaning
is not immediately common to them. And if it is true that
the image still has the function of speaking, of transmitting
something consubstantial with language, we must recognize
that it already no longer says the same thing; and that by its
own plastic values painting engages in an experiment that
will take it farther and farther from language, whatever the
superficial identity of the theme. Figure and speech still
illustrate the same fable of folly in the same moral world,
but already they take two different directions, indicating,
in a still barely perceptible scission, what will be the great
line of cleavage in the Western experience of madness.

The dawn of madness on the horizon of the Renaissance
is first perceptible in the decay of Gothic symbolism; as if
that world, whose network of spiritual meanings was so
close-knit, had begun to unravel, showing faces whose
meaning was no longer clear except in the forms of mad-
ness. The Gothic forms persist for a time, but little by little
they grow silent, cease to speak, to remind, to teach any-
thing but their own fantastic presence, transcending all
possible language (though still familiar to the eye). Freed
from wisdom and from the teaching that organized it, the
image begins to gravitate about its own madness.

Paradoxically, this liberation derives from a proliferation
of meaning, from a self-multiplication of significance,
weaving relationships so numerous, so intertwined, so rich,
that they can no longer be deciphered except in the esoter-
ism of knowledge. Things themselves become so burdened
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with attributes, signs, allusions that they finally lose their
own form. Meaning is no longer read in an immediate per-
ception, the figure no longer speaks for itself; between the
knowledge which animates it and the form into which it is
transposed, a gap widens. It is free for the dream. One book
bears witness to meaning's proliferation at the end of the
Gothic world, the Speculum humanae salvationis, which,
beyond all the correspondences established by the patristic
tradition, elaborates, between the Old and the New Testa-
ment, a symbolism not on the order of Prophecy, but deriv-
ing from an equivalence of imagery. The Passion of Christ
is not prefigured only by the sacrifice of Abraham; it is
surrounded by all the glories of torture and its innumerable
dreams; Tubal the blacksmith and Isaiah's wheel take their
places around the Cross, forming beyond all the lessons of
the sacrifice the fantastic tableau of savagery, of tormented
bodies, and of suffering. Thus the image is burdened with
supplementary meanings, and forced to express them. And
dreams, madness, the unreasonable can also slip into this
excess of meaning. The symbolic figures easily become
nightmare silhouettes. Witness that old image of wisdom so
often translated, in German engravings, by a long-necked
bird whose thoughts, rising slowly from heart to head,
have time to be weighed and reflected on; a symbol whose
values are blunted by being overemphasized: the long path
of reflection becomes in the image the alembic of a subtle
learning, an instrument which distills quintessences. The
neck of the Gutemensch is endlessly elongated, the better
to illustrate, beyond wisdom, all the real mediations of
knowledge; and the symbolic man becomes a fantastic bird
whose disproportionate neck folds a thousand times upon
itself—an insane being, halfway between animal and thing,
closer to the charms of an image than to the rigor of a
meaning. This symbolic wisdom is a prisoner of the mad-
ness of dreams.
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A fundamental conversion of the world of images: the
constraint of a multiplied meaning liberates that world
from the control of form. So many diverse meanings are
established beneath the surface of the image that it presents
only an enigmatic face. And its power is no longer to teach
but to fascinate. Characteristic is the evolution of the
famous gryllos already familiar to the Middle Ages in the
English psalters, and at Chartres and Bourges. It taught,
then, how the soul of desiring man had become a prisoner
of the beast; these grotesque faces set in the bellies of mon-
sters belonged to the world of the great Platonic metaphor
and denounced the spirit's corruption in the folly of sin.
But in the fifteenth century the gryllos, image of human
madness, becomes one of the preferred figures in the count-
less Temptations. What assails the hermit's tranquillity is
not objects of desire, but these hermetic, demented forms
which have risen from a dream, and remain silent and fur-
tive on the surface of a world. In the Lisbon Temptation,
facing Saint Anthony sits one of these figures born of mad-
ness, of its solitude, of its penitence, of its privations; a wan
smile lights this bodiless face, the pure presence of anxiety
in the form of an agile grimace. Now it is exactly this
nightmare silhouette that is at once the subject and object
of the temptation; it is this figure which fascinates the gaze
of the ascetic—both are prisoners of a kind of mirror inter-
rogation, which remains unanswered in a silence inhabited
only by the monstrous swarm that surrounds them. The
gryllos no longer recalls man, by its satiric form, to his
spiritual vocation forgotten in the folly of desire. It is mad-
ness become Temptation; all it embodies of the impossible,
the fantastic, the inhuman, all that suggests the unnatural,
the writhing of an insane presence on the earth's surface-
all this is precisely what gives the gryllos its strange power.
The freedom, however frightening, of his dreams, the hal-
lucinations of his madness, have more power of attraction
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for fifteenth-century man than the desirable reality of the
flesh.

What then is this fascination which now operates
through the images of madness?

First, man finds in these fantastic figures one of the se-
crets and one of the vocations of his nature. In the thought
of the Middle Ages, the legions of animals, named once and
for all by Adam, symbolically bear the values of humanity.
But at the beginning of the Renaissance, the relations with
animality are reversed; the beast is set free; it escapes the
world of legend and moral illustration to acquire a fantastic
nature of its own. And by an astonishing reversal, it is now
the animal that will stalk man, capture him, and reveal him
to his own truth. Impossible animals, issuing from a de-
mented imagination, become the secret nature of man; and
when on the Last Day sinful man appears in his hideous
nakedness, we see that he has the monstrous shape of a
delirious animal; these are the screech owls whose toad
bodies combine, in Thierry Bouts's Hell, with the nakedness
of the damned; these are Stephan Lochner's winged insects
with cats1 heads, sphinxes with beetles' wing cases, birds
whose wings are as disturbing and as avid as hands; this is
the great beast of prey with knotty fingers that figures in
Matthias Griinewald's Temptation. Animality has escaped
domestication by human symbols and values; and it is ani-
mality that reveals the dark rage, the sterile madness that
lie in men's hearts.

At the opposite pole to this nature of shadows, madness
fascinates because it is knowledge. It is knowledge, first,
because all these absurd figures are in reality elements of a
difficult, hermetic, esoteric learning. These strange forms
are situated, from the first, in the space of the Great Secret,
and the Saint Anthony who is tempted by them is not a
victim of the violence of desire but of the much more in-
sidious lure of curiosity; he is tempted by that distant and
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intimate knowledge which is offered, and at the same time
evaded, by the smile of the gryllos; his backward move-
ment is nothing but that step by which he keeps from cross-
ing the forbidden limits of knowledge; he knows already—
and that is his temptation—what Jer6me Cardan will say
later: "Wisdom, like other precious substances, must be
torn from the bowels of the earth." This knowledge, so
inaccessible, so formidable, the Fool, in his innocent idiocy,
already possesses. While the man of reason and wisdom
perceives only fragmentary and all the more unnerving
images of it, the Fool bears it intact as an unbroken sphere:
that crystal ball which for all others is empty is in bis eyes
filled with the density of an invisible knowledge. Brueghel
mocks the sick man who tries to penetrate this crystal
sphere, but it is this iridescent bubble of knowledge—an
absurd but infinitely precious lantern—that sways at the
end of the stick Dulle Griet bears on her shoulder. And it is
this sphere which figures on the reverse of the Garden of
Delights. Another symbol of knowledge, the tree (the for-
bidden tree, the tree*bf promised immortality and of sin),
once planted in the heart of the earthly paradise, has been
uprooted and now forms the mast of the Ship of Fools, as
seen in the engraving that illustrates Josse Bade's Stulttferae
naviculae; it is this tree, without a doubt, that sways over
Bosch's Ship of Fools.

What does it presage, this wisdom of fools? Doubtless,
since it is a forbidden wisdom, it presages both the reign of
Satan and the end of the world; ultimate bliss and supreme
punishment; omnipotence on earth and the infernal fall.
The Ship of Fools sails through a landscape of delights,
where all is offered to desire, a sort of renewed paradise,
since here man no longer knows either suffering or need;
and yet he has not recovered his innocence. This false hap-
piness is the diabolical triumph of the Antichrist; it is the
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End, already at hand. Apocalyptic dreams are not new, it
is true, in the fifteenth century; they are, however, very
different in nature from what they had been earlier. The
delicately fantastic iconography of the fourteenth century,
where castles are toppled like dice, where the Beast is al-
ways the traditional dragon held at bay by the Virgin, in
short where the order of God and its imminent victory are
always apparent, gives way to a vision of the world where
all wisdom is annihilated. This is the great witches' Sabbath
of nature: mountains melt and become plains, the earth
vomits up the dead and bones tumble out of tombs; the
stars fall, the earth catches fire, all life withers and comes to
death. The end has no value as passage and promise; it is the
advent of a night in which the world's old reason is en-
gulfed. It is enough to look at Diirer's Horsemen of the
Apocalypse, sent by God Himself: these are no angels of
triumph and reconciliation; these are no heralds of serene
justice, but the disheveled warriors of a mad vengeance.
The world sinks into universal Fury. Victory is neither
God's nor the Devil's: it belongs to Madness.

On all sides, madness fascinates man. The fantastic im-
ages it generates are not fleeting appearances that quickly
disappear from the surface of things. By a strange paradox,
what is born from the strangest delirium was already hid-
den, like a secret, like an inaccessible truth, in the bowels of
the earth. When man deploys the arbitrary nature of his
madness, he confronts the dark necessity of the world; the
animal that haunts his nightmares and his nights of priva-
tion is his own nature, which will lay bare hell's pitiless
truth; the vain images of blind idiocy—such are the world's
Magna Scientia; and already, in this disorder, in this mad
universe, is prefigured what will be the cruelty of the fi-
nale. In such images—and this is doubtless what gives them
their weight, what imposes such great coherence on their



.MADNESS & CIVILIZATION

fantasy—the Renaissance has expressed what it appre-
hended of the threats and secrets of the world.

During the same period, the literary, philosophical, and
moral themes of madness are in an altogether different vein.

The Middle Ages had given madness, or folly, a place
in the hierarchy of vices. Beginning with the thirteenth
century, it is customarily ranked among the wicked soldiers
of the psychomachy. It figures, at Paris as at Amiens, among
the evil soldiery, and is among the twelve dualities that dis-
pute the sovereignty of the human soul: Faith and Idolatry,
Hope and Despair, Charity and Avarice, Chastity and Lust,
Prudence and Folly, Patience and Anger, Gentleness and
Harshness, Concord and Discord, Obedience and Rebel-
lion, Perseverance and Inconstancy, Fortitude and Cow-
ardice, Humility and Pride. In the Renaissance, Folly leaves
this modest place and comes to the fore. Whereas accord-
ing to Hugues de Saint-Victor the genealogical tree of the
Vices, that of the Old Adam, had pride as its root, Folly
now leads the joyous throng of all human weaknesses. Un-
contested coryphaeus, she guides them, sweeps them on,
and names them: "Recognize them here, in the group of
my companions.... She whose brows are drawn is Philautia
(Self-Love). She whom you see laugh with her eyes and
applaud with her hands is Colacia (Flattery). She who
seems half asleep is Lethe (Forgetfulness). She who leans
upon her elbows and folds her hands is Misoponia (Sloth).
She who is crowned with roses and anointed with perfume
is Hedonia (Sensuality). She whose eyes wander without
seeing is Anoia (Stupidity). She whose abundant flesh has
the hue of flowers is Tryphe (Indolence). And here among
these young women are two gods: the god of Good Cheer
and the god of Deep Sleep."5 The absolute privilege of
Folly is to reign over whatever is bad in man. But does she
not also reign indirectly over all the good he can do: over
ambition, that makes wise politicians; over avarice, that

"StultiferaNavis"

makes wealth grow; over indiscreet curiosity, that inspires
philosophers and men of learning? Louise Labe merely fol-
lows Erasmus when she has Mercury implore the gods:
"Do not let that beautiful Lady perish who has given you
so much pleasure."

But this new royalty has little in common with the dark
reign of which we were jtist speaking and which communi-
cated with the great tragic powers of this world.

True, madness attracts, but it does not fascinate. It rules
all that is easy, joyous, frivolous in the world. It is madness,
folly, which makes men "sport and rejoice," as it has given
the gods "Genius, Beauty, Bacchus, Silenus, and the gentle
guardian of gardens." c All within it is brilliant surface: no
enigma is concealed.

No doubt, madness has something to do with the strange
paths of knowledge. The first canto of Brant's poem is
devoted to books and scholars; and in the engraving which
illustrates this passage in the Latin edition of 1497, we see
enthroned upon his bristling cathedra of books the Magis-
ter who wears behind his doctoral cap a fool's cap sewn
with bells. Erasmus, in his dance of fools, reserves a large
place for scholars: after the Grammarians, the Poets, Rhet-
oricians, and Writers, come the Jurists; after them, the
"Philosophers respectable in beard and mantle"; finally the
numberless troop of the Theologians. But if knowledge is
so important in madness, it is not because the latter can
control the secrets of knowledge; on the contrary, madness
is the punishment of a disorderly and useless science. If
madness is the truth of knowledge, it is because knowledge
is absurd, and instead of addressing itself to the great book
of experience, loses its way in the dust of books and in idle
debate; learning becomes madness through the very excess
of false learning.

O vos doctores, qui grandia ncmtina fertis
Respicite antiquos patris, jurisque peritos.
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Non in candidulis pensebant dogmata libris,
Arte sed ingenua sitibundum pectus alebant.7

(O ye learned men, who bear great names,
Look back at the ancient fathers, learned in the law.
They did not weigh dogmas in shining white books,
But fed their thirsty hearts with natural skill.)

According to the theme long familiar to popular satire,
madness appears here as the comic punishment of knowl-
edge and its ignorant presumption.

In a general way, then, madness is not linked to the
world and its subterranean forms, but rather to man, to his
weaknesses, dreams, and illusions. Whatever obscure cos-
mic manifestation there was in madness as seen by Bosch is
wiped out in Erasmus; madness no longer lies in wait for
mankind at the four corners of the earth; it insinuates itself
within man, or rather it is a subtle rapport that man main-
tains with himself. The mythological personification of
madness in Erasmus is only a literary device. In fact, only
"follies" exist—human forms of madness: "I count as many
images as there are men"; one need only glance at states,
even the wisest and best governed: "So many forms of
madness abound there, and each day sees so many new ones
born, that a thousand Democrituses would not suffice to
mock them." There is no madness but that which is in
every man, since it is man who constitutes madness in the
attachment he bears for himself and by the illusions he
entertains. Philautia is the first figure Folly leads out in
her dance, but that is because they are linked by a privi-
leged relation: self-attachment is the first sign of madness,
but it is because man is attached to himself that he accepts
error as truth, lies as reality, violence and ugliness as beauty
and justice. "This man, uglier than a monkey, imagines
himself handsome as Nereus; that one thinks he is Euclid
because he has traced three lines with a compass; that other
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one thinks he can sing like Hermogenes, whereas he is the
ass before the lyre, and his voice sounds as false as that of
the rooster pecking his hen." In this delusive attachment to
himself, man generates his madness like a mirage. The sym-
bol of madness will henceforth be that mirror which, with-
out reflecting anything real, will secretly offer the man
who observes himself in it the dream of his own presump-
tion. Madness deals not so much with truth and the world,
as with man and whatever truth about himself he is able to
perceive.

It thus gives access to a completely moral universe. Evil
is not punishment or the end of time, but only fault and
flaw. A hundred and sixteen cantos of Brant's poem are de-
voted to portraits of the insane passengers on the Ship:
there are misers, slanderers, drunkards; there are those who
indulge in disorder and debauchery; those who interpret
the Scriptures falsely; those who practice adultery. Locher,
Brant's translator, notes in his Latin preface the purpose
and meaning of the work; it is concerned to teach "what
evil there may be, what good; what vices; whither virtue,
whither error may lead"; and this while castigating, accord-
ing to the wickedness each man is guilty ofi "the unholy,
the proud, the greedy, the extravagant, the debauched, the
voluptuous, the quick-tempered, the gluttonous, the vora-
cious, the envious, the poisoners, the faith-breakers" . . .
in short, all that man has been able to invent in the way of

• irregularities in his conduct.
In the domain of literary and philosophic expression, the

experience of madness in the fifteenth century generally
takes the form of moral satire. Nothing suggests those great
threats of invasion that haunted the imagination of the
painters. On the contrary, great pains are taken to ward it
off; one does not speak of such things. Erasmus turns our
gaze from that insanity "which the Furies let slip from hell,
each time they release their serpents"; it is not these insane
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forms that he has chosen to praise, but the "sweet illusion"
that frees the soul from "its painful cares and returns it to
the various forms of sensuality." This calm world is easily
mastered; it readily yields its naive mysteries to the eyes of
the wise man, and the latter, by laughter, always keeps his
distance. Whereas Bosch, Brueghel, and Diirer were ter-
ribly earth-bound spectators, implicated in that madness
they saw surging around them, Erasmus observes it from
far enough away to be out of danger; he observes it from
the heights of his Olympus, and if he sings its praises, it is
because he can laugh at it with the inextinguishable laugh-
ter of the Gods. For the madness of men is a divine spec-
tacle: "In fact, could one make observations from the
Moon, as did Menippus, considering the numberless agita-
tions of the Earth, one would think one saw a swarm of
flies or gnats fighting among themselves, struggling and lay-
ing traps, stealing from one another, playing, gamboling,
falling, and dying, and one would not believe the troubles,
the tragedies that were produced by such a minute animal-
cule destined to perish so shortly." Madness is no longer
the familiar foreignness of the world; it is merely a com-
monplace spectacle for the foreign spectator; no longer a
figure of the cosmos, but a characteristic of the aevwm.

But a new enterprise was being undertaken that would
abolish the tragic experience of madness in a critical con-
sciousness. Let us ignore this phenomenon for the moment
and consider indiscriminately those figures to be found in
Don Quixote as well as in Scude"ry's novels, in King Lear as
well as in the theater of Jean de Rotrou or Tristan l'Her-
mite.

Let us begin with the most important, and the most du-
rable—since the eighteenth century will still recognize its
only just erased forms: madness by romantic identification.
Its features have been fixed once and for all by Cervantes.
But the theme is tirelessly repeated: direct adaptations (the
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Don Quichotte of Guerin de JBouscal was performed in
1639; two years later, he staged he Gouvernement de
Sancho Panca), reinterpretations of a particular episode
(Pichou's Les Folies de Cardenio is a variation on the theme
of the "Ragged Knight" of the Sierra Alorena), or, in a
more indirect fashion, satire on novels of fantasy (as in
Subligny's La Fausse Clelie, and within the story itself, as in
the episode of Julie d'Arviane). The chimeras are trans-
mitted from author to reader, but what was fantasy on one
side becomes hallucination on the other; the writer's strata-
gem is quite naively accepted as an image of reality. In
appearance, this is nothing but the simple-minded critique
of novels of fantasy, but just under the surface iies an
enormous anxiety concerning the relationships, in a work
of art, between the real and the imaginary, and perhaps also
concerning the confused communication between fantastic
invention and the fascinations of delirium. "We owe the
invention of the arts to deranged imaginations; the Caprice
of Painters, Poets, and Musicians is only a name moderated
in civility to express their Madness." 8 Madness, in which
the values of another age, another art, another moraJiry are
called into question, but which also reflects—blurred and
disturbed, strangely compromised by one another in a
common chimera—all the forms, even the most remote, of
the human imagination.

Immediately following this first form: the madness of vain
presumption. But it is not with a literary model that the
madman identifies; it is with himself, and by means of a
delusive attachment that enables him to grant himself all
the qualities, all the virtues or powers he lacks. He inherits
the old Philautia of Erasmus. Poor, he is rich; ugly, he ad-
mires himself; with chains still on his feet, he takes himself
for God. Such a one was Osuma's master of arts who be-
lieved he was Neptune.9 Such is the ridiculous fate of the
seven characters of Desmarets de Saint-Sorlin's Les Vision-
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naires, of Chateaufort in Cyrano de Bergerac's he Pedant
jou$, of M. de Richesource in Sir Folitik. Measureless mad-
ness, which has as many faces as the world has characters,
ambitions, and necessary illusions. Even in its extremities,
this is the least extreme of madnesses; it is, in the heart of
every man, the imaginary relation he maintains with him-
self. It engenders the commonest of his faults. To denounce
it is the first and last element of all moral criticism.

To the moral world, also, belongs the madness of just
punishment, which chastises, along with the disorders of
the mind, those of the heart. But it has still other powers:
the punishment it inflicts multiplies by nature insofar as,
by punishing itself, it unveils the truth. The justification
of this madness is that it is truthful. Truthful since the
sufferer already experiences, in the vain whirlwind of his
hallucinations, what will for all eternity be the pain of his
punishment: firaste, in Corneille's MSlite, sees himself al-
ready pursued by the Eumenides and condemned by
Minos. Truthful, too, because the crime hidden from all
eyes dawns like dayin the night of this strange punishment;
madness, in its wild, untamable words, proclaims its own
meaning; in its chimeras, it utters its secret truth; its cries
speak for its conscience. Thus Lady Macbeth's delirium
reveals to those who "have known what they should not"
words long uttered only to "dead pillows."

Then the last type of madness: that of desperate passion.
Love disappointed in its excess, and especially love deceived
by the fatality of death, has no other recourse but madness.
As long as there was an object, mad love was more love
than madness; left to itself, it pursues itself in the void of
delirium. Punishment of a passion too abjectly abandoned
to its violence? No doubt; but this punishment is also a
relief; it spreads, over the irreparable absence, the mercy of
imaginary presences; it recovers, in the paradox of innocent
joy or in the heroism of senseless pursuits, the vanished
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form. If it leads to death, it is a death in which the lovers
will never be separated again. This is Ophelia's last song, this
is the delirium of Ariste in La Volte du sage. But above all,
this is the bitter and sweet madness of King Lear.

In Shakespeare, madness is allied to death and murder; in
Cervantes, images are controlled by the presumption and
the complacencies of the imaginary. These are supreme
models whose imitators deflect and disarm them. Doubtless,
both testify more to a tragic experience of madness appear-
ing in the fifteenth century, than to a critical and moral
experience of Unreason developing in their own epoch.
Outside of time, they establish a link with a meaning about
to be lost, and whose continuity will no longer survive
except in darkness. But it is by comparing their work, and
what it maintains, with the meanings that develop among
their contemporaries or imitators, that we may decipher
what is happening, at the beginning of the seventeenth cen-
tury, in the literary experience of madness.

In Shakespeare or Cervantes, madness still occupies an
extreme place, in that it is beyond appeal. Nothing ever
restores it either to truth or to reason. It leads only to
laceration and thence to death. Madness, in its vain words, is
not vanity, the void that fills it is a "disease beyond my
practice," as the doctor says about Lady Macbeth; it is
already the plenitude of death; a madness that has no need
of a physician, but only of divine mercy. The sweet joy
Ophelia finally regains reconciles her with no happiness;
her mad song is as close to the essential as the "cry of
women" that announces through the corridors of Mac-
beth's castle that "the Queen is dead." Certainly Don
Quixote's death occurs in a peaceful landscape, which at
the last moment has rejoined reason and truth. Suddenly
the Knight's madness has grown conscious of itself, and in
his own eyes trickles out in nonsense. But is this sudden
wisdom of his folly anything but "a new madness that had
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just come into his head"? The equivocation is endlessly
reversible and cannot be resolved, ultimately, except by
death itself. Madness dissipated can be only the same thing
as the imminence of the end; "and even one of the signs by
which they realized that the sick man was dying, was that
he had returned so easily from madness to reason." But
death itself does not bring peace; madness will still triumph
—a truth mockingly eternal, beyond the end of a life
which yet had been delivered from madness by this very
end. Ironically, Don Quixote's insane life pursues and im-
mortalizes him only by his insanity; madness is still the
imperishable life of death: "Here lies the famous hidalgo
who carried valor to such lengths that it was said death
could not triumph over life by his demise."

But very soon, madness leaves these ultimate regions
where Cervantes and Shakespeare had situated it; and in the
literature of the early seventeenth century it occupies, by
preference, a median place; it thus constitutes the knot
more than the denouement, the peripity rather than the
final release. Displaced in the economy of narrative
and dramatic structures, it authorizes the manifestation of
truth and the return of reason.

Thus madness is no longer considered in its tragic reality,
in the absolute laceration that gives it access to the other
world; but only in the irony of its illusions. It is not a real
punishment, but only the image of punishment, thus a pre-
tense; it can be linked only to the appearance of a crime or
to the illusion of a death. Though Ariste, in Tristan l'Her-
mite's La Folie du sage, goes mad at the news of his daugh-
ter's death, the fact is that she is not really dead; when
Eraste, in MHite, sees himself pursued by the Eumenides
and dragged before Minos, it is for a double crime which
he might have committed, which he might have wanted to
commit, but which in fact has not occasioned any real
death. Madness is deprived of its dramatic seriousness; it is
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punishment or despair only in the dimension of error. Its
dramatic function exists only insofar as we are concerned
with a false drama; a chimerical form in which only sup-
posed faults, illusory murders, ephemeral disappearances
are involved.

Yet this absence of seriousness does not keep madness
from being essential—even more essential than it had been,
for if it brings illusion to its climax, it is from this point that
illusion is undone. In the madness in which his error has
enveloped him, the character involuntarily begins to un-
ravel the web. Accusing himself, he speaks the truth in spite
of himself. In Melite, for example, all the stratagems the
hero has accumulated to deceive others are turned against
himself, and he becomes their first victim, believing that he
is guilty of the deaths of his rival and his mistress. But in his
delirium, he blames himself for having invented a whole
series of love letters; the truth comes to light, in and
through madness, which, provoked by the illusion of a de-
nouement, actually resolves the real imbroglio of which it is
both cause and effect. To put it another way, madness is
the false punishment of a false solution, but by its own
virtue it brings to light the real problem, which can then be
truly resolved. It conceals beneath error the secret enter-
prise of truth. It is this function of madness, both ambigu-
ous and central, that the author of VOspital des fous em-
ploys when he portrays a pair of lovers who, to escape
their pursuers, pretend to be mad and hide among madmen;
in a fit of simulated dementia, the girl, who is dressed as a
boy, pretends to believe she is a girl—which she really is—
thus uttering, by the reciprocal neutralization of these two
pretenses, the truth which in the end will triumph.

Madness is the purest, most total form of qui pro quo; it
takes the false for the true, death for life, man for woman,
the beloved for the Erinnys and the victim for Minos. But
it is also the most rigorously necessary form of the qui pro
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quo in the dramatic economy, for it needs no external ele-
ment to reach a true resolution. It has merely to carry its
illusion to the point of truth. Thus it is, at the very heart of
the structure, in its mechanical center, both a feigned con-
clusion, pregnant with a secret "starting over," and the first
step toward what will turn out to be the reconciliation
with reason and truth. It marks the point toward which
converge, apparently, the tragic destinies of the characters,
and from which, in reality, emerge the lines leading to hap-
piness regained. In madness equilibrium is established, but it
masks that equilibrium beneath the cloud of illusion, be-
neath feigned disorder; the rigor of the architecture is con-
cealed beneath the cunning arrangement of these disordered
violences. The sudden bursts of life, the random gestures
and words, the wind of madness that suddenly breaks lines,
shatters attitudes, rumples draperies—while the strings are
merely being pulled tighter—this is the very type of ba-
roque trompe-Voeil. Madness is the great trompe-l}oeil in
the tragicomic structures of preclassical literature.

This was understood by Georges de Scudery, who made
his Comedie des comediens a theater of theater, situating his
play, from the start, in the interacting illusions of madness.
One group of actors takes the part of spectators, another
that of actors. The former must pretend to take the decor
for reality, the play for life, while in reality these actors are
performing in a real decor; on the other hand, the latter
must pretend to play the part of actors, while in fact, quite
simply, they are actors acting. A double impersonation in
which each element is doubled, thus forming that re-
newed exchange of the real and the illusory which is itself
the dramatic meaning of madness. "I do not know," Mon-
dory says in the prologue to Scudery's play, "what ex-
travagance has today come over my companions, but it is
so great that I am forced to believe that some spell has
robbed them of their reason, and the worst of it is that they
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are trying to make me lose mine, and you yours as well.
They wish to persuade me that I am not on a stage, that
this is the city of Lyons, that over there is an inn, and
there an innyard where actors who are not ourselves, yet
who are, are performing a Pastoral." In this extravaganza,
the theater develops its truth, which is illusion. Which is,
in the strict sense, madness.

The classical experience of madness is born. The great
threat that dawned on the horizon of the fifteenth century
subsides, the disturbing powers that inhabit Bosch's paint-
ing have lost their violence. Forms remain, now transparent
and docile, forming a cortege, the inevitable procession of
reason. Madness has ceased to be—at the limits of the
world, of man and death—an eschatological figure; the
darkness has dispersed on which the eyes of madness were
fixed and out of which the forms of the impossible were
born. Oblivion falls upon the world navigated by the free
slaves of the Ship of Fools. Madness will no longer proceed
from a point within the world to a point beyond, on its
strange voyage; it will never again be that fugitive and
absolute limit. Behold it moored now, made fast among
things and men. Retained and maintained. No longer a ship
but a hospital.

Scarcely a century after the career of the mad ships, we
note the appearance of the theme of the "Hospital of Mad-
men," the "Madhouse." Here every empty head, fixed and
classified according to the true reason of men, utters con-
tradiction and irony, the double language of Wisdom:
". . . the Hospital of incurable Madmen, where are recited
from end to end all the follies and fevers of the mind, by
men as well as women, a task no less useful than enjoyable,
and necessary for the acquisition of true wisdom."10 Here
each form of madness finds its proper place, its distinguish-
ing mark, and its tutelary divinity: frenzied and ranting
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madness, symbolized by a fool astride a chair, struggles be-
neath Minerva's gaze; the somber melancholies that roam
the countryside, solitary and avid wolves, have as their god
Jupiter, patron of animal metamorphoses; then come the
"mad drunkards," the "madmen deprived of memory and
understanding," the "madmen benumbed and half-dead,"
the "madmen of giddy and empty heads" . . . All this
world of disorder, in perfect order, pronounces, each in his
turn, the Praise of Reason. Already, in this "Hospital,"
confinement has succeeded embarkation.

Tamed, madness preserves all the appearances of its
reign. It now takes part in the measures of reason and in the
labor of truth. It plays on the surface of things and in the
glitter of daylight, over all the workings of appearances,
over the ambiguity of reality and illusion, over all that in-
determinate web, ever rewoven and broken, which both
unites and separates truth and appearance. It hides and
manifests, it utters truth and falsehood, it is light and
shadow. It shimmers, a central and indulgent figure, al-
ready precarious in tins baroque age.

Let us not be surprised to come upon it so often in the
fictions of the novel and the theater. Let us not be surprised
to find it actually prowling through the streets. Thousands
of times, Francois Colletet has met it there:

I see, in this thoroughfare,
A natural, followed by children.
. . . Consider this unhappy wretch;
Poor mad fool, what will he do *
With so many rags and tatters? . . .
I have seen such wild lunatics
Shouting insults in the streets . . .

Madness traces a very familiar silhouette in the social
landscape. A new and lively pleasure is taken in the old
confraternities of madmen, in their festivals, their gather-
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ings, their speeches. Men argue passionately for or against
Nicolas Joubert, better known by the name of Angoule-
vent, who declares himself Prince of Fools, a title disputed
by Valenti le Comte and Jacques Resneau: there follow
pamphlets, a trial, arguments; his lawyer declares and certi-
fies him to be "an empty head, a gutted gourd, lacking in
common sense; a cane, a broken brain, that has neither
spring nor whole wheel in his head." Bluet d' Arberes, who
calls himself Comte de Permission, is a protege* of the Cre*-
quis, the Lesdiguieres, the Bouillons, the Nemours; in 1602
he publishes—or someone publishes for him—his works,
in which he warns the reader that "he does not know how
to read or write, and has never learned," but that he is
animated "by the inspiration of God and the Angels."
Pierre Dupuis, whom Regnier mentions in his sixth satire,
is, according to Brascambille, "an archfool in a long robe";
he himself in his "Remontrance sur le reveil de Maitre
Guillaume" states that he has "a mind elevated as far as the
antechamber of the third degree of the moon." And many
other characters present in R6gnier's fourteenth satire.

This world of the early seventeenth century is strangely
hospitable, in all senses, to madness. Madness is here, at the
heart of things and of men, an ironic sign that misplaces the
guideposts between the real and the chimerical, barely re-
taining the memory of the great tragic threats—a life more
disturbed than disturbing, an absurd agitation in society,
the mobility of reason.

But new requirements are being generated:

A hundred and a hundred times have I taken up my lantern,
Seeking, at high noon . . . "
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II

THE GREAT

CONFINEMENT

Compette intrare.

BY a strange act of force, the classical age was to reduce to
silence the madness whose voices the Renaissance had just
liberated, but whose violence it had already tamed.

It is common knowledge that the seventeenth century
created enormous houses of confinement; it is less com-
monly known that more than one out of every hundred
inhabitants of the city of Paris found themselves confined
there, within several months. It is common knowledge that
absolute power made use of lettres de cachet and arbitrary
measures of imprisonment; what is less familiar is the judi-
cial conscience that could inspire such practices. Since
Pinel, Tuke, Wagnitz, we know that madmen were sub-
jected to the regime of this confinement for a century and
a half, and that they would one day be discovered in the
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wards of the Hopital General, in the cells of prisons; they
would be found mingled with the population of the work-
houses or Zuchthausern. But it has rarely been made clear
what their status was there, what the meaning was of this
proximity which seemed to assign the same homeland to the
poor, to the unemployed, to prisoners, and to the insane. It
is within the walls of confinement that Pinel and nineteenth-
century psychiatry would come upon madmen; it is there
—let us remember—that they would leave them, not with-
out boasting of having "delivered" them. From the middle
of the seventeenth century, madness was linked with this
country of confinement, and with the act which designated
confinement as its natural abode.

A date can serve as a landmark: 1656, the decree that
founded, in Paris, the Hopital General. At first glance, this
is merely a reform—little more than an administrative re-
organization. Several already existing establishments are
grouped under a single administration: the Salpetriere, re-
built under the preceding reign to house an arsenal; Bicetre,
which Louis XIII had wanted to give to the Commandery
of Saint Louis as a rest home for military invalids; "the
House and the Hospital of La Pitie\ the larger as well as the
smaller, those of Le Refuge, situated in the Faubourg Saint-
Victor, the House and Hospital of Scipion, the House of
La Savonnerie, with all the lands, places, gardens, houses,
and buildings thereto appertaining."1 All were now as-
signed to the poor of Paris "of both sexes, of all ages and
from all localities, of whatever breeding and birth, in what-
ever state they may be, able-bodied or invalid, sick or con-
valescent, curable or incurable." These establishments had
to accept, lodge, and feed those who presented themselves or
those sent by royal or judicial authority; it was also neces-
sary to assure the subsistence, the appearance, and the gen-
eral order of those who could not find room, but who
might or who deserved to be there. This responsibility was



B A D N E S S & C I V I L I Z A T I O N

entrusted to directors appointed for life, who exercised
their powers, not only in the buildings of the Hopital but
throughout the city of Paris, over all those who came un-
der their jurisdiction: "They have all power of authority,
of direction, of administration, of commerce, of police, of
jurisdiction, of correction and punishment over all the poor
of Paris, both within and without the H6pital General."
The directors also appointed a doctor at a salary of one
thousand livres a year; he was to reside at La Pitie, but had
to visit each of the houses of the Hopital twice a week.

From the very start, one thing is clear: the Hopital Ge-
neral is not a medical establishment. It is rather a sort of
semijudicial structure, an administrative entity which,
along with the already constituted powers, and outside of
the courts, decides, judges, and executes. "The directors
having for these purposes stakes, irons, prisons, and dun-
geons in the said Hopital General and the places thereto
appertaining so much as they deem necessary, no appeal
will be accepted from the regulations they establish within
the said hospital; and aTfor such regulations as intervene
from without, they will be executed according to their
form and tenor, notwithstanding opposition or whatsoever
appeal made or to be made, and without prejudice to these,
and for which, notwithstanding all defense or suits for jus-
tice, no distinction will be made."2 A quasi-absolute sover-
eignty, jurisdiction without appeal, a writ of execution
against which nothing can prevail—the Hopital General is
a strange power that the King establishes between the po-
lice and the courts, at the limits of the law: a third order of
repression. The insane whom Pinel would find at Bicetre
and at La SalpStriere belonged to this world.

In its functioning, or in its purpose, the Hopital General
had nothing to do with any medical concept. It was an
instance of order, of the monarchical and bourgeois order
being organized in France during this period. It was di-
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rectly linked with the royal power which placed it under
the authority of the civil government alone; the Grand
Almonry of the Realm, which previously formed an eccle-
siastical and spiritual mediation in the politics of assistance,
was abruptly elided. The King decreed: "We choose to be
guardian and protector of the said Hopital General as being
of our royal founding and especially as it does not depend
in any manner whatsoever upon our Grand Almonry, nor
upon any of our high officers, but is to be totally exempt
from the direction, visitation, and jurisdiction of the officers
of the General Reform and others of the Grand Al-
monry, and from all others to whom we forbid all knowl-
edge and jurisdiction in any fashion or manner whatso-
ever." The origin of the project had been parliamentary,
and the first two administrative heads appointed were the
first President of the Parlement and the Procurator Gen-
eral. But they were soon supplemented by the Archbishop
of Paris, the President of the Court of Assistance, the Presi-
dent of the Court of Exchequer, the Chief of Police, and
the Provost of Merchants. Henceforth the "Grand Bu-
reau" had no more than a deliberative role. The actual ad-
ministration and the real responsibilities were entrusted to
agents recruited by co-optation. These were the true gov-
ernors, the delegates of royal power and bourgeois fortune
to the world of poverty. The Revolution was able to give
them this testimony: "Chosen from the best families of the
bourgeoisie, . . . they brought to their administration dis-
interested views and pure intentions."8

This structure proper to the monarchical and bourgeois
order of France, contemporary with its organization in
absolutist forms, soon extended its network over the whole
of France. An edict of the King, dated June 16, 1676, pre-
scribed the establishment of an "hSpital general in each city
of his kingdom." Occasionally the measure had been an-
ticipated by the local authorities; the bourgeoisie of Lyons
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had already organized in 1612 a charity establishment that
functioned in an analogous manner. The Archbishop of
Tours was proud to declare on July 10, 1676, that his
"archepiscopal city has happily foreseen the pious inten-
tions of the King and erected an hdpital general called La
Charite even before the one in Paris, whose order has
served as a model for all those subsequently established,
within or outside the kingdom." The Charite of Tours, in
fact, had been founded in 1656, and the King had endowed
it with an income of four thousand livres. Over the entire
face of France, hopitaux gSneraux were opened; on the eve
of the Revolution, they were to be found in thirty-two
provincial cities.

Even if it had been deliberately excluded from the or-
ganization of the hdpitaux genkraux—hy complicity,
doubtless, between royal power and bourgeoisie—the
Church nonetheless did not remain a stranger to the move-
ment. It reformed its own hospital institutions, redistrib-
uted the wealth of its foundations, even created congrega-
tions whose purposes were rather analogous to those of the
Hopital General. Vincent de Paul reorganized Saint-La-
zare, the most important of the former lazar houses of
Paris; on January 7, 1632, he signed a contract in the name
of the Congregationists of the Mission with the "Priory" of
Saint-Lazare, which was now to receive "persons detained
by order of His Majesty." The Order ,of Good Sons
opened hospitals of this nature in the north of France. The
Brothers of Saint John of God, called into France in 1602,
founded first the Charite of Paris in the Faubourg Saint-
Germain, then Charenton, into which they moved on May
10, 1645. Not far from Paris, they also operated the Charite
of Senlis, which opened on October 27, 1670. Some years
before, the Duchess of Bouillon had donated them the
buildings and benefices of La Maladrerie, founded in the
fourteenth century by Thibaut de Champagne, at Chateau-
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Thierry. They administered also the Charite^ of Saint-Yon,
Pontorson, Cadillac, and Romans. In 1699, the Lazarists
founded in Marseilles the establishment that was to become
the Hdpital Saint-Pierre. Then, in the eighteenth century,
came Armentieres (1712), Mareville (1714), the Good
Savior of Caen (1735); Saint-Meins of Rennes opened
shortly before the Revolution (1780).

The phenomenon has European dimensions. The con-
stitution of an absolute monarchy and the intense Catholic
renaissance during the Counter-Reformation produced in
France a very particular character of simultaneous compe-
tition and complicity between the government and the
Church. Elsewhere it assumed quite different forms; but its
localization in time was just as precise. The great hospitals,
houses of confinement, establishments of religion and pub-
lic order, of assistance and punishment, of governmental
charity and welfare measures, are a phenomenon of the
classical period: as universal as itself and almost contempo-
rary with its birth. In German-speaking countries, it was
marked by the creation of houses of correction, the Zucht-
hausern; the first antedates the French houses of confine-
ment (except for the Charite of Lyons); it opened in
Hamburg around 1620. The others were founded in the
second half of the century: Basel (1667), Breslau (1668),
Frankfort (1684), Spandau (1684), Konigsberg (1691).
They continued to multiply in the eighteenth century;
Leipzig first in 1701, then Halle and Cassel in 1717 and
1720, later Brieg and Osnabriick (1756), and finally Tor-
gauin 1771.

In England the origins of confinement are more remote.
An act of 1575 covering both "the punishment of vaga-
bonds and the relief of the poor" prescribed the construc-
tion of houses of correction, to number at least one per
county. Their upkeep was to be assured by a tax, but the
public was encouraged to make voluntary donations. It ap-
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pears, however, that in this form the measure was scarcely
ever applied, since, some years later, it was decided to au-
thorize private enterprise: it was no longer necessary to
obtain an official permit to open a hospital or a house of
correction; anyone who pleased might do so. At the begin-
ning of the seventeenth century, a general reorganization: a
fine of five pounds was imposed on any justice of the peace
who had not established one in the area of his jurisdiction;
the houses were to install trades, workshops, and factories
(milling, spinning, weaving) to aid in their upkeep and as-
sure their inmates of work; a judge was to decide who was
qualified to be sent there. The development of these "bride-
wells" was not too considerable; often they were gradually
absorbed by the prisons to which they were attached; the
practice never spread as far as Scotland. On the other hand,
the workhouses were destined to greater success. They
date from the second half of the seventeenth century. An
act of 1670 defined their status, appointed officers of justice
to oversee the collection of taxes and the administration of
sums that would permit their functioning, and entrusted
the supreme control of their administration to a justice of
the peace. In 1697 several parishes of Bristol united to form
the first workhouse in England, and to designate the corpo-
ration that would administer it. Another was established at
Worcester in 1703, a third the same year at Dublin; then at
Plymouth, Norwich, Hull, and Exeter. By the end of the
eighteenth century, there were 126 of them. The Gilbert
Act of 1792 gives the parishes facilities to create new ones;
at the same time, the control and authority of the justice of
the peace is reinforced; to keep the workhouses from be-
coming hospitals, it is recommended that all contagious in-
valids be turned away.

In several years, an entire network had spread across Eu-
rope. John Howard, at the end of the eighteenth century,
undertook to investigate it; in England, Holland, Germany,
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France, Italy, Spain, he made pilgrimages to all the chief
centers of confinement—"hospitals, prisons, jails"—and his
philanthropy was outraged by the fact that the same walls
could contain those condemned by common law, young
men who disturbed their families* peace or who squandered
their goods, people without profession, and the insane.
Proof that even at this period, a certain meaning had been
lost: that which had so nastily, so spontaneously summoned
into being all over Europe the category of classical order we
call confinement. In a hundred and fifty years, confinement
had become the abusive amalgam of heterogeneous ele-
ments. Yet at its origin, there must have existed a unity
which justified its urgency; between these diverse forms
and the classical period that called them into being, there
must have been a principle of cohesion we cannot evade
under the scandal of pre-Revolutionary sensibility. What,
then, was the reality represented by this entire population
which almost overnight found itself shut up, excluded
more severely than the lepers? We must not forget that a
few years after its foundation, the Hopital General of Paris
alone contained six thousand persons, or around one per
cent of the population. There must have formed, silently
and doubtless over the course of many years, a social sensi-
bility, common to European culture, that suddenly began
to manifest itself in the second half of the seventeenth cen-
tury; it was this sensibility that suddenly isolated the cate-
gory destined to populate the places of confinement. To
inhabit the reaches long since abandoned by the lepers,
they chose a group that to our eyes is strangely mixed and
confused. But what is for us merely an undifferentiated
sensibility must have been, for those living in the classical
age, a clearly articulated perception. It is this mode of per-
ception which we must investigate in order to discover the
form of sensibility to madness in an epoch we are accus-
tomed to define by the privileges of Reason. The act
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which, by tracing the locus of confinement, conferred
upon it its power of segregation and provided a new
homeland for madness, though it may be coherent and
concerted, is not simple. It organizes into a complex unity a
new sensibility to poverty and to the duties of assistance,
new forms of reaction to the economic problems of unem-
ployment and idleness, a new ethic of work, and also the
dream of a city where moral obligation was joined to civil
law, within the authoritarian forms of constraint. Ob-
scurely, these themes are present during the construction of
the cities of confinement and their organization. They give
a meaning to this ritual, and explain in part the mode in
which madness was perceived, and experienced, by the
classical age.

Confinement, that massive phenomenon, the signs of
which are found all across eighteenth-century Europe, is a
"police" matter. Police, in the precise sense that the classical
epoch gave to it—that js, the totality of measures which
make work possible and necessary for all those who could
not live without it; the question Voltaire would soon
formulate, Colbert's contemporaries had already asked:
"Since you have established yourselves as a people, have
you not yet discovered the secret of forcing all the rich to
make all the poor work? Are you still ignorant of the first
principles of the police?"

Before having the medical meaning we give it, or that at
least we like to suppose it has, confinement was required by
something quite different from any concern with curing
the sick. What made it necessary was an imperative of la-
bor. Our philanthropy prefers to recognize the signs of a
benevolence toward sickness where there is only a con-
demnation of idleness.

Let us return to the first moments of the "Confinement,"
and to that royal edict of April 27, 1656, that led to the
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creation of the Hopital General. From the beginning, the
institution set itself the task of preventing "mendicancy
and idleness as the source of all disorders." In fact, this was
the last of the great measures that had been taken since the
Renaissance to put an end to unemployment or at least to
begging.4 In 1532, the Parlement of Paris decided to arrest
beggars and force them to work in the sewers of the city,
chained in pairs. The situation soon reached critical pro-
portions: on March 23, 1534, the order was given "to poor
scholars and indigents" to leave the city, while it was for-
bidden "henceforth to sing hymns before images in the
streets." The wars of religion multiplied this suspect
crowd, which included peasants driven from their farms,
disbanded soldiers or deserters, unemployed workers, im-
poverished students, and the sick. When Henri IV began
the siege of Paris, the city, which had less than 100,000
inhabitants, contained more than 30,000 beggars. An eco-
nomic revival began early in the seventeenth century; it
was decided to reabsorb by force the unemployed who
had not regained a place in society; a decree of the Parle-
ment dated 1606 ordered the beggars of Paris to be
whipped in the public square, branded on the shoulder,
shorn, and then driven from the city; to keep them from
returning, an ordinance of 1607 established companies of
archers at all the city gates to forbid entry to indigents.
When the effects of the economic renaissance disappeared
with the Thirty Years* War, the problems of mendicancy
and idleness reappeared; until the middle of the century,
the regular increase of taxes hindered manufactures and
augmented unemployment. This was the period of upris-
ings in Paris (1621), in Lyons (1652), in Rouen (1639).
At the same time, the world of labor was disorganized by
the appearance of new economic structures; as the large
manufactories developed, the guilds lost their powers and
their rights, the "General Regulations" prohibited all as-
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semblies of workers, all leagues, all "associations." In many
professions, however, the guilds were reconstituted. They
were prosecuted, but it seems that the Parlements showed a
certain apathy; the Parlement of Normandy disclaimed all
competence to judge the rioters of Rouen. This is doubt-
less why the Church intervened and accused the workers'
secret gatherings of sorcery, A decree of the Sorbonne, in
1655, proclaimed "guilty of sacrilege and mortal sin" all
those who were found in such bad company.

In this silent conflict that opposed the severity of the
Church to the indulgence of the Parlements, the creation of
the Hopital was certainly, at least in the beginning, a vic-
tory for the Parlement. It was, in any case, a new solution.
For the first time, purely negative measures of exclusion
were replaced by a measure of confinement; the unem-
ployed person was no longer driven away or punished; he
was taken in charge, at the expense of the nation but at the
cost of his individual liberty. Between him and society, an
implicit system of obligation was established: he had the
right to be fed, but he mtlst accept the physical and moral
constraint of confinement.

It is this entire, rather undifferentiated mass at which the
edict of 1657 is aimed: a population without resources,
without social moorings, a class rejected or rendered mobile
by new economic developments. Less than two weeks after
it was signed, the edict was read and proclaimed in the
streets. Paragraph 9: "We expressly prohibit and forbid all
persons of either sex, of any locality and of any age, of
whatever breeding and birth, and in whatever condition
they may be, able-bodied or invalid, sick or convalescent,
curable or incurable, to beg in the city and suburbs of
Paris, neither in the churches, nor at the doors of such, nor
at the doors of houses nor in the streets, nor anywhere else
in public, nor in secret, by day or night... under pain of
being whipped for the first offense, and for the second

(4*)

The Great Confinement

condemned to the galleys if men and boys, banished if
women and girls." The year after—Sunday, May 13, 1657
—a high mass in' honor of the Holy Ghost was sung at the
Church of Saint-Louis de la Pitie, and on the morning of
Monday the fourteenth, the militia, which was to become,
in the mythology of popular terror, "the archers of the
Hopital," began to hunt down beggars and herd them into
the different buildings of the Hopital. Four years later, La
Salpetriere housed 1,460 women and small children; at La
Pine there were 98 boys, 897 girls between seven and
seventeen, and 95 women; at Bicetre, 1,615 adult men; at
La Savonnerie, 305 boys between eight and thirteen; fi-
nally, Scipion lodged 530 pregnant women, nursing women,
and very young children. Initially, married people, even in
need, were not admitted; the administration was instructed
to feed them at home; but soon, thanks to a grant from
Mazarin, it was possible to lodge them at La Salpetriere. In
all, between five and six thousand persons.

Throughout Europe, confinement had the same mean-
ing, at least if we consider its origin. It constituted one of
the answers the seventeenth century gave to an economic
crisis that affected the entire Western world: reduction of
wages, unemployment, scarcity of coin—the coincidence
of these phenomena probably being due to a crisis in the
Spanish economy. Even England, of all the countries of
Western Europe the least dependent on the system, had to
solve the same problems. Despite all the measures taken to
avoid unemployment and the reduction of wages, poverty
continued to spread in the nation. In 1622 appeared a
pamphlet, Grievous Groan for the Poor, attributed to
Thomas Dekker, which, emphasizing the danger, condemns
the general negligence: "Though the number of the poor
do daily increase, all things yet worketh for the worst in
their behalf; . . . many of these parishes turneth forth
their poor, yea, and their lusty labourers that will not
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work . . . to beg, filch, and steal for their maintenance, so
that the country is pitifully pestered with them." It was
feared that they would overrun the country, and since they
could not, as on the Continent, cross the border into an-
other nation, it was proposed that they be "banished and
conveyed to the New-found Land, the East and West In-
dies." In 1630, the King established a commission to assure
the rigorous observance of the Poor Laws. That same year,
it published a series of "orders and directions"; it recom-
mended prosecuting beggars and vagabonds, as well as *'all
those who live in idleness and will not work for reasonable
wages or who spend what they have in taverns." They
must be punished according to law and placed in houses of
correction; as for those with wives and children, investiga-
tion must be made as to whether they were married and
their children baptized, "for these people live like savages
without being married, nor buried, nor baptized; and it is
this licentious liberty which causes so many to rejoice in
vagabondage." Despite the recovery that began in England
in the middle of the century, the problem was still unsolved
in Cromwell's time, for the Lord Mayor complains of "this
vermin that troops about the city, disturbing public order,
assaulting carriages, demanding alms with loud cries at the
doors of churches and private houses."

For a long time, the house of correction or the premises
of the Hopital General would serve to contain the unem-
ployed, the idle, and vagabonds. Each time a crisis occurred
and the number of the poor sharply increased, the houses
of confinement regained, at least for a time, their initial
economic significance. In the middle of the eighteenth cen-
tury, there was another great crisis: 12,000 begging work-
ers at Rouen and as many at Tours; at Lyons the manufac-
tories closed. The Count d'Argenson, "who commands the
department of Paris and the marshalseas," gave orders "to
arrest all the beggars of the kingdom; the marshalseas will
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perform this task in the countryside, while the same thing
is done in Paris, whither they are sure not to return, being
entrapped on all sides."

But outside of the periods of crisis, confinement acquired
another meaning. Its repressive function was combined
with a new use. It was no longer merely a question of
confining those out of work, but of giving work to those
who had been confined and thus making them contribute to
the prosperity of all. The alternation is clear: cheap man-
power in the periods of full employment and high salaries;
and in periods of unemployment, reabsorption of the idle
and social protection against agitation and uprisings. Let us
not forget that the first houses of confinement appear in
England in the most industrialized parts of the country:
Worcester, Norwich, Bristol; that the first hopital general
was opened in Lyons, forty years before that of Paris; that
Hamburg was the first German city to have its Zuchthaus,
in 1620. Its regulations, published in 1622, were quite pre-
cise. The internees must all work. Exact record was kept of
the value of their work, and they were paid a fourth of it.
For work was not only an occupation; it must be produc-
tive. The eight directors of the house established a general
plan. The Werkmeister assigned a task to each, and ascer-
tained at the end of the week that it had been accom-
plished. The rule of work would remain in effect until the
end of the eighteenth century, since John Howard could
still attest that they were "knitting and spinning; weaving
stockings, linen, hair, and wool—and rasping logwood and
hartshorn. The quota of a robust man who shreds such
wood is forty-five pounds a day. Some men and horses
labour at a fulling-mill. A blacksmith works there without
cease." Each house of confinement in Germany had its
specialty: spinning was paramount in Bremen, Brunswick,
Munich, Breslau, Berlin; weaving in Hanover. The men
shredded wood in Bremen and Hamburg. In Nuremberg

(sO



MADNESS & CIVILIZATION

they polished optical glass; at Mainz the principal labor was
the milling of flour.

The first houses of correction were opened in England
during a full economic recession. The act of 1610 recom-
mended only joining certain mills and weaving and carding
shops to all houses of correction in order to occupy the
pensioners. But what had been a moral requirement became
an economic tactic when commerce and industry recovered
after 1651, the economic situation having been re-estab-
lished by the Navigation Act and the lowering of the dis-
count rate. All able-bodied manpower was to be used to the
best advantage, that is, as cheaply as possible. When John
Carey established his workhouse project in Bristol, he
ranked the need for work first: "The poor of both sexes
. . . may be employed in beating hemp, dressing and
spinning flax, or in carding wool and cotton." At Wor-
cester, they manufactured clothes and stuffs; a workshop
for children was established. All of which did not always
proceed without difficulties. It was suggested that the
workhouses might enter "the local industries and markets,
on the principle perhaps that such cheap production would
have a regulatory effect on the sale price. But the manufac-
tories protested. Daniel Defoe noticed that by the effect of
the too easy competition of the workhouses, poverty was
created in one area on the pretext of suppressing it in an-
other; "it is giving to one what you take away from an-
other; putting a vagabond in an honest man's employment,
and putting diligence on the tenters to find out some other
work to maintain his family." Faced with this danger of
competition, the authorities let the work gradually disap-
pear. The pensioners could no longer earn even enough
to pay for their upkeep; at times it was necessary to put
them in prison so that they might at least have free bread.
As for the bridewells, as Howard attested, there were few
"in which any work is done, or can be done. The prisoners
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have neither tools, nor materials of any kind: but spend
their time in sloth, profaneness and debauchery."

When the Hopital General was created in Paris, it was
intended above all to suppress beggary, rather than to pro-
vide an occupation for the internees. It seems, however,
that Colbert, like his English contemporaries, regarded
assistance through work as both a remedy to unemployment
and a stimulus to the development of manufactories. In any
case, in the provinces the directors were to see that the
houses of charity had a certain economic significance. "All
the poor who are capable of working must, upon work
days, do what is necessary to avoid idleness, which is the
mother of all evils, as well as to accustom them to honest
toil and also to earning some part of their sustenance."

Sometimes there were even arrangements which permit-
ted private entrepreneurs to utilize the manpower of the
asylums for their own profit. It was stipulated, for example,
according to an agreement made in 1708, that an entre-
preneur should furnish the Charite of Tulle with wool,
soap, and coal, and in return the establishment would re-
deliver the wool carded and spun. The profit was divided
between the entrepreneur and the hospital. Even in Paris,
several attempts were made to transform the buildings of
the Hopital General into factories. If we can believe the
author of an anonymous memoire that appeared in 1790, at
La Pitie "all the varieties of manufacture that could be
offered to the capital" were attempted; finally, "in a kind
of despair, a manufacture was undertaken of a sort of lac-
ing found to be the least costly." Elsewhere, such efforts
were scarcely more fruitful. Numerous efforts were made
at Bicetre: manufacture of thread and rope, mirror polish-
ing, and especially the famous "great well." An attempt
was even made, in 1781, to substitute teams of prisoners for
die horses that brought up the water, in relay from five in
the morning to eight at night: "What reason could have
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determined this strange occupation? Was it that of econ-
omy or simply the necessity of busying the prisoners? If
the latter, would it not have been better to occupy them
with work more useful both for them and for the hospital?
If for reasons of economy, we are a long way from finding
any."5 During the entire eighteenth century, the economic
significance Colbert wanted to give the Hopital General
continued to recede; that center of forced labor would be-
come a place of privileged idleness. "What is the source of
the disorders at Bicetre?" the men of the Revolution were
again to ask. And they would supply the answer that had
already been given in the seventeenth century: "It is idle-
ness. What is the means of remedying it? Work."

The classical age used confinement in an equivocal man-
ner, making it play a double role: to reabsorb unemploy-
ment, or at least eliminate its most visible social effects, and
to control costs when they seemed likely to become too
high; to act alternately on the manpower market and on
the cost of production. As it turned out, it does not seem
that the houses of confinement were able to play effectively
the double role that was expected of them. If they absorbed
the unemployed, it was mostly to mask their poverty, and
to avoid the social or political disadvantages of agitation;
but at the very moment the unemployed were herded into
forced-labor shops, unemployment increased in neighbor-
ing regions or in similar areas. As for the effect on produc-
tion costs, it could only be artificial, the market price of
such products being disproportionate to the cost of manu-
facture, calculated according to the expenses occasioned by
confinement itself.

Measured by their functional value alone, the creation of
the houses of confinement can be regarded as a failure.
Their disappearance throughout Europe, at the beginning
of the nineteenth century, as receiving centers for the in-
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digent and prisons of poverty, was to sanction their ulti-
mate failure: a transitory and ineffectual remedy, a social
precaution clumsily formulated by a nascent industrializa-
tion. And yet, in this very failure, the classical period con-
ducted an irreducible experiment. What appears to us to-
day as a clumsy dialectic of production and prices then
possessed its real meaning as a certain ethical consciousness
of labor, in which the difficulties of the economic mecha-
nisms lost their urgency in favor of an affirmation of value.

In this first phase of the industrial world, labor did not
seem finked to the problems it was to provoke; it was re-
garded, on the contrary, as a general solution, an infallible
panacea, a remedy to all forms of poverty. Labor and pov-
erty were located in a simple opposition, in inverse propor-
tion to each other. As for that power, its special character-
istic, of abolishing poverty, labor—according to the classical
interpretation—possessed it not so much by its produc-
tive capacity as by a certain force of moral enchantment.
Labor's effectiveness was acknowledged because it was
based on an ethical transcendence. Since the Fall, man had
accepted labor as a penance and for its power to work
redemption. It was not a law of nature which forced man
to work, but the effect of a curse. The earth was innocent
of that sterility in which it would slumber if man remained
idle: "The land had not sinned, and if it is accursed, it is by
the labor of the fallen man who cultivates it; from it no
fruit is won, particularly the most necessary fruit, save by
force and continual labor."*

The obligation to work was not finked to any confidence
in nature; and it was not even through an obscure loyalty
that the land would reward man's labor. The theme was
constant among Catholic thinkers, as among the Protes-
tants, that labor does not bear its own fruits. Produce and
wealth were not found at the term of a dialectic of labor
and nature. Here is Calvin's admonition: "Nor do we be-
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lieve, according as men will be vigilant and skillful, accord-
ing as they will have done their duty well, that they can
make their land fertile; it is the benediction of God which
governs all things." And this danger of a labor which
would remain sterile if God did not intervene in His infi-
nite mercy is acknowledged in turn by Bossuet: "At each
moment, the hope of the harvest and the unique fruit of all
our labors may escape us; we are at the mercy of the incon-
stant heavens that bring down rain upon the tender ears."
This precarious labor to which nature is never obliged
to respond—save by the special will of God—is none-
theless obligatory in all strictness: not on the level of
natural syntheses, but on the level of moral syntheses. The
poor man who, without consenting to "torment" the land,
waits until God comes to his aid, since He has promised to
feed the birds of the sky, would be disobeying the great
law of Scripture: "Thou shalt not tempt the Lord thy
God." Does not reluctance to work mean "trying beyond
measure the power of Ggd," as Calvin says? It is seeking to
constrain the miracle,7 whereas the miracle is granted daily
to man as the gratuitous reward of his labor. If it is true
that labor is not inscribed among the laws of nature, it is
enveloped in the order of the fallen world. This is why
idleness is rebellion—the worst form of all, in a sense: it
waits for nature to be generous as in the innocence of
Eden, and seeks to constrain a Goodness to which man
cannot lay claim since Adam. Pride was the sin of man
before the Fall; but the siri of idleness is the supreme pride
of man once he has fallen, the absurd pride of poverty. In
our world, where the land is no longer fertile except in
thistles and weeds, idleness is the fault par excellence. In the
Middle Ages, the great sin, radix malorum omnium, was
pride, Superbia. According to Johan Huizinga, there was a
time, at the dawn of the Renaissance, when the supreme sin
assumed the aspect of Avarice, Dante's cicca cupidigia. All
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the seventeenth-century texts, on the contrary, announced
the infernal triumph of Sloth: it was sloth which led the
round of the vices and swept them on. Let us not forget
that according to the edict of its creation, the Hopital Ge-
neral must prevent "mendicancy and idleness as sources of
all disorder." Louis Bourdaloue echoes these condemna-
tions of sloth, the wretched pride of fallen man: "What,
then, is the disorder of an idle life? It is, replies Saint Am-
brose, in its true meaning a second rebellion of the creature
against God." Labor in the houses of confinement thus as-
sumed its ethical meaning: since sloth had become the
absolute form of rebellion, the idle would be forced to
work, in the endless leisure of a labor without utility or
profit.

It was in a certain experience of labor that the indissoci-
ably economic and moral demand for confinement was
formulated. Between labor and idleness in the classical world
ran a line of demarcation that replaced the exclusion of
leprosy. The asylum was substituted for the lazar house, in
the geography of haunted places as in the landscape of the
moral universe. The old rites of excommunication were re-
vived, but in the world of production and commerce. It
was in these places of doomed and despised idleness, in
this space invented by a society which had derived an eth-
ical transcendence from the law of work, that madness
would appear and soon expand until it had annexed them.
A day was to come when it could possess these sterile
reaches of idleness by a sort of very old and very dim right
of inheritance. The nineteenth century would consent,
would even insist that to the mad and to them alone be
transferred these lands on which, a hundred and fifty years
before, men had sought to pen the poor, the vagabond, the
unemployed.

It is not immaterial that madmen were included in the
proscription o^ idleness- From its origin, they would have

(S7)



M A D N E S S & C I V I L I Z A T I O N

their place beside the poor, deserving or not, and the idle,
voluntary or not. Like them, they would be subject to the
rules of forced labor. More than oncey in fact, they figured
in their singular fashion within this uniform constraint. In
the workshops in which they were interned, they distin-
guished themselves by their inability to work and to follow
the rhythms of collective life. The necessity, discovered in
the eighteenth century, to provide a special regime for the
insane, and the great crisis of confinement that shortly pre-
ceded the Revolution, are linked to the experience of mad-
ness available in the universal necessity of labor. Men did
not wait until the seventeenth century to "shut up" the
mad, but it was in this period that they began to "confine"
or "intern" them, along with an entire population with
whom their kinship was recognized. Until the Renaissance,
the sensibility to madness was linked to the presence of
imaginary transcendences. In the classical age, for the first
time, madness was perceived through a condemnation of
idleness and in a social immanence guaranteed by the com-
munity of labor. This community acquired an ethical
power of segregation, which permitted it to eject, as into
another world, all forms of social uselessness. It was in this
other world, encircled by the sacred powers of labor, that
madness would assume the status we now attribute to it. If
there is, in classical madness, something which refers else-
where, and to other things, it is no longer because the mad-
man comes from the world of the irrational and bears its
stigmata; rather, it is because he crosses the frontiers of
bourgeois order of his own accord, and alienates himself
outside the sacred limits of its ethic.

In fact, the relation between the practice of confinement
and the insistence on work is not defined by economic con-
ditions; far from it. A moral perception sustains and ani-
mates it. When the Board of Trade published its report on
the poor in which it proposed the means "to render them
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useful to the public," it was made quite clear that the ori-
gin of poverty was neither scarcity of commodities nor un-
employment, but "the weakening of discipline and the
relaxation of morals." The edict of 1657, too, was full of
moral denunciations and strange threats, "The libertinage
of beggars has risen to excess because of an unfortunate
tolerance of crimes of all sorts, which attract the curse of
God upon the State when they remain unpunished." This
"libertinage" is not the kind that can be defined in relation
to the great law of work, but a moral libertinage: "Experi-
ence having taught those persons who are employed in
charitable occupations that many among them of either sex
live together without marriage, that many of their children
are unbaptized, and that almost all ot them live in ignorance
of religion, disdaining the sacraments, and continually prac-
ticing all sorts of vice." Hence the Hopital does not have
the appearance of a mere refuge for those whom age, in-
firmity, or sickness keep from working; it will have not
only the aspect of a forced labor camp, but also that of a
moral institution responsible for punishing, for correcting a
certain moral "abeyance" which does not merit the tribunal
of men, but cannot be corrected by the severity of penance
alone. The Hopital General has an ethical status. It is this
moral charge which invests its directors, and they are
granted every judicial apparatus and means of repression:
"They have power of authority, of direction, of admin-
istration, of commerce, of police, of jurisdiction, of correc-
tion and punishment"; and to accomplish this task "stakes,
irons, prisons, and dungeons"8 are put at their disposal.

And it is in this context that the obligation to work as-
sumes its meaning as both ethical exercise and moral guar-
antee. It will serve as askesis, as punishment, as symptom of
a certain disposition of the heart. The prisoner who could
and who would work would be released, not so much be-
cause he was again useful to society, but because he had
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again subscribed to the great ethical pact of human exist-
ence. In April 1684, a decree created within the H6pital a
section for boys and girls under twenty-five; it specified
that work must occupy the greater part of the day, and
must be accompanied by "the reading of pious books." But
the ruling defines the purely repressive nature of this work,
beyond any concern for production: "They will be made
to work as long and as hard as their strengths and situations
will permit." It is then, but only then, that they can be
taught an occupation "fitting their sex and inclination,"
insofar as the measure of their zeal in the first activities
makes it possible to "judge that they desire to reform."
Finally, every fault "will be punished by reduction of
gruel, by increase of work, by imprisonment and other
punishments customary in the said hospitals, as the direc-
tors shall see fit." It is enough to read the "general regula-
tions for daily life in the House of Saint-Louis de la Salpetri-
ere" to understand that the very requirement of labor was
instituted as an exercise in moral reform and constraint,
which reveals, if not the ultimate meaning, at least the es-
sential justification of confinement.

An important phenomenon, this invention of a site of
constraint, where morality castigates by means of admin-
istrative enforcement. For the first time, institutions of
morality are established in which an astonishing synthesis
of moral obligation and civil law is effected. The law of
nations will no longer countenance the disorder of hearts. To
be sure, this is not the first time in European culture that
moral error, even in its most private form, has assumed the
aspect of a transgression against the written or unwritten
laws of the community. But in this great confinement of
the classical age, the essential thing—and the new event—is
that men were confined in cities of pure morality, where
the law that should reign in all hearts was to be applied
without compromise, without concession, in the rigorous
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forms of physical constraint. Morality permitted itself to be
administered like trade or economy.

Thus we see inscribed in the institutions of absolute
monarchy—in the very ones that long remained the symbol
of its arbitrary power—the great bourgeois, and soon re-
publican, idea that virtue, too, is an affair of state, that
decrees can be published to make it flourish, that an author-
ity can be established to make sure it is respected. The walls
of confinement actually enclose the negative of that moral
city of which the bourgeois conscience began to dream in
the seventeenth century; a moral city for those who
sought, from the start, to avoid it, a city where right reigns
only by virtue of a force without appeal—a sort of sover-
eignty 0/ good, in which intimidation alone prevails and the
only recompense of virtue (to this degree its own reward)
is to escape punishment. In the shadows of the bourgeois
city is born this strange republic of the good which is im-
posed by force on all those suspected of belonging to evil.
This is the underside of the bourgeoisie's great dream and
great preoccupation in the classical age: the laws of the
State and the laws of the heart at last identical. "Let our
politicians leave off their calculations . . . let them learn
once and for all that everything can be had for money,
except morals and citizens."9

Is this not the dream that seems to have haunted the
founders of the house of confinement in Hamburg? One of
the directors is to see that "all in the house are properly
instructed as to religious and moral duties. . . . The
schoolmaster must instruct the children in religion, and en-
courage them, at proper times, to learn and repeat portions
of Scripture. He must also teach them reading, writing and
accounts, and a decent behaviour to those that visit the
house. He must take care that they attend divine service,
and are orderly at it."10 In England, the workhouse regu-
lations devote much space to the surveillance of morals and
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to religious education. Thus for the house in Plymouth, a
schoolmaster is to be appointed who will fulfill the triple
requirement of being "pious, sober, and discreet." Every
morning and evening, at the prescribed hour, it will be his
task to preside at prayers; every Saturday afternoon and on
holidays, he will address the inmates, exhorting and in-
structing them in "the fundamental parts of the Protestant
religion, according to the doctrine of the Church of Eng-
land." Hamburg or Plymouth, Zuchthdusern and work-
houses—throughout Protestant Europe, fortresses of moral
order were constructed, in which were taught religion and
whatever was necessary to the peace of the State.

In Catholic countries, the goal is the same but the reli-
gious imprint is a little more marked, as the work of Saint
Vincent de Paul bears witness. "The principal end for
which such persons have been removed here, out of the
storms of the great world, and introduced into this solitude
as pensioners, is entirely to keep them from the slavery of
sin, from being eternally damned, and to give them means
to rejoice in a perfect contentment in this world and in the
next; they will do all they can to worship, in this world,
Divine Providence. . . . Experience convinces us only too
unhappily that the source of the misrule triumphant today
among the young lies entirely in the lack of instruction and
of obedience in spiritual matters, since they much prefer to
follow their evil inclinations than the holy inspiration of
God and the charitable advice of their parents."11 There-
fore the pensioners must be delivered from a world which,
for their weakness, is only an invitation to sin, must be
recalled to a solitude where they will have as companions
only their "guardian angels" incarnate in the daily presence
of their warders: these latter, in fact, "render them the
same good offices that their guardian angels perform for
them invisibly: namely, instruct them, console them, and
procure their salvation." In the houses of La Charite, the

(62)

The Great Confinement

greatest attention was paid to this ordering of life and con-
science, which throughout the eighteenth century would
more and more clearly appear as the reason d'etre of con-
finement. In 1765, new regulations were established for the
Charite of Chateau-Thierry; it was made quite clear that
"the Prior will visit ail the prisoners at least once a week,
one after the other, and separately, to console them, to
exhort them to better conduct, and to assure himself that
they are treated as they should be; the subordinate officer
will do this every day."

All these prisons of moral order might have borne the
motto which Howard could still read on the one in Mainz:
"If wild beasts can be broken to the yoke, it must not be
despaired of correcting the man who has strayed." For the
Ca.tholic Church, as in the Protestant countries, confine-
ment represents, in the form of an authoritarian model, the
myth of social happiness: a police whose order will be en-
tirely transparent to the principles of religion, and a reli-
gion whose requirements will be satisfied, without restric-
tions, by the regulations of the police and the constraints
with which it can be armed. There is, in these institutions,
an attempt of a kind to demonstrate that order may be
adequate to virtue. In this sense, "confinement" conceals
both a metaphysics of government and a politics of reli-
gion; it is situated, as an effort of tyrannical synthesis, in
the vast space separating the garden of God and the cities
which men, driven from paradise, have built with their
own hands. The house of confinement in the classical age
constitutes the densest symbol of that "police" which con-
ceived of itself as the civil equivalent of religion for the
edification of a perfect city.

Confinement was an institutional creation peculiar to the
seventeenth century. It acquired from the first an impor-
tance that left it no rapport with imprisonment as practiced
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in the Middle Ages. As an economic measure and a social
precaution, it had the value of inventiveness. But in the
history of unreason, it marked a decisive event: the mo-
ment when madness was perceived on the social horizon of
poverty, of incapacity for work, of inability to integrate
with the group; the moment when madness began to rank
among the problems of the city. The new meanings as-
signed to poverty, the importance given to the obligation
to work, and all the ethical values that are linked to labor,
ultimately determined the experience of madness and in-
flected its course.

A sensibility was born which had drawn a line and laid a
cornerstone, and which chose—only to banish. The con-
crete space of classical society reserved a neutral region, a
blank page where the real life of the city was suspended;
here, order no longer freely confronted disorder, reason no
longer tried to make its own way among all that might
evade or seek to deny it. Here reason reigned in the pure
state, in a triumph arranged for it in advance over a fren-
zied unreason. Madness was thus torn from that imaginary
freedom which still allowed it to flourish on the Renais-
sance horizon. Not so long ago, it had floundered about in
broad daylight: in King Lear, in Don Quixote. But in less
than a half-century, it had been sequestered and, in the
fortress of confinement, bound to Reason, to the rules of
morality and to their monotonous nights.

HI

THE INSANE

FROM the creation of the Hopital General, from the open-
ing, in Germany and in England, of the first houses of
correction, and until the end of the eighteenth century, the
age of reason confined. It confined the debauched, spend-
thrift fathers, prodigal sons, blasphemers, men who "seek to
undo themselves," libertines. And through these parallels,
these strange complicities, the age sketched the profile of its
own experience of unreason.

But in each of these cities, we find an entire population
of madness as well. One-tenth of all the arrests made in
Paris for the Hopital General concern "the insane," "de-
mented" men, individuals of "wandering mind," and "per-
sons who have become completely mad" Between these
and the others, no sign of a differentiation. Judging from
the registries, the same sensibility appears to collect them,
the same gestures to set them apart. We leave it to medical
archaeology to determine whether or not a man was sick,
criminal, or insane who was admitted to the hospital for
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